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Dear student,

The book you hold in your hands was thought of for you: a teenager who knows
and uses his or her mother tongue for different purposes, such as making a public
service announcement, performing a dramatic reading, improvising a monolague,
making a comparative chart, or participating in a round table, among others.

All these experiences and the knowledge you have about your mother tongue are
also required to communicate in English. Thus, @ccess 2 gives you the chance to
make your own decisions, along with your teacher and classmates, while planning
and making language products, such as instructions for facing natural disasters,
making comparative charts and lodging complaints, all using English. This way,
your opinians and proposals are considered at all stages of the process. In
@ccess 2. you decide on the topic, purpose and addressee of the proposed
language products.

Unlike other books, in @CCesS 2, you will find the answers, explanations and
advice to develop the collective and individual activities. These all allow you 1o use
English to produce the language products in each of the ten practices in this book.

As you become familiar with this book, you will realize that using English to make
language products, with your classmates and teacher, is what allows you to learn
it. Communication in English is established when you ask and answer questions,
when problems arise and get resclved, as well as when proposals, compliments or
criticism are listened to and given.

While writing this book, we were thinking about you and how to support you, so
that English is useful not only in school, but also outside in the world. Our intention is
for you to meet and communicate with other people, maybe even in other countries,
in English. We hope this book is a tool for exploring other ways of seeing, feeling
and living in this world of ours.

We hope that using this book is as rewarding an experience for you as it was for
us Lo write it

The author
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' How to use @ccess 2

Look at the description of the elements in this book.

Beginning a practice

At the beginning of each practice, you will find a page with: the consecutive number
of the social practice of the language, its title and the social environment to which

it belongs.

While interacting in a practice, there will be moments when you will collaborate with others, and
some in which you will be on your own, Pay attention to the icons to distinguish the different
working modes.




Multimedia resources
Throughout the activities, you will find two multimedia resources with different icons:

This icon provides
suggested websites.

This icon gives you the
cue to play a CD track
(your teacher will play it).

Activity sequence

Activities in practices are numbered and organized in a three-stage sequence that allows the
elaboration of a language product:

Warm-up stoge: where you
will find a schedule with steps
and activities to develop

a language product.

Schedule

There is an extra
schedule you can
photocopy at the
end of your book
on page 181,

Shudent's Book |
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| Buldingsge

stages This is the longest stage.

Building
In it, you will find: \
o

Activities or actions 1o
complete the steps for

Checkpoint A space to assess
your strengths and detect what
needs to be reinforced.

Closure stage-socilization: in which
you share your language product.
You'll also assess the product and
your performance in this stage.

Language product
(final version).

Sawdent’s Book

For our: Oral or
writtén présentations
that the language
praduct consists of.
A photocopiable
For our product
format is also
included at the end
of this book page
180. You can adapt
or use it for any of
the practices you'll
work an,

This section could
be either in Warm
up stage or Building
stage.



Activities to share and
circulate language O——

roduct, e —
P i ﬁm:"'—nulo!
e
1} e _;:

Cross References

This icon leads
you to work
in your

@ Reader’s Book.
a=

This icon indicates you
to check a word in the
Glossary section.

Assessment of product and
performance during its
development. The translation of
difficult words is
Information boxes represented by this icon.
—— mmw
=T A section with information
L. | about behaviors and attitudes
b ALY that foster communication.
=
=

Remember: A section with
information you already know,
but that should be taken into
account when carrying out
some activities.

Student’s Book



WORDS CAN HEAL

fl t
Farmily and community emvironmen Fyday lssue.

thy while facing an @
ACTICE: Expresse il e e Bt

1. Have alook at the following
printed ad, while looking
carefully at the image.

* Answar the following quostions.

Never force someone to make a space
in their life for you, because if they
know your worth, they will surely
create one for vou

a. What s I it ras:

Things [ know. Planning our product

2. Share and discuss the answers to the previous questions.
Exchange points of view about...

®

1 think e problenn addressed s Bhall one should
O sespact whathar or not others acoept one.

session 1

& the purpose of the Message. | 4 g ocvee Howsver | cont get why Bis message
* Look at the example. was cxaatod nor Bha pacple for whom it was created. O

Well, it soema that it may b for a ganaal
O audence. As for fhe ehy, | haove no idea.

| Bhirk e rmsace was created bo waine awavengss of s Baue.
Fs ot usually discussed, but | hink peopie these diys wank fobe
acorphed by everyone, evwn though Fal's not possicle. O

10 | Student's Book [ Practice 1



@ 3. Look at the chart below. Read the activities you will complete in this practice
in erder 1o make a public service announcement. Remember to tick each
activity as soon as you finish it.

nmames (0
[EEUE)

* |dontify daily issues. O
* Determing speech sitwation (family, schaol, etc).
Express reasonsto | * Dafine problem to be addressed in a public 8
support athers. service announcement.
* Decide on key ideas to support others, @)
* Add details to key ideas. O
* |dentify and modify aspects of the voice.
u'-*l ke o List wocal details to be used in a public senvice O
" announcemant and exprassians to being nuance )
o ideas.
MI"’I " . Mnonwhalhnguage O
ded for » Affect addresses by changing non-verbal language
A and sound effects. o O
& Understand consequences of helping athers in a
e timely fashion. O

+ |dentify desired effects on addressee to decide how 1o O
eXPress 8 Message.

- * Choose strategies to influence others’ opinion, @)
L * Propose aliernatives and action plans by adjusting

PN e : @)

O

O

O

= of words and expressions.
Bracied bo . Mmmﬁmﬂwnhmﬂm
" = Show enthusiasm and empathy by means of
: nan-verbal language.
* Create a final version of a technical script for a public
serdos announcement.

othaors the * Hava a drass rehaarsal before recording or presanting O
public service the public service announcement.

public service * Assess the process and product. @)

Seudert's Book ¢ Practics 1 |



oy 4 With your teacher’s help, brainstorm ideas to share issues you are interested in
e/ and that may concern you. You can get some examples in your Reader's Book.

* [Be aware that you will choose one issue to create your public service announcement

during this practice. Look at the example.

i

session 2

@E' . 'With your teacher’s help, choose one of the issues you mentioned in the
= previous activity. Discuss situations in which the issue arises,

# Look at the example.

aiasiua for sehO0S
ecuiry.

Bullying i ¢
lh arourd

=
!_/I 1dom't exactly acree. | Hink —
ullyirg goes bayord schools, ’

s have suffared

Wiy, vy EOAE :
O Frorn ity 2t senodk. RO
i5 ullying in schools, bl also Speech Situation
Thie is ullfng in 1 al mmhpmph

in othas places, In ey naighicdhood, C; el pa
fheoa i3 this & roryore aughe al ir relat J
GG |5 1S Oy ey ! it nﬂﬁhln
where the
Miteraction
Place, u,,,om*
/_!:'I * Exchange opinions about situations in which you can show o Way people
support and solidarity towards the people affected by Merans of 2 gt
the issue you chose. Make a diagram in your notebook. mﬂem

Lock at the example.

12 | Studsnt's Book /| Practos 1



Schogy
Example: oy

ol

2 : to show support and
« People affected by the issue you Reasons ta

: solidarity in facing the issue.
e example. '
chose, Look at th 1+ 5 P
I it Exallying affects shuckers b :
] and Ihvgalanad by othan. i Slaliing mocking, rauling aod physical
) 1 “-\ aggrassion bowarck othes is weorg.
H J
Icﬂervjhwum'_'nlllri-ﬁh’s : - o e
a proter that aflecls evaryond, [ : mcn. m- x
whathar of nof fhay ane shadaris, 7 1 wg'-dealo‘su%mgmm
'\ H don't dawe fo show support,

‘ez, thal’s rue. Bul victims are the [

. That's dght. This weuldn't be an
(_'\ sl afeclod in s fualion . Ty IFpaophe raised thair voicos againg
) &)
1 Bhinik 7t affects both those who I
: ot what about
suffier fromn | s well as calookrs. G '- rﬁ:,gul'\umir' othars? (;

Being Through

. \' O i ¥ Helping others is good, but deing it at the right time is better,
.;E 6. With your teacher's help, define some issues that cause the problem.
Make a diagram and note them down. Look at the example.

empdtiy \

Stuclert's Book [ Practcs 1
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@ 7. Based on previcus activities, put forward your proposals for the target

audience of your public service anpouncement.

ic service 2 it
he issue and target audience for your public service AnNNouUnCceme

+ Renqister i
in your notebook. Look at the axample,

Problem: | Schoolbulvrg
Audience: | Bulkes ond victims of bullyrg

:
:
§
:
:s
=

@ B. With your teacher's help, listen to the public service announcement. n&

L] Commant on your first impressions and complete the following table.

E Look at the example.

$ pSAtope
Length T
Sound effects Example; Music, crying, heavy breathing
Participants S S

@ 4. Listen. Follow the instruction.

* With your teacher's hislp, identify the main ideas and write them in your
notebook. Look at the example,

Example: E oot
o Mah dea Makutrition & o widespread problem

b Mahn ideq:

© Main idea

14 Shadent's Book / Practice 1



@ 10. With your teacher's help, listen to the track and do the following. &

# Check the goals written below. Discuss which best suits the expressions

you just listened to and cirde it. Give reasons to support your point of view.

R TR b Showsupportand
in schaol _ solidarity while facing
malnutrition, obesity
and heayi

# Establish the addressee of these expressions. Look at the example,

Examples:

0

Parerits of
children and

eating
m _M

P uoj|ssas

e of your public service announcement.

G? . e shed. List them in

» Write some expressions that suit the purpose you establi

your notebook. If you are unsura of how to dio 5o, go back to the prévious

activity. Look at the example.

= e

Purpose Snow suppart and sokdartty for preventing bubying

» You coud change Someone's e by hebpng 10 end the. g

=
-]
i
T
F
g
&
3
-
o
&
g
g
g
]
2
=
£
&
:
2

Student's Book / Practice 1 15



[FHECKPOIHT f \

ye, 12.Listen to Track 2 again. Discuss your reactions and emotions to the
® e s
public service announcement. Look at the example.

Example:

I ot angry, bacsuse | have seen
wungry pecpla in o Town,

1ﬂmm!dd!ﬂ
e trad mainution would |
e 50 COPPAACH. i

:
L
g
|
:
o
&

ssion 5

16

G 13.1t is time to check how are
things going for you in this
practice. Check the following
journal which has a few
sentences expressing actions
and reactions towards the
activities you have carried out
up to this point,

& Write a similar journal in your
natebaok and share itwith a

pariner to recaive feedback.

@ 14. Listen to Tracks 3 and 4
again and compare it to

Track 5.

* |dentify the sections in
which ideas are emphasized
in Tracks 3 and 4.

* Share how the ideas are
amphasized with your
teammates. Listen to the
example on Track 5.

Student's Book [/ Practcs 1
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To
pgrto'a

:le!. Iwasg Fprized whery e publiz
.3-‘«!9@ ANNounCEmant mentioned Bat
abesily can losd te an 2ary death,

| Vit at futh st the
! ending loft me hoper,

Arti{a'u’ and our

&kmgm
Checking the PS4 makes me
think of .

» I iked

» I wonder whiy.

» I have nohiced

»_[ have confirmed that I
already know.
['m not sure about how to.
[ want to get better at

member
i mea:sw highlight the importance a‘::
msaga.?mamph,whtn rﬁ;.:‘r::;f
wolCe, :polkmmﬂw}yo«mnhna R
P tho affact on the people who are B
2::?:hewtnn joul‘mnedmmet

this practice:



@.

g;!\; 18. Listen to Track 2. Pay attention to the voices. &

* Exchange opinions of the public service announcement messacge.
* Comment on the sound effects used.

* Identify voice features used to engage the audience.

Shara them with the class.

pinions of the voice features used on _the public
service announcement you lislenedtol.l.ixt them in your
notebook and add those you may use in your own public
serviee announcement, Look at the example.

Gg*, 17. Exchange o

15. Read the words on the following list and check the ones that can be used
to provide nuance to the sentences you listened to in the previous activity.

Remember
Muance maans
small ar subtle
changes to what it
is being axpressed.
Thare are ways
te add nuance to
4 massage, such
as adding details
or using different
words, as in the

@xamples shown
in the activities in
this practice.

Example: v
Voice features used on the PSA ; Voice features we plan for our PSA
Speed of speech ; weell use the same plis stress
Viohame: lI
Pritch f

1 580 }

Student's Book [ Practice 1 |
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. : e
o Analyze how the people on the track use their voice and complete the tabl

below, Look at the example.

Voice features used on the PSA

Example i
Maother Lo Slew High

Male

Descending | With pauses

Female
announcer

g.\ 18. Play the role of one of the participants using appropriate body language.
8/

* Create a table in your notebook like the one shown below. Register the bady
language that may be suitable for each participant. Look at the example.
Example:

'cﬂupa* Mother

Expression i My children are hungry. | 1have no maney o
" | fewd thasm,
| ggd,h“q. " Sad face | Empty hands and

E
i
g

© & 19 In your notebook, make alist of the voice features and h-o?\r language
5 @! for your public service announcement. Look at the example.
7 oot unousa]
3 Exampie
WO
e
= E&:ce?; (fast or show) Mavement of hands and arms

18 | Stadent's Book / Practice 1



20. Read and choose information about the problem you chose for your public
SOrvice annouRcameant.

* Distlinguish between what can be a short main phrase far your public service
announcement and infarmation that can complament or expand it with two
differant colars.

* Leok at the example below. Note the information highlighted in red (for
information that can becomea a shor main phrasa) and the information highlightad
in blue (information that can complamaent ideas).

* If you use your RB to choose the problem, use the information written there,

Example:
~ &
Facts for Kids About Bullying *%m_’_&_ &
S Y ark -
x gnother kid over and
Mmti.bmg_wan_h__ - [ el g
geerogan Puyng often inludes n_l.l_'dh!rhds .

msbdl,ta*ws for many reasons, they may

» \wiant fo imilate their friends

» Think bulying wil help fhem fit n

* Trink they are better than the kad they
Bulying does not abweys happen in person are bulying

Cybertudling & o type of buling that happers. & rever ok Those who buly e -]
onine or through bext messages or emals [ hurt perpie. Power does not alwoys medn bioger
neludes posting rumors on sihes ke Faceboak, er strenger Power con abio mean being popuar

sharing embamassng pchuaes o wideos. and or smart O, the kid dong the bulying may know a
making fake profies or websites seeret about the kd being bulled

Fids who are Bulied Fids who bully con have ofner probiems, oo, even

when they get older, ke waing dechal and drugs,

Fads wha are bulied can feel ke they are.
» DFf getting info fights, and dropping out of schicol
* Powerless mm
* Unpopular nhen icks. see bubsang, they may nod know what
= Alone o do. They may feel depressed o wormied They

Fads who are bulied have o hord time stadng.  May be absent from school because they don't
up for themselves They frink the kd who bulies el safe They may jon in or stay sient 50 they

ihem s more powerful than they are. Bulying con  werlt get bulled ihemselves shand
make them fo the bully But the best thing o do is get an
acult who will stop the bubang on the spat

_‘__mm,. Fieres e bl g g s Faesy ol e

21. With your teacher's help, and based on the information you read and chose,
write sentences with the main ideas for your public service announcement.

* Ramembar to use your own words.

=
bl
E
%
=
[=3
g
g
E
:
3
2
z
-
1s!
]
k|
g
g
-
=
g
5
[+
L3
8
&
E
C;

* Include a reference 1o the orginal 1axt if necessary. Look at the example,

Ssudent's Book / Practics 1 | 19




.@ 22, Share the information you read. Use it to complete the sentences you
wrote in the previous activity.
« Remember some sentences may be hetter suited 16 adding expressans
of support and solidarity later on. If this is the case, add a note so you
don't forget to do it Look at the example.

Problemn: Bullying

| Bullying is acting mean to another | This can inalve spreading rumaers, hitting or
| person repeatedly. yelling at someons,
Bulbed people, bullies and those who see
E Bullying invahes many people. bullying in action.
Bullyng deeply hurs kicls wha are bullied. Bulhed poople can feel alone and defenseless,
Nabody should hurt anyone else. Wa think this would be better u_wd w©
1 complement expressions showing support.

« Take out the list you prepared in Activity 11 with exprassions for showing
suppaort and solidarity in your public service announcement.

+ Add expressions if necessary,

Use them to complement the sentences that are not main ideas.

Look at the example.

| Exarele

i % Nobody shoud hurt anyone: else
ioe Help stop bullying® We con do i
1@ \mumdddwgemw‘swawhqm;memmm :

20 | Student's Book ¢ Practics 1



alleiied (adi

E:I--.:Ilmh-
he first draft of the
5\ 23. Based on the previous activity, compose t =
5’ ublic service announcement. Look at the example.
= . at each one will say.

g uojsses

o Establish how many participants you will include and wh. , . :
ublic service announcement in Activity 17.

oice features for your p
g and decide the voice leatures and body

+ Check your catalegue from Activity 19
h participant should use.

language that each participant s . ‘

« Bemember to add the estimated time allotted for each interweniion.

Example:

..... - '.\b+
Opening i1 ND Ines Not neze_'-saw RS0 v

Female voice  § ;m,rqsadrgmm .Sﬁmmb« Ehh'dmwﬂ. :

T‘r\ﬁcmnd\em :MFG‘M‘QE
- rumars, hithng of yeling - rumors, clenching
at someone. : fe.fsl’orfﬁ#g
.......... e e ety HES e
{ Male voice Hz Bulyng involes mary - Shghthy high - Pointing wi :

people, the people who - volume, normal
are buled, bulies and speed, deep tone |

g
g
E.
%
E.
g
§
i
g

“Fomalovoice 7 i Nobodyshoudturt Normdspeed  Asserive gance
' gnyone else Stcp e Sighiy higher
ubrgrowt  ivekane oh the end

@- 24, Play the role of the participants in the script you just composed. Follow
the indications.

# Use atable similar to the one you used in Adivity 17 to chedk if the vaices ane

lollowing the seript.

& Check if the body language and voice features create the desired effedt for the
audience of your public service announcement.

Student's Book / Practoe 1 21



Sound effects. Body language

session 9

.;@ 25. Compare the sound effects used on Track 4 and Track T.

+ Discuss the effects caused by the differances in the scund effects used.
Look at the example.

Example: 13 l '!_'
When! iberad fo Trck 7, i
£ sinuck a cherd fstening to Fﬂ@ _"s:ﬂ mire of 3 dramakc
the child crying. "eEing. compared ko Track 4,

e to the script and explain how you will

r 1F lan 1o us
@ 26, Add the sound effects you p ncement, Look at the example.

add them to the public service anna

Example:
o e

Percusann sound with \we can play o recordng we

reverbenahion heve B
“Euflying s oching mean 1o another whispers, hits and yeling we con ask some clossmates
L v
person repeatedy. This 2on involve fo make \.mspz.mg g:-.u-dsl e
spraodrcmhrrtngorlﬁhng smdate o fight ond vel
at someone”

l:;:) 27. Try to say the lines of the script using different body language.
» Make a chart like the one below in your notebook. Take note of the reactions
caused. Look at the example.
* Make a decision on keeping or discarding the changes in body language.

22

Example:
BODY | WILL WE KEEP
HTENT i
bl LANGUAGE R | THE CHANGE?
“Bullied people can feel alone | Add a sad face. People fek mere Yes
and defenseless” i ampathy.
*Mabody should hurt anyone | Raise your fist as Pecple considered ita | Mo

ele, Stop the bullying now!™ | a victory sign at the end. | linde bit exaggerated.

Stadent's Book / Practics 1



';E 28. With your teacher’s help, add nuance to the meaning of the lines in your
" public service announcement by changing words or adding emphasis to
what it is being said,

& Take a lock back at Activities 14 and 15 if needed. Lock at the example.

01 Uo|ssas

| iriwe shoulc oy many ok
sy @ach sylisioie SapRIAEY.

o oy, 5
Q ey

‘agree. Lalso suggest we changs the word
Mﬁk‘fsmmﬂlgnﬂ “those who zaa
budhing in ackon”, becaise spectatons makes 1
sonaned s if 7t werg foolibell kel o

/@8 28, Listen to the expressions of support and solidarity on the track and
" classify them according to whom they show solidarity with in your
notebook. Some of them can be addressed to both groups. Look at
the example.

i E bystander (n):
SR, T )
Bullied people Bystanders of bullying
LI e O = .
Resst fhe urge to become ancther buly Diort shy awoy from bulng

;g 30. Make the adjustments to the expressions for
" showing support and solidarity in your public
service announcement. If you need to, go back to
the previous activity. Look at the example.

£
|
[
E _
:
5..
:
t

| Bnirk wa should ackd an
aigsaon saying Fow stonping

Erullying s grod for wnyne, O

eSO

il ey

o helping to-end he

Studant's Book / Practica 1 23



31. Compose the final version of the script for your public service
anncuncerment. In order to do so, include... &

* The sound effects you decided on Activity 26.

* The changes in bady language from Activity 27,

* The changes bringing nuance to the meaning, from Activity 28,

* The changes in the exprassions 1o show suppont and solidarity. Listen to the
axample on Track 7.

7/

@ 32. Discuss options of how 1o make others aware of your public service
announcement. Listen to the example on Track 10. Talk about
the body language you can use. Read and listen to We Can, in
your Reader's Book page 8, track 11.

@ 33. Have a final rehearsal before recording or presenting the public -g}ﬂ

service announcement before an audience.

* Take into account all the information you added to the final version of
your script, especially body language and voice features.

@ 34.1f you have the means to make a video or audio recording
of your public service announcement, do the following:
* Racord each part separately. Itis easier
than trying to make a continuous recording.
* Usaa computer 10 put together the audio
or video recorded.
+ Gat help from your technology teacher,
if mecessary, to find out how 1o use the
software for putting the audio or video cuts together.

You may use sites with free music and sound effects. For exampla:
al

Discussing options for showing a public serrice announcement. Rehearsing & public service announcament

35. Carry out the broadcast or public presentation of your public
service announcement.

* Take into account the reactions frem your audience o carry out the assessment
of this product,

» When faced with complex tasks, it is important to show resilience, that is, to
successfully adapt 1o the task, despite difficulties, since it allows you 1o discover
your own abilities and to hone them.

—
—
c
o
:
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How did it go?
~ ™ 36, Read each line carefully. Tick the box that best describes your work in this

= |can distinguish how voice and non-verbal
language change a message.

©
Vg,
(o)

* lcan make senuble recommendations on Y=y /5 n\

how to act when confronting a problem. S e L

* lcan paraphrase information 1o adjust my YN[ ~

message sccording 1o its addressee. S \3 Lo}

+ | can show determination when facing a @‘;‘ G rj b
AT

complex task.

:;;: 37. What is your partner’s global impression about your performance?

e 0000

0000

,l, 38. Howe do whe assess the following aspects of our public seérnice announcement?

e 0 O OO
M ek eeesiiece: GO OO
* Are the technical aspects of our public

s DG 00

I. 39, What is your teammates’ global impression about your performance in
this practice?

2= st D00 ®

b= X

s

\"v}. have arrived at the end of this practice.
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STORIES ON STAGE

Ludic and literary environment
iheater plays.

In this practice, you will perform 2 dramatic reading
for a selected audience,

s0CIAL LANGUAGE PRACTICE: Read

ol (n.}

BT AT
self-contidence
{n.): eanfianza
worth (aqi.}

walar

Through drarna we s
ard wa devel

undlerstand the world b
self-confidence, a i
an appredation of thar warlih

-
c

.g (88| 1. Brainstorm everything you know about drama. Make a collage with names of
] — plays, genres, actors and actresses, elementa in a theater, ete. Use magazines
O and illustrations. Look at the example.

1]

* Look at the few short plays listed in your Reader’s Book on page 21
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a ;
|@E| 2. Ezplore the titles and the cast of the plays you know. cast (r.):

Ask your teacher for ideas. ;m':qd;

 Choaose a play with the help of your with

your teacher's help. Fallow the

instructions below.

« Think about how each play makes
you feel

e Select one play to perform a dramatic
reeading in front of an audience, Keep
the number of actors, actresses and
characters in mind when deciding o work

inteams or as a class. Look al the axample.

it cho youu think st the s WE forel This one looks good s called A Mdsummer

¢ N’ Cream s doau fases and ot
= fantasiic craneeters, 1's st fha woods. -
e, Als gaarh, bul st people hawa sean \Wilkarn Shakespears wiatd it [ ’
fi's quite: lar, Batictes, Hiere are e 20 L
e anky f us.
O T et Sl
_,) Ao 4 rriyshary £ Agaiha Chislie. f we chocse that
o . ms.mmmhmmmnw -
Scunts graah, but | carit e 5 oy s 1 B et who dd .\3

3 if we Choosa &N URHTHn play? T
apout a coupke of giens in yeland. ' looks

OK.sl.deH'apk:luhakma.Letnﬁm...
Dmdh@s#ﬁy&hﬁsmhuﬂwm. I/‘

furryl

Habaks, mallyd The auidienca wil ke Thak
e taod
f:\' s, it scany, Wos T
J tos thee draenadic: reading. =

* Create inyour notebook a chart like the ane beelow with information {title,
author and cast) about the play you salected. Lock at the example.

Trle The Ciant’s WwiFe 4 Tal Take of Irelond
Author Aaron Shepad
78 Marroter 1 Marrator & Cona (Female)
Nearrator 2 Fir (molie) Cobiin (male)
Marrator 3
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< 4. Explore the posters of different plays. Check which one you would like

a/ to see, circle the title and underline the author's name. Then, answer

/
miortance /

obemn
- Eames|

Exercises a and b.

s By Dscar Wilde

Remember
A camech
."""f\‘—‘ls o a work

* What is the play about?
TEnded 1y by
UMerous oy

# s it a comedy, tragedy or mystery play? ?ﬂ::slg and gy
’ @ the Budjen,
Hugh, 4 frage =
* What characters do you think are init? "; theater jg 5 farm
of drama bagsd o
human Sfaring,

2

sSession

= |would like to see (a)
because: (b}

Complete the following chart. As an
mununity and go to one.

5. Choose a day to present the plays.
you could look for plays in your co!

&

—
(am)
- extra activity,

Date:
Time:
Foce
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g@ 6.

Y Week 1

“y Week 2

Look at the chart below. Read the activities you will complete to organize a

dramatic reading. Remember to tick each activity as soon as you finish it.

'* Weeok 3

“ Week 4

@T.

Fhght {0
pelear
ek (v

A

Read brief

plays
and understand
ral meaning,
main ideas and
details,

Participate in
dramatic readings.

Self-evaluate

WARM-UP STAGE

.

Determine topic, purpose and addressae,
Determine genre (tragedy, comedy, etc.),
ldentify stage directions.

- -

BUILDING STAGE

ldentify general meaning and indicate details

within acticns.

Practice intanation and pronuncistion of waords and
ERpPrESSitng.

Establish relationships between main, secondary and
incidental characters.

-

BUILDING STAGE

Carrect mistakes.

Use gestures, eye contact, non-verbal language and
L5EsE.

Bonitor rhythm, speed, intonation and valume.

-

CLOSURE STAGE

» Evaluate the process and the produd.

Listen to the track and read along on page 9 in your Reader's Book.

Follow the insiructions below.

.

Share the words you don't
understand with the class.

If there is one nobody knows,
look it up in the dictionary.
Ask your teacher for help

if necessary.

Read the parsgraphs below
and choose the ane that best
describes the general meaning
of the play you just read

| T

He gees 1o his house and finds

him edting drner. He tels b fo
oo outside and they start to fight
Cuhuiin beats Fin and becomes the
strongest gant in fhe word O

L

-

O0C

i\': Fin is buldng a road ;
Cubulin meets i there m:;fl?ﬂl'mﬂau
betase he warts to f tricks him and P, dressad
anmmnﬂz a5 0 baby, bites Cunlin's
head with a rack and he goes magi finger. Cubulin loses his

home with his wife, Cona O

strength and Fin beats him o

R

Student's Book / Practice 2 |
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oot |

() + Write a small paragraph to describe the general meaning of the play you chose.

Look at the example on the previous page_Ask your teacher for help if necessary.

+ select the one that describes what happens in each part of The

B. Listen to the example of an expesition. Lock at the illustrations and nﬁ
Gianl’s Wife, Narrate what is going on. Then, follow the instructions.

i

RITTIN

I
30 Student’s Book J Practice 2



My Cordirun Aty 8 bekow
£ * |magine another reaction to the prablem that triggers the story, Fin might have de]
cided to fight Cubullin ar he might have tried to talk to him without fighting. Can
you think of any other scenarios?
* Answer the following questions and complete the diagram below.
a. Would the tithe be the same?
b, Would Cona be in the play?
c. Which strategy would Fin apply to win?

[CT -

9. Review the play you selected and identify the main events.
Write them on a chart like the one in your Reader’s on page 22
about The Giant's Wife. Determine the purpose they serve.

10. Read the play you chose. Answer the questions below = :
according to what you read. Follow the examples shown. Ilemlmb"'

Example: The Giants Wife H witin):  The keywords
NS the clues.
‘that guide Yo
ic. If you
a. Wham is the play for? Children and teenagers. ick w&:;qm_h
E. Why do you think that? Because it is a comedy and it is fantasy. pyrzﬂh. .bdl.ma
c. What is the topic? Wit : m“‘dimm
d. What iz the purpose of the play? | To shaw that being smart is more B :
important than being strong.
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o

11. Compare the following dialogues from The Giant's Wife. Underline

the differences you find, Then follow the instructions,

==1

13 g el [Feartiv. itfi——|
= FIN |
!:g A ettt Il
2 s T om to

5, OONA: A, Fr, ' glod

o mwuthwaw'f““'?“m' '
B2 for 1 fied o Mt somefting
- eomng

[ i)

5o

';—:pienrhﬂrbeﬁm
[ - gpetet st sitkien Frofi e LB
FIN A Frer cock never Fied 10
great beb (515

Hooo

Iyl

']

B

Try ta act oul the dalogue both ways, First,
act out the ane on the left and then, the ane
o the right. Which one is more natural?

B:

apinear Al

taka adwantage
(phrasal verh):

Tick the one you think is the proper way to write a dialogue.

12. Read the following extract from The Giant's Wile and
match the dialoguea to the corresponding illustrationa,

. OOMNA: {warmly) Come in now and aat.

MARRATOR 2: She sat him down and put his food
befare him, with a big pile of bread loaves —the
anes she'd made with the iron griddles inside.

CUHULLIN: Mow, that's ine-locking bread.

MARRATOR 3: Cubullin picked up a loaf and
sunk his taeth inta it,

CUHULLIN: (bitez down, then jumps up, roaring
with pain) Aaahhhhhh! A thousand thunderbalts!
Woman, what did you put in your bread?

OOMA: [acting surprised) Nothing! What
ails you, tall man? That's the bread my husband
eats six dozen loaves of, every day!

Student's Book ! Practice 2

Remember
Sl.aged'lmf-ﬁﬂni
are instructions
writhen inta
the seript of 2
play, indicating
stage actions,
mavaments
af 'p-:ﬂﬂrmér‘a
or preductien
requiremants.

R.mtmhor
b nd}":l.l doa
Matlc regdj,
FOUT meagy sy
Pawsry) retouUrce
8 ¥our vaice, By
deufaﬁqg it,
YO £ transmis
PMotiong ang
uda* 2o tha
Audiange can
f.eﬁl ‘?hat they g
istaning o, Take
ge of

Nlustrations



@ 13. Go to your Reader's page 23 and cut out the excerpt from
The Giant's Wife. Ask your teacher about the importance of the
dialogues order.

p uoissas

+ Put the characters' names, the stage directions and the dialogues in order.
% Pay attention to question marks and exclamation points, as they provida

a1,

clues that relate the dialogues to the stage directions. Laok at the
example below,

* Check your answers with your teacher's help.

+ Paste the cut-outs into your notebook,

: | = autte affended by Jona's suggeston O
| What?! Me put on the :
| clothes of a woman? Are o
-; youl trying to make a fool : |{indignantly} | | FIN !
) of me? 1 R e e Gl
-bim----’_f-m_"? -------------- | What?! Me put on the i
G i Egmm Eclnlhesofawoman'?!ﬁ.m
el | you trying to make afoal
| of ma? i
BON: You're right. It's FIN wha's foang
and he's ot happy about the plan
© 2
The nsain cf
c?mashtﬁbﬂnﬂ'jm
manmwing
mpr;ﬁm"ittﬁrqp
@ 14. Assign your teammates their roles, write them in your "dw"?ﬂurma.-nu
notebagk. Include whether the character is a main i e

ole at the example. ENeming, paranzs
har temchar, o

“Elare, Incidental
m characters appe
Very Tew times iy
Tifle: The Gants Wife the play. Ay
Authar: faron Shepord

oracced - Remember

character, secondary or incidental. Lo

]
5
=
£
Eé
!
ﬁ;
£
;
£
o
g
B
g
g
g
;EL_-
B
i

Oora - Febioly o character Highlighﬁﬂsl’:'a

Fri - fndrés | Supporting character :‘m:'l‘pt ;u

bl - Mauricio Secondary character diffarentiats your
: ) ! Jines and the sage

warrator 1 - Sordra, 2 - Waleria, 3| Nerrators il

_ Algjandro, & - Luda
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(:5’\ 15. With your teacher’s help, draw the storyboard of your play. Make
visual guidelines to help you understand the dialogues.
* |nclude the character's feelings in each situation,
* Draw the nonverbal language you will use to reinforce what you
are saying
» After identifying how the character feals in each line, you must say
it with the right accoustic feature for it to sound natural. Obaerve the

marks below each dialogue.

o Double line means emphagis, so say tl
s for speaking fast, like when you are ina hurry R
- Ommb‘r
R e %N tha actg,
i s that end with an : not HEI.IﬂnEShOW.he
high intonation, like when pou ask a question ':h"m':lﬂrfeghjn

s i i wach sityat)

* Check your character's lines and underline them according D'rh:'"-‘“lnn.hha

- . . _— mance loe
to this code. If there is something missing, create a new mark. ~ Mona believakig ks
and ﬂ’ec'ﬂl‘acr@r
2LE221s alivg 1o

B suddiancg’

Eyes,

i line the ti
Fgl 16. Read the following chart about ﬁeatmea_ohhe woice, Underline ps
you find useful. Then follow the instructions.

v Prch To inderstand Ik, thrk of musc T has igh and ke nates as do peiple’s wites
Everybody has @ pich range free rumbit of notes habifusly used
v Tore. [t refers to the eretona content carried by our woLes It & rot the words

fremsehves, but how' we say them
A parion Wi pUTS wery ittle energy mto ther spaech

s descried a5 being flat' By contrast, somecne who Fils ther speach with energy 1S

described a5 beng 'eberant or ‘enitrumastc’
o Vokame. Hoed loughy or auetty you spedk

wary fre rate? [ yo koow 1he

Speed How fast or dow do you spedk? Can yo
i I & Faster spacking speed signals

effect of Sowng down or speedng i delperate
yrgency, excihement, passion OF Tew emation
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} i Arthaty ¥ bakow

*  Listen to the tracks and select the option that describes the featuras of
each actor or actress' voice. Look at the exampla.

() mepichisqiered () The piich is menotonus
() e tore s emphate () Tre tone s melanchokc
() The volme s ioud (O The volme s too soft.
| O The speed i qite sow. O The speed is fast

* Practice the lines of the play you selected with a pariner and apply these tips.
* Use the information inthe chart below to assess the features of your partner's
woice in your performance.

a, Pitch Adequate Too high Manotonous
b Tone Appropriate Enthusiagtic Melanchalic
€. Violume Suitabla Loud Saft
o Sprad Adequate | Fast Slow

Chack this link to do some diction exercises:

@ 17. Follow the instructions: P
+ Select an excenpt of your play that has several stage directions. wikml {nj: ik g
Look at the example.
@
Original version g
mmkﬁfssmwifﬁﬂﬂlmhdﬁmsﬁluﬂﬂrhmlﬁthmm. =
e a baby) Goo, god! Goa. god

gﬁ‘cWMa&fﬂammmthm}mmWMMamdm
m&mﬁﬂmbaﬁﬂmmmw e o) ; ®
Mmuéhmzmmwwudmmﬂ.mmmnwmwnm %
MARRA B
mmmmmmammmmmamwmwwmmmwm q
sde of i E’
&

FIN (btes o fhe bread, then chews whie makng happy baby sounds)

1 i thie activity oy the resi pege Wk,
&
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kN A Les Aurtivity 17 bk
4

* Copy the except of your play in your notebook without the stage directions,
Leave a blank space between brackets.

# Mext to the dialogues, copy the stage directions in random order, not as they
app=ar in the original version.

*  Add a number next to them, Look at the example

Dialegues Stage directions

CONA This is Firis son [sn't he a fine 1 fo FIM as to a baby whie haiding out

ittle lad! the isaf

{ Just ke his daddy 2 bites nfo the bread, then chews whie
FIM { ) Goa, goo! Geo, goo! making Rappy Baty sounds
QO { ) Here you are, me dove, 3 e a baby

have a bt of bread 4, kooks fearfitly at fhe ieafl then
FIM- ] quesTionngly af OOMNA

MARRATOR 7 Mows, This loaf looked ke al
tee rest, but Cona knew it was the only
ane without an iran griddie

MARRATOR 5 She gove Fin o big wink

5 hekles Finunder fhe chin

E i50m () Hisrro

Then Fin tock a bite of tne loof that .
fock away half the side of it i
FIN[__) 1

@ 18. Pair up with another team. Fallow the instructions:

= Exchange notebooks with the other team, Team A should have Team B's
notebooks and vice versa.

# Team A will do a dramatic reading of its excarpt. They should perform the stage
dirsctions while reading the lines

* Tearn A will repeat the reading and Team B should follow it in the notebook.

* Team B should insert the stage directions by writing the correct number in the
brackets whila Team A performs.

* Check who got the cormect answers,

= |t is Team B turn!

Check this link: to watch a dramatic reading of The Legend of Lightning
Larry, by Aaron Shepard. It will show you how to prepars yours.

@ 19. Practice the dramatic reading of the play you selected.

= Use gestures and body language, make eye contact and follow the tips in
Activities 15 and 16.
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@ 20. Read the events listed below.

73
prgraart! ‘ ﬁ
Number iv::i;n we're talting about Fiwins 0 WO gt = E'

exﬂﬂﬁ n.
@ g'uMhIreh‘d =1

o have beahen every
Tris, Cuhwlin was 540 T
@ gart cobed G W e o
ve'd been fold o Finc ot wirich of e =
@ chalenge fim fo @ aled e Glt’s z
o first shrefch O 18 (DL e 5
‘o can st 522 ofg‘.e‘ﬁmcksﬁﬁfd @
Eﬂ Casewy. I¥s 0 T = &
o hm{o{mﬂwmw g
Ei] e rood §
mem&mm“ﬁ e g
purir sl g
i i
eh.l‘llum[r.):
ke welar a'
M
* Put the events in order. Look at the example, E.
- =
] [N a E
m

= - B
- B
g

* To help you identify the tense, look at the following information from

The Giant's Wife.
Remmh"r * Analize the verbs so you can easier recognize the order of the events,
Watp tenses alkaw
s Lo wndersta
mathing
:::::5.“; 1 Ooma B Fin's wife. - simple present |]
sermence s if 2 Fin s buldng o rood - present progressve |
presant tanse, wE 3. Dora has cooked doner. - present perfect | e
**f““:;if" 4 Curudin waked to Fir's house: - smple past } w,
ST gcnulﬂ @ i
ening at he: - R
marnant; wWhen * Read your play and determineg the order of events, Ask your
m;:ﬁﬂ;““‘ 5 teacher for help, if necessany.
1 i
:ﬁy use the verks
in e pasllﬂﬂﬁ-
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@J 21. Practice the dramatic reading of the play you selected.

» Use expressions such as fimm, evr, ahh if you need some time or if you

get stuck an a word,

# Listen to the track with an example of how to do it

22, Read the following sentences and write a T next to the details that correspond

Genre

session 1

to a tragedy or a C for the ones in a comedy.

Details ToxC

xarcle TF deals with 4 seres of sorrowful

events that happen to or are coused by its

hero or herone T

L= Itinfends to evoke bumar grd arusement |
rihe audence.

+ It creates o Feelng of sorrow and empatt

r the audence

» The plot is usualy o series of serious actions

that eveke feelngs of fear and piy

Ty e e

prohlem Foced by comman peacle

» Tt is mainhy characterized by s sad and

| degressing endng.

x Tt is rhracterized by its happy and

cheerfid pndng
g

— 93 Determine the genre of the play you selected.
G e Complete a chart like the cne on the next page in your

aherments you can use during your draim,
« Think about costumes, hghting, sound e
example from The Giant’s Wife.

L

38 Studant's Baok § Fractios 2
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notebook with the
atic reading to emphasize the genre.
fects and props. Lock at the



Listen to the tracks and pay attention to the scund effects.
Example:

os Tuxee |
fal

shied

Sy 1) Fi
An apron For Oona A cap for Curuin & white bormet For Fin

5 & metal sound when & Wity when Cond
e ites the bread gpproaches the cradie
Curoki's footsteps Cuhufin bites ;
(wy * Practice your dramatic reading one maore time and include the costurmes, lighting,
‘o)

sound effects and props you came up with.

i Write
Ty 24 Decide the order in which you are going to pmsel.n the pmi:;:)lr::sot .ﬂi;
%) ihe following in your notebool: the title, the duration, and
actors and actresses. Loolk at the example.

i 1- rg MNarviez
1 Tre Giant's 'wife 5 min m:z: ; _S\,::m =
Marrater 3 - Algjondra Campas
Marrator 4 - Lucia Rodriguez
Fin - Andrés Sancher
Qena - Fabiga Gardia
Catedin - Mauricio Rarget

>
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—>

1 Marrator 1 - Trene Lora
2 The Legend of i Merrator 2 - José Ros
Slagpy Hooper Marrgtor 3 - Franosco Campos

Shappy - Akjardro Bafia
Rose Red - Emila Pérez
Baldwin Tage - Rad Marfirez
Ray Sunshine - Carlas LipeZ
Michael - Pedra de la Mard

(;i‘:. 26. Practice the dramatic reading of the play you selected and time it to
= chack if the duration you estimated is accurate. If it is not, correct it.

(" ®\ 26.Follow the list in Activity 24 and perform a dramatic reading for the rest
h=d of the class. Before your performance, think about the following details:
* Reading: prenunciation, fluancy, rhythm, speed
* Movements: body language, emotions, feelings
* Extras: costumes, sound effects, set

Remember
Read your lingg
while keeping
i mind the wg
tha character
feels. That way,

2 audiance wif|
think yau are the
F"Iﬂracter and nat
JUstan actar gr
Alrges,

e e =

-’gn

> 21.To get some feedback from your classmates, do the following:

L
£
L~
]
0
&

* After the dramatic reading, sach pedormer should hand his or her notebook to a

differant team. Make sure the notebooks are distributed amaong all the teams in
the audience.

The othar teams should answer the questions below to assess your performance.
When the chart is compheted, ask for your book back

As each team finishes their pedormance, repeat the feedback activity.

.
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Did they practice the reading?
Did they pronauncs the werds propery?
:Didthay usa body languagse?

| Did they exprass the character's feelings?

EDn:I they use the stage?

:Doyuuh-ava any tips for tha taam? !

¥ Pauping to think about your work so far helps you analyze strength (n.):
your strengths and what you need 1o improve in the futune, sirfrrea

* Get together with the rst of your team and check the answers you got.
» Gather all the feedback, read the charts and think about how you can improve
the performance. Practice the type of body language you can use.

@ 28 Match the lines with the body language that emphasizes the details in the
story. Draw the two missing illustrations.

& MARRATOR 1 Mamy years ago in the
north of Ireland, there hed a giont

named Fin MacCool.

g UoIssas

b OONA Go over there, and ook
derass the mountain Ffor his coming

e
. MARRATOR 3 Insde fhe house, Jona
cleared the tobie and began baking a
new batch of breod loaves '

d. FIM IF I stay here, Cuhulin wil tie
my body in knots

e
&
g

&
o

8

.
=
|

m

o, DONA Now. hold vour tongue, Fin,
and put an this nightgown of ming

B e | )
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Check this link o do more body language axercisas:

| Closurestage-socislization

@ 29, Have a dress rehearsal, Look at the following tips to master the performance.

Don't read too fast or too slow, find the right pace,
* Pronounce the words propery. If there is ona you are stuck on, ask the teachar for help.
* Adjust the volurme depending on what youw are saying: whisper, shout, or talk at a
normal velume as needed.

Move around and act out what you are reading.

Dresa rehearsal

_® 30, 'I"ru;k ;;ulh_awgod:;;; ﬁh;anﬂ went. Use the chart below 1o assess it.

= Brees necinan S
E # Hiow was f#7 | » Excelent : » Good . rvef:earse more.
: T H | e Late
0 » what tme did it start® 1= On fime i ' .
anyeone : Mo, everyihing was 1 &, Few peope " by Fiokoe
g A re,nh::-,?ime 3 p-eri'?c'r | | readrg correchy
with the i H e . :
+ D everybody use body | @ es, it renforced 3 ® Mot qute, but if 1 » Na, we reed 1o
:"ger:ga 2 : {he dalogues | wesnt terrible 3 prochce fore.
E 3 d i
"ot else can you mprover

31. Have a look at the program on the right. Think
about the information you can find, when you
should hand it out, and to whom it is useful.

* Decide on the format of your program

Progzam

and include the information you wrate in
Activities 5, 14 and 24,

* Create your program. Check spelling and
punctuation. Ask your teacher for help if necessary.

FHEORPDINT ﬂ

@ 32. Perform the dramatic reading. At the end, you can take pictures with the
audience and sign some autographs.

session 11
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How did it go?

/™ 33, Read each line carvfully. Tick the box that best describea your work in
"—f’ l.hhpnﬂio-.
+ Dud | examing the order of actions in a play? @ @ @ @

S e e G ()

- Dl i gt SYeYeX-

§
:

el OO @0
B kgt et e e S SR ) 0
et el [ DIPHE 2

et meremetee e 0 G () €Y
- r:’.:’ua“:UWMm @ @ @ @
S et e )1 9 ()G
g e by (XeXeX.)

\ Wohucrmndufﬂnwdofﬁupmdm
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| BETTER SAFE THAN SORRY

Academic and educational envirg mant
= = O 5 isky situation duetoa
OCIAL LANGUAGE P AC s instructions for facing 2 ri
E PRACTICE: Compase: 1 dr

m:alpl:i-r-rt' l"- : : :
 Inthis practice, you will loarm to writs instructions 1o

-@. 1. Look at the images below. Follow the instructions.

* Give some recommendations for each situation, Look at the example. Write the
recommandations in your notebook,

Things I know. Planning our product G

—l
= /’"'\I 2. Think about your own experience facing environmental v
o e/ emergencies. Answer the questions. e
0 b. Poster
b * Which of the following options do you use to obiain -
% information in an emergency situation? bt
L B
+ Which ones do you trust the most? Why? - Smantphone

* Discuss which of these behaviars are best for you when
facing an environmental emergency (or natural disaster). Look at the exampla.
Rnow hew |
| toreactina Prevent
solidary and maierial

. eollaborative damages
way

Example: . - -
¥y cinior, fhe fost vparant bosraily agres wihyous bl B
T aciion is io save {ves, beca, 58 ng nWl"-l_"‘-‘ ipw;m&
‘ ) s our rrost precious i is as importent as aciing o s O
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3. Look at the chart below. Read the activities you will do in this practice in order

to compaose a poster with a set of instructions, Remember to tick each activity

as soon as you finish it,

Chosse and
check sets of
instructions.

* Explore and comment on a set of instructions.

* Explore and comment on the set chosen.

* Think about purpose and addressee.

# Analyze words and expressions to define addressee.

* Examine and assess distribution and use of textual and

graphic companents.
® List names of environmental emergencies
{natural disastars).

O 00000

Read and
understand the
centent of a sets
of instructions.

Identify what we already know about sets
of instructions,
* Anticipate general meaning.

* Discusa how to identify the importance of information.

Exchange opiniens an distinguishing the importance
of informaticn,

= |dentify steps and descriptions that explain or
exernplify instructions,

Draw instructions to confirm understanding.

Show athers your reading strategies.

Establish amergency, purpose and addresses of
}l’ﬂL' pﬂStEf_

CO00 OO0 O

Compose sets of
instructions.

= List words used to establish the order of steps.

* Write steps in sentences and explain andior
ewemplify them.

# Organize steps into a sequence to compose a sat
of instructions,

* Assess induded and amitted information and check
its reliability.

* Azsess the order of sentences within sequances.

* Remowe, add, and/or change information to edit sets
af instructions,

* Varify sentence sequance and check spelling
and punctuation,

0000 OCO

* Assess the process and product.

You can leam about the different envirenmental emergencias types in:
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¢ & Read the following criteria.
Follow the instructions.

: ilerit]
: - fmgmmu
E * Exchange opinions about the Cﬂatiﬁm cmo‘smg::::mmﬂe
E criteria on the list in the chart. in oxder 19 face & ol
o above, Look at the example, 3‘“’3[?‘:“:1_ Far our
:E‘ = Estabilish your cwn criteria, Ask 5+ Tt deds Wit rportar
i your teacher for help country. ar mod pformaten
8 1 contans acCete
R i necassary. + I - oA i
e~ e
i, » It '
i \ ) emergenty
2 s i el.m-a-n'tn'fbl
i
{E‘E. Thus, itjg ruliakle {adi §:
oorifahke

h\:r-"fﬂ}o
swmmmm
O o

session 2

/E] B. With your teacher's help, look up sets of instructions for facing environmental
A emergencies which fulfill the criteria you established.

* Take a look at the sets of instructions you chose, Exchange comments
about their content. Go to your Reader's Book and read an

example of instructions for an environmental emenge oy

—
@_a 6. Brainstorm some ideas to answer the following gquestion:
What is the purpose of your sets of instructions?

* Dezign a diagram with the answers in your notebook. Look at the example.

train pecpie

on what they

L)
c
L
2
Q
@
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- Look at the sets of instructions you found in Activity 5. List
words and expressions that allow you to identify its addressee
in your noteboolk.

Iﬁ- \I
)
-

* Follow the example to write for whom the instructions ane written 'ane:-nher

and some reasons why those words or expressions suggest so. Wefhﬁf‘ﬁe;t‘:‘:‘
I
* Share your answers with the class ey ‘:::.:mding
* Ask for and receive feedback the group af
— peOP" and 2
Exampla: situation in wWhich
u the interaction
rakes phceJt'hU’h
Words and expressions list Addresses/Reasons creating ;:::e:c
istar. 51
» Bouse Fire The instructions are addressed. {95501 ciios
» Create tio the general publc, because are airmed for the
» House it uses easy-to-understand gavwral F‘:‘Ef =)
» Get low and gol wiords and expressions "f:;"‘;:f
» If wou hear
¢ B. In your noteboolk, make a diagram showing the parts heading (.);
\mn/ of your set of instructions and how they are organized. ot

* Namethe parts of your set of instructions in your diagram. Look at the example.

¢+ Title
¢ Headng
# Bulets with instructions

| UoIssas

r@;) 9. Evaluate the use of graphic and textual components in your set of instructions.

* Analyze, for example, if the title corveys the contents of the set of instructions,
if the instructions are understandable and if thare are ancugh of them
* Consider details such as the ones shown i the table below:

Details to be asesssed Taxtual componants

# Mumber, sze ard type of kstrations
(drawngs, phofos, dagrams, etc)
» Cafchy bustration

* Sge, color and typeface
+ Sge, cobor ond type of bulets
3 Use of soacng

-g‘ .
g
g
E
-:ig; .

>
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? Acthary |

Example:

The treae pictures are cafuhy dus
te their it and colors

Thiy shom what has to be cone.
But there are very few of them.

Trera are few, bacause
Tetctions are mor impartant,

i ill g.tith
f;gj 10. With your teacher's help, list the components you will include (e.g. title,

- headings, etc.) in your notebook.
Wirite the features of each component. Look at the example.

Bachkground ookor

¥ Written language gives you the chance to develop critical thinking, because
you use your skills to obserne, interpret and evaluate the miormation you write

and read as well as the way it is communicated,
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Building stage

7]
gg} 11. Think what you know about the environmental emergency 1]
= your poster addresses. g
* Exchange what you know. Lock at the example g
Vo you e o shand
i lvied Hrecugh meﬂww ina safe place.
i knaw they are pratty destnctie.

nw_fﬁig-kanmsnmud'l

IB Hou can't gat guf,

& 3
:. advsable to fnoy
the safest place inshda.

o that you hawe to gt
otk your hoene if you can
o =0 in a minkte o less

'I'y"'ﬂw'l MAS i
sl‘.uut'n]. ninring o
Feishing peapgg.

(~*y 12.Look at the title, highlighted parts, images and text organization in your set of
s instructions to anticipate its content. Look at the example.

Astine fitle says, e

benct will b bt
: Earthcuake eartepakes,
sk
Tls:::;@m Befare and earthquaks = Chck your household naurance palicy
"b-EiU“E an 3 ready bedore an eathouaks shikas | :;:tm el ameunt
W‘ne". recuce darmage fo your home

Hiink ¢
= Secume heay feme of furmibure & a he}' ang

- 2] 15t ! lan. .. : Fsinichiong
L . 2 TR0 OF Wkl
B 2t f W /war where ang
ernanganey surival ilerrs fos hiow b Ctner.

gt o repace, HDWNT SAVE YOURSELF DURING AN EARTHOUAKE

5 @ portable |

etaway ki,
= Practice Drop, Cover G} @ @

r v 1R
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@ 13. Think about words related to an environmental emergency and other
forms of those words. Follow the instructions.

* Look at the following words. Decide the word they come fram.

goncy wival surance

@ 14. With your teacher's help, brainstorm some
environmental emergencies for which to compose
your instructions. Look at the example.

Remember
H’Eml‘rﬁh Word
92 befarg

""N'-‘aFlerha“
called prafiy o
suffix, Th@}fh'fp
PO D Unefarstany
Lo Meaning of
B woirg

?a:
B
;
:
:
:
"

Emronmental

session 6

* Write the namaes of the proposed environmental emergencies
in your notehoak.

outhreak
/E 15. Choose the environmental emergency you will E r[:-ijr:k-mh
e use for your set of instructions,
* Share the environmental emergency you will use in your poster.
=
# Share the reason you chose it " Yos,Jalso Rem&mb"
* Lok aEI:L_- example chotse a Fnicang, " BUrpase of 5
Al TN beayse S0mg of set of Instruetinng
e ™ 5 U3 clan'} 5 t0 dirmet tha
e N““:ﬂ‘e b Son't knicw what e thair
m“q—mﬂ et foda ™ BI5" Actiong,
AE, et s, they use
ﬂaopgfﬁ‘ﬂ 'MiDarstives for
e e e
i 0.
M Places,,, | i
L .
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} A

+ Establish purpose and addressee for your poster. Look at the example.

In my opinion, the: purpese. is the set of
instructions & that everyone in our school
ks what fo do in cate of @ huricane

D)

‘wie could make it for the whole fown
Remember, many of us weren't prepared
when the kst hurrizone made landfial

(D)

[i CHECKPOINT ﬁ
=

‘s, my aunt and uncle said nothing
wiould happen and they ended up
trapped on the roof of ther house

€

Then, well make nstructions 5o thot
peopie from our community know how
fo brace. for o hurncene.

€

mialos landfali (v}
iooar RasTa

Brace for [¥.)-
T

@ 16, Interview your partner about her/his performance up to this point,

* Write down your pariner’s answers.

* When you have finished, give herhim the answers you wrote so she/he can reflect
upan what she/he is deing well and what sherhe can do to improve.

Interview gquestions about writing sets of instructions

v Do you conaider yoursell a good wirter? Wy
v what makes you a good weiter?
v what do you ke most about your writing?

¥ whien you are unsure about the. format of the text or the distrbution

of grophic ond fextual components, what do you do?
' 'what things are the most complex: for you when writing?
+_How do you thick, you con prove yeur wiiting?

I uojsses

»"‘what con you suggest to athers so that they become. better weters?®

17. book up information on how to face the environmental emergency you chose.

* Ak questions about it

= Write the questions in your notebook. Look at the example.

v

W How db you prepore for o hurmcane?
‘what can be done before o
Furmicani makes ondfal?

v what do you do during a hurricane?

v ‘Wwhat do you do after a humizane”

B
&
2
§
&
g
E
0o
2
]
=
@
=
E.
g
&
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si‘\ 18, With your teacher's help, comment on and establish the steps you will follow
to look up information. Look at the example.

* Share your opinicons about the steps you read.
* Agree on the steps you are going to folbaw,

;}J tep ore Read :1 1|, Sfep three: Skm 1_'1 5
the il of the book, %hmﬂo i Zections that can - tep four Read
article, webpoge, et e Tiong o the questons decde whch pleces
relateg areeer Yo oF i
o, othe  qlocate fe pogES eiion are: seful
You neeq for your research

@ 19. Distribute the questions you asked in Activity 17 among your teammates,

# Go through your sources of information to choose the sections that answer
the questions.

{"g_ 20. With your teacher's help, explain the strategy or strategies you used &
to understand what you read to the class. Look at the example.

\ﬁ‘dw t@ r %’“3‘-;'9

e,"mm
o Jgeﬂ‘

]
3
I
.
1
:
:

I honught
| wasn't i e
uncierstand, bt Irealied |
unckersiood almod! avandhing
and | could unclsstand e

=] Vooked ol
i1 maEaring ot
[ thi pichures and 1 _‘:'a\-v:llds Ihaed ot
[=] hrew D, GEaling saen Dol oanLse
— - 5 thay ar retated be
with Fumicangs, ;

g Humicanes,

@

@«
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o)

Y i

* Signup for locdl derts
| ond wamings.

* Moniter bed news and

weather reports. i

. R

* 21, Identify the steps or instructions in your sources. Choose some of them and

draw a corresponding picture. Look at the example.

* Show your pariners your drawings and ask them to guess
which instruction or step they depict.

Egtiray

Ir'"\_ 22. In your notebook, write the answers to your questions from Activity 17.

dapbet (v

* Remember to write down the sources of information where you found the answers.

* Then, highlight the main idea, Look at the example.

How to prepare for a hurricane

Huricanes dre massve storm systems that
form over acean water and offen move
teward land

Threats from humicanes nclude high winds,
heavy ranfall, storm surges, coastal and
riand floodng, rp currents, and tormadoes
The heavy winds of hurTicanes can couse
damage: oF destroy homes, buldngs, and
roads, as well os couse power, water,

and gas cutages These effects can njere
or kit people, dsrupt fransperfation, and
poliute drnking water, Hurricanes cause
deaths and nures pimarty from deowning,
wind, ond wind-barne. debris. The impact
from hurncanes can extend from the coast
to several hundred mies nland

Now/prepare

» Pay attention to local alerts and warmings.
Monitor lncal news and weather reparfs

» Prepore fo evecunte by festing yor
emergency commirication plon(s), learming
evacuation routes, having a place to stay,
ard packng o “no bag”

» Stock emergency sppies

» Profect your property by anchoring Fuel
farks, reviewng insurance policies, and
catalngng belongngs.

» Coliect ond safeguard important
dacuments, such as orical fnoncial, medical,
educational, and legal documents and
records

Source Feden Emergency Managenent Agency
e/ figpo gfEpkiR

@- 23. Check the main ideas you highlighted in your sources.

* Exchange opinions about the reasons you highlighted that information.

* Explain why that information is more important than the othar information and
P ¥ F

howe you knew. Look at the example.

Pay attention o locd derts ond warmings.

Manitor ocal news and weather reports G o

This & Hre man ided, bt
it says winat to &0

These are exanphes of meors
= used to broadcsst derts

Students Book / Practics 3 |
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(=71

session

54

I;gj 24, Copy the information you have in your noteboolk. Include the questions you

asked and the sources of information for the answers. Look at the example.

Question: How do you prepare for a hurricane?

Now/Prepare

. Py artfentian to kocal olerts and warnngs. B e
 Make. o Somily emergency Communication plan

-« fnow where 1o 6o

Prepare to evacuate by festing your emengency cammunication planis)

+ Stock emerpency sugles

» Profect your property

s Colleet and safeguord eriticdl doquments

Source: Federsl Emergency fanagement Agercy httpa.fgoo o EpKAR
Retrieved on May 16th, 2015

MSTRUCTION

=l

oUR BET

MY IROMMENTAL EMERGENCY

:@g 5. se the information from {he notes you composed in the previous activity to

write the main ideas for your instructions.
« Choose the information that can be used to explain what people should do

durirvg the emergency. Lock at the exarmple.

sentences with instructions:

» Use mass meda to recene the alerts

s Practice how you wh commuricate with each cther
Locate safe ploces to gef cover

Student's Book / Practice 3



26. Read the following instructions on the left and check how the connectives
help to elaborate, explain ar give an example for each instruction.

* Underline the options on the right that best complate each s il

instruction, according to the connective used. Lock at the example.

g.
e
=
e
=

# g sturdy tobie of next to
on inferor wal

» ppen phices where there
is na danger af faling
ohigcts

# wou will arriee to them

* make a securtty bngade

Tdentify safe ploces
wery chse towhere you
rormalky are (home, schoal
or workplace).

Y323 33303 )

* undder a tabke o in the
threshold of a deor

* tre earthquake has ceated

# wou can protect yoursel from
trings may fall down or that
are loose

* you con ovid any harm

Look for a safe place.

»2322223)

* o can get inmedate
medical support
» the earthquake aready passed
* Red Cross of e preparedness
# ol 228 an njured person
or & rsky sihadhon

Loak for arm enfortes
personnel and medical
suppart.

RERREEERE

# gefs o First-od kit

# to put vourself in danger
* your vl avond furdhes risks,
sich g5 fires

FESEEREEE]

27. Use the information from your notes in Activity 24 to decide in which
instructions you can include:
» Information about the way the instruction should be carried out.
* An explanation about when and where an instruction should be followed,
* Examples to clarify an instruction.
* Rewritten instructions with added information. Look at the example.
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h instructions and information that
the instructions

yens wil commoricate wiihy
for ol fomiy members

Sentences wit .
elaborate, explain and/or exemplify

» Use mass Teda to recene the alerts P'r‘or."nce.‘ﬂ.\-.l s
pach other, such 05 choosng an out-of-town confoct
to cal

+ [dentify sofe places very dose where
4o have Sofe places Wiere o usyaky
school or workplace.

wou normally are. §is impertant
spend fine, for nstance i your home,

(@ 28. Read the steps or instructions you wrote in Activity 27.

*  Exchange opinions on what order to put them in. Look at
the example,

:E
=
=
g
]
B2
o
g
E
=
£
2
g
&
=
:
L

List the words you will use to put the

INSLUCHONS in & Sequendce in your
notebook. Look at the example,

Remember
In adlditian to

the connectives
WOL CAN FEVIEW in
ather practices,
there are others,
for exampla, how,
when and such
a5, that help to
add infarmation,
explain or give
examples of pieces
of informaticin.

Let's pul tha ersrepncy 1 At sirceitis
tre rrzst useful fo sunive,

AH Then lat's organize the steps in threa
sechiore before, during and after.

Ve, | mgres o using befone, cusing and
after. The first shep under e heading befiore

shoul be about the ermancency bl

‘Wiell, we still hawe to choack whana we should
et e arttir stesm urckar eech hesding,

List I'.\f'wgrda 10 pat

: . e S ctiong 1
_— uct,
= * Based on yvour list, put the steps in order 2 Before 1908 in orge,
= to create a first draft of yaur set »
(=] of instructians, 2 After
% * Once you have your draft, ask your teacher 2 e "‘:;:SE J:#:}s (s} 40
@ to check the order you established. h PSuctions Under
N Eadng 2ach
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28. Exchange your first draft with another team and complete the
following checldist.

| # When instructions or steps are read, can we understand what has
| tobe done?

* Are instructions or steps in a logical sequence?

* Do we know which steps have to be followad first and which
ones go nesxt?

* |s the arder of instructions and steps cormect?

: # Are thera too many instructions?

* Giva feedback about the instructions that nead changes to be better undarstood
and the reasons for those changes.

30. Read your draft again. Decide which content may be changed, deleted or
added. Look at the example.

» |dentify and cormect instructions you are unsure of, with the help of your teacher,

Observations made by cur partners

Cormeclions R&m.mb.r
Before. |C,I"ame| ADekete 1 ,-Iﬁm [le spebql “'-"-’Waﬂ‘anha

o - 7— L L aeglnning of
» Puakd o Nrnergency Wl with itene s ko aide, olecbel entances for
quze oy W sl things
5 i natlral

mrrhe: 1o ommUnicahio d plan : '!"'"‘ﬂ--g. ||iﬂ!|'nq.
T 3nicws, ate.),

* Write a new version of the draft with the corections you made as well as those you
cansider necassary.
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I/‘gl 31. Read your draft once again. Check the following statements and apply them
e to your writing.

* Uppercase at the beginning of sach instruction,

* Period al the end of every sentence.,

» Commas batween lists of actions or things within an instruction.

* The proper spelling of words, Look at the example and how it was corrected,

During
» o to o safe rom such as a basemen, cellar or lbwest buldng level
» 1 there & no basement, oo to an nsde room ke a clhset o
hrhasayt
5 away from dangerous places (eG comerss windtwss doors,
and outsde walls)

:
3
-
%
2
g
E-.g‘
=
2
:
B
£
5

and showld be inuppercase, because they ore ot the
begrring of an instruction
» | perods should be added at the end of each nstructon

o

—~ » (2 commas should be added when vou bst things within an instruction
E = Room is speled with double 0"

0 = Basement is speled with o *t” at the end

[ ]

+ Decide how many and which images to use in your final version.
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OUR

.@, 32, Put together the final version of your set of instructions. Look at
i the example,

HURRICANES
Before
+ Build an emergency kit with items such as band-aits, alcohol,
pouze, efc
» Use mass media to receive the dierfs that haove - - q-_-,

5
been Esued .
» Make o commurication plan

. Braciice how yeu wil communicate with each afner, % Y

auch s chessing an out-of-town contact for ol Famy = ‘(

merbers to call —
, Lo Fer he following donger signs dark, greesish shy, kerge hal,

\arge, dark, low-hyng cioud, loud roaring, ke o tran
—STa-,-alethrrmmr-emtynrhols

DURING

o to o sofe room such s @ pasement, cehar or kowest buldng level

+ IF there is ro basement, go 10 an irside rogm ke a closet of o habway,

s Stay away From dongerous plces (eg corners, windws, da0rs, and outside wlls)

+ Do not open wWindows

» Put on shurdy Shoes.

» Protect your head

i IF\,eoucmeouﬂ.fawiﬁnuﬁ-rel'ra:'.gotombwesfﬂwafosnrdyrmrbvwmgor
starm shefter, ASAP

+ Tf you are oufside with ne: cnetter nearby, get info @ verick
ard buckle your seatbett Put wour head down belw the
windiows Nl coder wear head with e honds ond a
blarket, coat, efc

» 1 there is no car or sheffer, try fo find a ditch or area
lwer than the ground and ie down You are sofer ina low,
fat keation fhan under a bridge or a highway ouerpass.
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AFTER

» Wear sturdy shoes oo baots, There may be broken
ghssardsmhagmrdﬂmmchﬁyamf
you stepped onthem

= Mever go near ar touch donging OF Ioose: power
ines. They coud electrocute you

.+ Text, dorit talk Unless there’s a fe-threatenng
situation, F you hove a cell phore, send o text
<o fhat you dort e up phone Ines needed by
emergency workers Pls, tencting may work
even iF cel senvice 5 down

@ " 3. According to the text format you decided on in Activity 12, make proposals

about the best way to disseminate your set of instructions. Look at
the example.

We should put our poster at
the school's enfrarca,

Yas, we could also make a copy
for the community center and
the public library.

'; " 34.Co to page 30 in your Reader's Book. Go through the activities to know if you
f_—: have learned to protect yourself in case of a natural disaster.
&

s |nyour notebook, write a similar questionnaire about the ervironmental
emergency you chose,
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How did it go?
[~ 35.Read each line carefully. Tick the box that best describes your work in
‘m / this unit_
[/\ + [ canunderstand and point cut the order of P

OO0 0O
elemenis, useful information, and main ideas *h.j Al LA A
in a set of inatructions.

+ | cansuggest allernatives 1o avoid and AT B A r.j
confront problems. 'b <

.
{l_!_!_t,: 36. What is your partner's global impression about your parformance?

- =R OO0

Produet
| 37. How do we assess the following aspects of our poster?

. st I r =~
':‘i!ri'hr-"-u_:w + Was our poster clear enough? n) @ (j; -\__:

podter with -

§ r:g'.l_rwriun; S s : o
e 5 t make a geod impression on ,a-«\ =
iopivted  pooplo who saw t? (QRPNEN )
qlﬂwl‘ru ¥

+ Did we cffer feedback about other (;) P 3 -
b

teams’ posters? - -

:;. 38.We have arrived at the end of this practice What is your teammates’ global
impression about your performance in this unit?

£ . leammmate's opinion aboul . -
{-\m Em;mo. = o G_\/ {ﬁ-!" I:S' D-’

. teammmatea's opinion about Ny Yy s e
Wemauasmaminy | OO0
+ My teammmate's opinion about T TR T e
parrﬁmmm. i ! %) sl [:S/ @r

\Wo have arrived ot the end of this practice.
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. STOP THE PRESSES-THIS JUST IN!

Famity and community emwironment

5 L G : Compars same ple differsnt listic &
GE PRACTICE: C ; the same pi flerent joury

SOCIAL LANGUA H

[ L

™ 1. Look carefully at the following images.

+ Identify and list the graphic and textual

resources you see in the images in your

notebook. Identify the ones you already know

fram other newspapers. Look at the example.

Example:

Graphic bars I Headlines

* Find the similarities between the pravious

Things I know. Planning our product

images and the newspapers you are familiar

with. In your notebook,

register them in a chart like

— the one on the right. Look Example

E at the example. * Allimages are newspaper pleiures. !
ﬁ »Tedsaranged neomns,
g 2. Explain why a newspaper informs, gives opinions and entertains. Look at

the example.

&2 Student's Book / Practice 4



* Share the chart you just completed. Exchange opinions on what you
know and what you would like to know about newspapers. Listen
to and lock at the example.

il

| tketokeowifal
Newspepers \rewspapers have e |
[=4] dﬁe:mm . Same sechions, /

typez of news, i e

as rierws about spotng
avants of poliics. That's

theynave o

ciffarent sechans.

* Review the following sections of a newspapaer and list N&ws ap,
some of the events that they might cover. If you need maore
space, use your notebook. Lock at the example.

Section

Example:
Winners of the
World Cup.

* Find news stories published in printed or electronic newspapers
and bring them to the next class. You may also check the news
stories in your RB.

We recommend checking the following links to same newspaper websites:
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3. Look at the chart below. Read the activities you will do in this practice in order
to create a comparison chart about a piece of news. Remember to tick each
activity as soon as you finish it.

* Recognize what we know about newspapers,
Read and explore news headlines.

" Exchange opinions about headlines and subheadings
coeusin |, innewspapars

oose 3 piece of news,

Recognize the structure of the news story ta anticipats
its content.
Share opinions on the chesen plece of news,

:
:

O 00000

Ideritify graphic {photos, infographics, ete.) and testual
companents {headlines, deck, typography, ete.).

Make links batween prior knowladge and the chosen
nEws Story.

Orrzanize information by answering basic questions,
Distinguish ways to retell and shaw statements fram
participants,

Infer implicit informatian.

Read news stories.

O000Q0 O

Compare changes when describing identical events.

* Classify resources used to describe sources of
:f‘mm "ml information, the place where or when an event
happened, atc.
Exchange opinions about the presentation of the same
piece of news.

olole;

................. = e
comparisen chart.

Assess the process and product.

o

@ 4. Read the news below,

o
o
5
L4
"
g
E
o
b

In 10 years’ time, we wil run cut of natural resources i Festie
changes are net made, according fo sdentfists.

Almast 2 bllon people arcond the world are overwelght

session 2
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e * Check and put the following words in order to form the headline in the
previous decks. ‘
the F
diszase. .
oo @ - e 2t ey
o ; s
Rem® chorge obesty e
Deckis ™ L ory by acihities 4
5uﬂ“:::gbe'|c'\'““e i w_ S
99 e s

* Cnce you reach an agreement, write the headline, with the words you chose, on
the line above each deck

* With your teacher's help, give feedback on the headlines other pairs wrote.

@ B. Take out the news stories you brought to class. With your teacher's halp, do
‘B2 the following:

¢ Read the headlines aloud
s ldentify the key words in the headlines

* Make predictions about the events mentianed in the headlines

THE SENTINEL ...
Luther King

LOMDON, TRIDAY, MARCH 7, 201 would turn 39

MEXICAN TEENAGER, 16, I -
BECOMES THE YOUNGEST
PSYCHOLOGIST IN THE WORLD
Young girl v a:3
got her 1 4t sy PR
mat }W“W a

i ¢ e of ©
UNAM, in e persn
M:"’?ﬁm -l Leader of civil rights was fomass )
:g:‘phﬁ - known fior wusing tactics

of non-violence and civil
disabedience to combat

Climate Chanﬂ'e racial inequality.

affects us all

The affects of dlimate change ara felt by everyone,

But have a mere profound impact on homeless

B people ’Cey Wi,
drg ., e

Being overweight: g,

prelude to childhood By 2022 ther will be mare children and

an teenager ubesity yougsters with obesity than malnourshed.

» Check the deck to confirm the events you predicted.
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g 8. With your teacher's help, exchange opinions about headlines and
decks from activity 5. Use the following questions as a guide.

Which headline caught
your attention? Why?
What events can be
predicted by reading

the headlines?

Which headline can
bost help to predict the
evant narrated?

According o you,

which headline was the

bast? Why?

What is the difference between headlines and decks?

What is the purpose of decks and headlines? Listen to and look
at the exampla.




1. Read the [ollowing piece of news and identify the headline, the deck and
the body. Write the name of the parts in the spaces provided.

¢ uoisses

Mexican teenager becomes youngest psychologist ]
in the world,

A young gid gat her master’s degree at UMAM in Mexico City, and

wishes o get o PhD MNow she & horing her E studies Chinese =3
and juet began learning French and Latin _J

oy
H
&
&
i

fhe youngest psychologst in the world She began waking when she

wias less than 1 year old and learned o witte by the age of 3 Af &

she was chle o write in Engish and she starfed fo get acquainted with
tngonometry and olgebra Once she was identified as a gifted chikl,

Dafre began being homeschooled She finished elemerdary schoal by the

age of 7 junicr high by e age of 8 high school when she was 10 and

received her bachelor’s degree ot 13 E
[ reCnRnoeT

Mﬂﬂmmdmm&ﬂamm+

powerful wamen in Mexico by Forbes magazine.

This young girl aspires 1o obtain g PhD fo help

she is carTying Ut research among gifted
gris in the Stote of Mexico, where there are

around 60 thousand gifted girls. She states

that ey 2 110 chidren spetted as gited are

gris. THs 15 evidence of gender descrimination. Thus, she s ot
the heart of a campagn tryng fo prevent discrimination

aganst these giffed gris. -
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Strugture. Bimilar words, Semantic field

) B Chocue ;i.nal'-'s story appearing in different publications.
1 ) :
s Follow the instructions.

« Eachteam should share thair

« Exchange opinicns about the proposed pleces of news.
NS

news story with the rest of the class,

o Choose one of the proposed pleces ofn .
mabion about the chosen piece of news inyour

« Register the infor
notebook. Look at the example- :

. Identify the parts of each news story and where they are found. If you are

unsure of the parts, go back to Activities Sand 7.

* Copy the headlines in your noteboolk.

+ Analyze repeated or similar words, or those in the same semantic field.
Write them under each headline.

Faraphrase the headlines. Look at the example.

"Climate change, problem
caused by human activity”

Climate

- e A4
= C’
Q
-
% E ¥ A semantic field is a group of words related between themselves, Research little
g about this tapic, it will be helpful. You can alsa check it in Practice 8.
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Building stage

/~ ™ 10. Read both news stories and carry out the instructions below.
\ma)
Publication 1. gresnbouse

liwantock (.}
garade

TEmEE G UOISSes

CLIMATE CHANGE, PROBLEM CAUSED
BY HUMAN ACTIVITY
Thursday January 4th, 2018

B In 10 years' time, we will

run aut of natural resoy rees i
lifestyle changes are not made,
ﬂcc@rdl"lg o sCientists.

Climate change affects us all,

since it impacts amimal and plant

habitats, leading them

to extinction, “risk of extreme heat has
multiplied due to the effects of

During the last century, global hurnan ativity on Earh:

temperatures have risen by
0.4 °C. Members of the scigntific One of the salutions inthe
community sgree that this is due  fight against climate change is
to the growing concentration reducing the use of fos=l fuels
of greenhouse gas emissions

produced by human activity,

which keep heat trapped under

the atmosphers

Human activity includes the

effects of asrosols, coal, gas
and oil burning, deforestation in
tropical rminforests and livestock
production All of them have an
impact en global warming.

According to Stefan Rahmstorf,
wiho was in charge of research
an climate change in the
Postdam Institute in Germany,
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Publication 2.

Tharsday January 4, 2018

impending (adf ) ————
inmdmenin
= drought (n ) soquis

EARTH'S CLIMATE: IMPENDING CATASTROPHE

Water shortages, droughts, heatwines and
floods will cause a high number of deaths.

Climate change can lead 1o acean and
land temperature increases, as well as
rising sea-levals, loss and reduction of
palar caps, increase in the severity of
droughts due ta lower precipitation and
atranger heat waves, hurncanes aned
floods, according to specialists,

Climate change has alao led to an
ncrease in mosguito-borne diseases,
such as malaria, which causes arcund
400,000 deaths per year.

Moreover, a3 glaciors melt, water
shortages are mora comman for people
around the world who neod water for
daily sustenance and crop ralaing.

* Exchange

and ook a1 the axamphe

hat you know about the mentoned fact or event. Listen to

Aecording to British physiciat Stephen
Hawking, if global warring persists,
Earth wall bacame a lving hell. He
recommends taking immeadiate action
to fight against climate change, which, in
his words, is a global threat.

To avoid dangerous and potentially
catastrophic changes, scientists agree
it is impaortant to keap increasing
tomparaturas below s 2°C mangin, Thus,
it is- assantial
te lower the
consumplion
of coal,

s and ol
to avoid a
planetary
catastrophe,

-

s 11. Compare the headlines in your pieces of news to establish:

e Which or

* Which headline is catchier.

* Which ane best reflec

st allows the prediction of the content of the news story,

@ content of the stary,

* Give reasons for your choices.  you are unsure of how to do this, go back

1o Activity &

70



12. Read the first paragraph of each of your text. Identify the information that can
be deduced. Look at the example.

It refers to all life on

P Publication 1 Z
| Cimate change affectelus dl ke  mpacts aninl and
plant habrtats, leadng them to exdinchon

the planael: humans.

[’
@
8,
c
]
=

animals, plants, ale.

13. In your notebook, make a chart like the one shown below to
contrast the graphic and textual resources used in each publication,
Look at the example.

Exarmple:

Graphic Resources Textual Resources
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14. Distribute the publications armong

yourselves and look for the answersto the e '}_—
following questions in the news atories. L__,i
Look at the example. 1
Example: ]

Publication 1

changes are not made, according to scentiste
Cimate change affects us dl, since 1t impacts animal and plant
habrtats, lesdng them To exdi
1Dunng the. last rﬁ.rdur\thhﬂl temperThure: I"mp nzen by 06 0 i
Members of the soentific community agree that this is due to
— ¢~ e growng foncentrafion of gresnhowse gadPnsuced by human

activity, wihich keep heat tropped|u atmas
[H Hurran m:-hd-w linckodes the effects of aerosos, conl, gas aad

2
£
=
£
g
£
4
E
=
£
"
=
=
§
o
g
3
o
£
2

~ ail burring, deferestation n fropicd nainforests and Inesteck

E producton Al of them have an impact on global warming \-
‘0 Acgordng to Stefan Rohmstorf, who was in charge of research :

§ on gimgte change. n the Postdam [nsttute n Genmary, risk of \

extrems heat has muftiplied due 1o the effects of human aciiity

B E

Ore of the selutiens in the fight against cimate charge (s reduzing
Hhe use of fossl fuels

. e .h.w
3 18. Compaose notes with information to answer the questions and list them
chart, Look at the example.

. Certon activites fhot we have performed created the conditions for clmate

': d-a,nge,mﬂgabﬂ“&-'el

» Temperatures di around fre planet have. been risng for fhe last 100 years
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¢ 16. Identify in which parts of the story the reporter speaks and in which the
- reporter’s source of information speaks. Look at the example.

Example:

g uoisses

Publication 1

Accordng to Stefon Rohmstorf, who was incharge of
research on dimate change in the Postdam Instiufe in
Germany, “risk of extreme heat has muitiplied due fo the
effects of human actiy on Earth”

/.ag, 17. Analyze and compare how the news stories are presented.

* Statements by the sources of information. Listen to and look

at the example

Publicafion 1 prasents
whatt a souroe of ‘
inferrnadion says batween
quetaticn maske. i

Ie. Publication; 2 ale has
(s
what a source of information
55?"‘_*}{“! 1 an et way
A Brifish phrsicict
Tecommends baking,

Yes, L see i, Loak here, at ihe and
of pubfcaien 1, the reparier
states a so. maybe faken

about the p afernants,
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o

[F::H ECKPOINT ﬁ
yo:=r e ]

Example:

Strategies already in use

Re-read tha text

[ Myparner | Questions about the text

18. Identify the parts in the publications that

i
g
]
&
H
1
3=
9
B
=
=}
by
o
L1
2]
&
-
:
&
=
s
i
i
o

and look at the example.

9

sSession

Lock_arhis!Bommbli:aLbnanmlfm

salufions to dimale charge, but ey saw it

& differant way, I ihe frst ang, frey use tha

exrassion fossi) fels and in fhe second are,
@ thay ghe examples of oz fusts.

o
E
e
=
=

b=
0
8
=1
=
a5
o
1

=

20. Read the notes you wrote in Activity 15,
Follow the instructions. Ask your teacher
for help if necessary.

10

questions in each publication.

session

commaent Look at the exampla.

L

differences when they describe an identical fact.

+ Identify the means used to answer the journalistic

+ Register them in your notebook with a short

18. It is time to check your performance up to this point. In order to do so, copy
a chart such as the one shown below on reading strategies in your notebook
and work with a partner. Look at the example.

Strategies to be developed

Fradict frem the headlines

Look up words in a dictionary

allowr you to recognize the

+ Compare the parts you identify and explain the differences. Listen to

Youre dght Mereoves, in the fest

e, thay e the verks reducing ard

in the second one. the exprassicn

fowar fhe consumgtion. O
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A

=t -

o oLesanet o Itwesowordthat
. gxpressontoghe o reates g powerful
| omue cfomaton o effert on the reader

Jproblem coused by o [catastrophe)
% tunan actheby) abeut =
., —
Smechige o
Dusesasefe © Tusesanageche
rumber fo say when © {impending) fo e e

creqte g certain O dpger
effect (10 yeors) and «

e effects {the kst =]
cerdury] @

In both of them, we s %
frdreferencesto 'W&
the word Earth, and =] 4&1’111,._ ward Ear

! o o odiectves such
ad 5 such

S gsgobalTnthis
gsgobal a .Bl:-tl‘-.InthS
 Publication they alsg

& sairelry |

'[.-n-. 90GL P OQ0G l 'TY IX

P = o i chart:
G D 21.In order craft the comparison 3

» Remember the main issues you discussed in Activities 11,13, 15,17, 1% and 20.
o Classify the issues according to which are similar, and which are different.

» Wirite, using your own words, the central points of each issue you discuss
Look at the example.
PR
asunic

uoissas

I

L3
-
=
&
2
-
4
£
2
v}
&
o
g
=

e
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Theme : s Bayth pieces of news are about cimate change,
Facts : » Bigth pieces of rews rehde o solrficn tio fight agarst dimate change
included |

s sources of
| - Statements by sorces of > Shatements v
Statements | i: Wn oied drecily nformation mentioned indrecity

i + Short expression in fhe headie
"5 n the
Resources = 3m ET;'?N”E ' wilh words that create an effect
uged H eadine H
i

irformation ; on fhe reoder

@ 22. Make proposals about the best way to disserminate your comparison chart,
Look at the example.

We could also make & shart
deshow in the computer

&

b
2
g
R
&
&
8
B,
8
=
8
£
B
o
2

Wi could make a poster :n O sepasated slides, we'd
gzed varsion and include incluicks tha rews, than we
Hhe cut out news shoey cole oo row by row with bhe
50 people can read it compaison chart. Aftemwards,
Hrermsatves and then have we can ask for parnission to
a lack at aus chart, upload our presentation to
our school homenage.
=t i -

g : P

0

§ |@| 23. Act upon the decision you made in the previous activity to disseminate the

comparison chart.
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How did it go?

(™ 24. Read each line carefully. Tick the box that best describes your work in
5’ this unit.

[N osaessment

+ Iean sharo opinions about naws. ,3!; @ ’\3

+ [ can distinguish ways in which statements Y ,---\ fﬁ
by sourcos of information are presentod. L .

= lecancompare different ways of deseribing o~ /7y SR
identical facta, PEPEG

+ [ can classily resourcos to deacribe sources Fag 1 \I ,r'g
of informaticn, LI U

:“:: 25. What is your partner’s global impression aboul your perdormance?

! =] Par trer = Aspects o improve .\l,‘_, :;;] ':j

Ll atiesument r -
o Ir R A
'h/ \..g

Product
{.iﬁi 26. How do we assess the lollowing aspects of our comparisen chart?

Vol e L GO
+  Did our comparison chart allow us to T ,f3

confrast the main issuas? LR TS

« Did it make the news easier to understand ity T A7 e
for others? PHONE

27. What is your tes’ global i
this unit?

f_" + Aspects o improve &) & O
L\J assespment

©LQ

ion about your performance in

@a

Z

\--;H'n have arrived ot the end of this practice.
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1 SPEAK ALONE; 1 SPEAK FOR YOU

5 = 3 "

Ludic and literary anvironmely g
li:: a short monologue about a matter of interest.
P

In this practice, you will learn how to improvise a
menologue About an inkeTesting topic.

SOCIAL LANGUAGE PRAGCTICE: Loy

Warm-up stage

(-7 1. Look closely at the following images.
s

—
= # Answer the following questions:
=]
0
0
aQ 5 hy
] » What do yeu fhik fhe = S;‘ﬁe character
characters in edch : .M_ie SCared?
image dre daingr & there g
Mrophone in | 1
s Wy are they alone mages
on stage? ad
] & 'M‘:h a E
s What do you ik e -'hm;,.-:]F the three
character inimage 115 ke h-:b:“ls weuld yey
taking about? And fhe e ¥ you were 4o
m FIT 0N Stage? whs
character inimage 37 taking : '
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Share the answers to the previous questions and do the following activities.

* Read the definitions below and deade which corresponds ta @ manologue and

which to a dialogue. Look at the examples to know how to answer seteht o
led

* Discuss il the pictures mfer to monologue or dialogue s

Example: Diaiogue A wertten composifion in which two or more choracters ore
represented as comversng
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3. Look at the chart below. Read the activities you will do in this practice in
order to compose a monologue. Remember to tick each activity as soon as

you finish it.
* Explors and commeant on monologues.
Licten 4 = Recognize subgenre of monologues (dramatic, stand-
il up comedy, interior, ste)
e, * Select one monalague and review its features.
°g . iew repertoire of words and expressions. O
= Dafine thames and ideas for monologues, O

* Agrea on rules for one performance {turns, duration of
the menologue, genre, etc.).

* Propose adressee for your monalogues.

. Doﬂmpro&ogmn-sll’mrthomonnlnguu

* Review ways to start a menclogu

Plan the
monologue.

= Analyze ways 1o ||11mdunaand dwelop the monclogue,

* Define body language for the monologue.

= Practice improvisation.
= Control emotions.

* Consider the audience.
* Fresent impravisation.

= Explain strategies used.
Offer and receive | * Offer and receive opinions of a performance
feadback. in improvisation, O
* Assess process and product. O
@ 4. Listen to the final monclogue of Charles Chaplin's E@ 3
movie The Great Dictator while reading the transeript
You can watch this menoclogue at R.m!mhﬂ'
Tha British Charles
Chaplin “BBZ{W
@ 8. Discuss the purpose of Charles Chaplin’s I‘???:l;:of‘;m
monologue and who the protagomist is. actors and 3
. + Explain your reasoning. Look at the example. ﬁlh‘ml'!' :{tln:mﬂ-
" The manaloguws
= Example: Ithink the protagonist is parodying a m:t“,::u just rend
(=] charactar fram World War I. His mustacha and listaned to is
G and his unifam remind me of.. part of the mavie
g The Greet Dictator
In rriy opinion, because of some words and {1940}, and it was
i senfarces | understard, the puese of the Chaplin's first film
monologue is to fake a stand in favor of.. with dialogus.

€
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@e.

GE’ 1.

Talk to your teacher about the historical moment in which the movie
The Great Dictator was filmed and what historical character is

ridiculed by Chaplin. Then, do the following.

* Underline the words and expressions you don't know and @
share tham with the class.

* Exchange opinions of the content of the monclague.

* Brainstorm subgenres of moncloguas. Look at the example.

Remember

Amanclogue is
3 discoursa an
arctress or an actar
Parfarms out [eud
for themsalves or
for an audianca,

It can ba part of a
work or can be s
speach by itsalf,

Read the following information
about the different types of
menelogues. Exchange opinions
and write to which of the following Dramatic

subgenres each description Monologye
corresponds in the space provided.

mwo

hier'his uncertainty

Marratie monokgue

b. & character thinks aloud and expresses his

ts, ideas and emotion

N a tragic or

phy,

and makes diffa
obsanvations that provoke |;'|.:_]'|'.-l_ The themes are

ight and fun, with unforeseen and funny situatians
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82

/%) 8. Propose the type of monclogue you would like o poemant, Juatiy
- your proposal.

a classic

;i ol prasent
|tk we SnQuIB DrESEE R ZEL ot

etk E, rrayoe Ore

But, n a classic monologue, there is
rothing o improvise, is there?

OF Course fou need o impros fha 2, the
L ; P \rovise ¢
K 2 e wols
SRS ang f 2 physical hc.—jd-..'\m], A
Qastuires ane Tiand, |7
e 1 read an Undigrsfang =

12 whioda work, & \

h b for all ad? I'd
Yau're ight, bt do we have enough finna for all tat

rather present a starc-up comedy.

Both are good options. What advantages doas
gach ong have?

If waz wiork with a classic manclogue, we are
gaing to leam a lot of naw wocakulary.

Andif wa do a stand-up comady, we ane
going to keam how to improvise.

s vary difficult to choase n tis casa, . | k] prefar..

* Write your agreement down in your notebooks in a chart like the following.

Ezample:

Becouse:
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@ 8. Discuss what you think Chaplin's menologue is about.

# Listin this chart the words and expressions that allow you to understand
what the monologue s about. Look at the example.

The Great Dicfotor words and expressions repertoire

Example: canquer Example: | don't want to be an emperor.
g
g
E
o
B
@ 10. Listen to the monslogque Learning How to Live Alone. & -
* Complete the pants that are missing orally,
% Example 1. When | was in high school, one of my biggest desires was 1o
leave my housa.
2 My vounger brother was and e was aways
me.
a1 my parents fhe news and they VErY, very
happy. T darit understond why
& T waos very very happy, I very sue of myse¥,
very 5
B The &5, There are many things fels you gbout
ming y
5 The first weekend of my indeperdent [fe, T shat
dothes do not wash you have o wosh them if you don't wart
o look ke o _ person
7 when you live done, edting is an gotoa
restourant three fimes o day, it’s very :
8 when I visit . my mom il me to go for tortilas,
my dad sl et me his car; and my younges- brother:
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Gg 11. Have a look at the follewing words. How weould you pronounce

PullinG SANS  UNWILLINGLY

them? Share your

= ideas with the whole class. Look up their meaning in a bilingual dictionary.

pard  WOEFUL Merely

gi'sﬁr'ng Qe
BEARDED SPECTACLES OCDIviOn

;a 12. Listen the menologue All the Warld's a Stage. Find five
o words you worked with in the previous activity and try to
repeat the sentences they appear in. Look at the example.

Example:

I ikt says: All the worid a
ek, and all the men and
WOmen meraly players,

The warb ks missing. Listen, the actor
sas: All the world's a stage, andl all
W prvrms el woman manaly players,

L WHIRINE  rum

&

Remember
The

¥ou just heard in
Track 30 s scena
Vllllu* act Win the
Play As Yoy

i, by 'l\'lllamth
Shakespeare
(1564-1614), andis
said by a charseter
called Jagues,

.g;; 13. Listen to the monologue All the World's a Stage again. Find all the words from
= Activity 11 and number them according to the order in which they appear on

the track. Look at the example.

1 7 | 13
Example: 2. mewling | 8 I 1a
3 19 | 15
4 ] | .
5 i w
6 2
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hitps:/{goo.alf AkwKGp

| 14, Share your opinion of the monologues you just heard on tracks
e 28 and 28.

o

" |} uoIsses

# Clanfy the meaning of terms you don't know or these you ara unsure of.

# Exchange opimions about the monalogue’s genre. Look at the example.

Example

¢ 15, From the words and expressions you worked with in the previous activities,
./ define the topic in both monologues and write it in the following chart. Look
at the example.

85
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I’r;\) 16. Suggest topics for the monologue you want ta present. Vote for your favorite
e one and write it down in your notebook.
« Check that the topic is suitable for the genre you <
Look at the example
Example:

hose inActivity B,

 The fenr of publc speaking i
s The use of cel phones |
 Prabiems of ving glone for the frst fme .

./_\'. 17. Discuss similarities and differences between the monologue All the World is a
s Stage and Learning How to Live Alone.

* Design & chart in your notebook to register bath, Look at the example.

Exomple: In both monologues, irfonation is

Similarities very imporfans.

Example: Language 1 All #he World (5 a Stoge comes
from anather era
—

Differences

l@' 18. Cornment on the features of the type of menolegue you chose and how

they will be adapted for your monologue. Write them in your noteboaolk.
Look at the example.

i ! Features of Stand-Up Comedy I
» Shand-up comedy 5 a gerre of theater nterpreted by a sngle person -
So, we will have to perforne by ewrselves and wok as a tean, but
olar tean. A MELp with some sownd effects
= The menolagst presents o tope or o stuation from a come pont of vew to
prevere laughter from fhe audence vwe will have to Lmelucde parts that —\
elivit Lawghter,
+ During the monologue, the publc becomes imvoived in the stuation with
unusual, exaggerated, ridiculous or absurd ooproaches we will disecwss
e te Ackieve this with our teacher.

5

session
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wusing words that add a different effect to the text) that can be
\‘ userd 1o enrich a menclogue. In the particular case of the stand-

. @ 19l. Easad unl:he previous activities, make a summary of the lype of monoclogue
that you are going to present. Look at the example.

Example:
Genre Stendup comedy
1
Features il presented by a sngle person

L »Ilpreserﬁsaiwicsrasi‘mimfrwaccnimlmﬂofmw.
. xmaqmrmmsm:d.exoggwmmﬂdwwswabsm

Chosen topie | Problems of Ling Alane for fthe First Tine

;3 20. Listen to the beginning of these three monologues again,

* Discuss what resources are used 1o start and get the attention of the
audience. Look at the example,

Monologue Resource
i , Example: An apelegy and a
Example: The Great Dictator clarification

Learning How to Live Alona

All the World 15 a Stage

Remember
Thare are many rhetorical figures (non-comentional ways of

up comedy, some of the most frequent are: Exaggeration or

le, self-compassion, irany and sarcasm. ‘fou can find
definitions of these rhetorical figunes in your Reacler's Book,
p-41.
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@ 21. Listen to the monologue Learning How to Live Alone again and find
the rhetorical figures used. Look at the example.

Rhetorical figures

Explanation

<. My father always asked about my
grades, asked me to go fo bed early,
wouidn 't let me drive his car ... My
younger brother was quite silly and he
was always bothering me ... But no, i
had nothing against my family.

... Instead of a balcony, there was
& small window that | covered
with my notebook when | wanted
ta ery withoul being heard by
the neighbors...

Example: Self-
compassion

Exaggeration o
cause laughter.

... My dad still doesn't lat me drive
his car and my younger brother is stll
very silly.

@ 22. Listen to the first verses of the monologue All the world is a Stage. &

* Pay attention to the use of the voice and the emations it causes.
= Write down your observations, Look at the example.

Example: Al the

f;
world's a stage, i

high

low, rough

Effect on the
audience

cynical

SUrprise

and all the men
and women
merely players;

they have their
exits and their
entrances,
and one man in

his time plays

many parts,

his acts being
seven ages.
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.;’!}:l 23. Have a look at the images below.

# Motice how the actor’s perfarmance changes in different moments
+ |dentify aspects of body language: physical movements, gestures, eye contact and
the effect they produce.

o
&
o
5

ang gl fhe men and wamen
merely ployers.

Al the worids shage,

and ane man n hs tme
 plays many parts,

* Write the aspects you identified in your notebook. Look at the example.

Eye contact
Example: AN the Cymical expression, He locks fowands
{world’s a stage, He opens his orms : arnoved the audence

andd all the men
and women
merely players;
they have their
- exits and their
anrances,

: and one man.in
: his time plays
many pars,

- his acts being
SOVEn ages
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[E‘;:H ECKPOINT ﬂ

@ 24, Read each line carefully. Think what best decribes your work up to this point.

| can distinguish between a dialogue and
| a monalague.

| can seo the differences between different
| types of monolegues.

| have strategies for listening to a monclogue
and understanding its content.

| can recognize rhetorical resourcas used in
| @ monalogue,

| understand the importance of wvoice and body
| language in a monologue.

zsnemﬁrlmnrpen!mmdogmwuchminncﬁﬁwamdﬂnmpic |
' in Activity 18.
2 of your monologue in Activity .
E' « Write a list of the words and expressions that come o rrind when you |
_E think about the topic you've chasen for your manalogue in your |
E notebook. Look at the example.
o
‘5 v
- | Example: Worde and exprezeiong l'uf ?glaﬂ-i.p emﬂ:?lm = Revieibios
El Topic: The Diffulie of iing Alna fr the Fist T S
£ manologue we
; need, 1o bogi
.E | Words Expressions _m;am:::evsm
i i we have it, we
' ¥ grades v Thad cothng agarst my famy__ LS SRS
v money v [ was very excited what goes through
| v o ok for v 1 felt very sure of mysel our mind. Dontt
-] vt bater v L et know what L hod gatten xﬁiﬁ“ﬁ
v o bve olone myself o - o TS
g o mysheniosly v There gre many Hings b0 when you nigh
—
v o fieel konely felis you about ng alodie Mlﬂ”‘,:;
variations ef voice,
‘Gestures and
e ——— language.

20 | Etadent’s Bock [ Practics 5



@. 26. Discuss different ideas that come to mind about the topic you've chosen.
; Write them down in your notebook. Look at the example.

Example:
NOTES 1o improvise a monologue 809 -
Topic: The Difficulties of Living Alone | #-9 difficulties of
Pl o the First Time P %erﬁmuw
recaive
— help with hougenns.
L= ¥ou have 45
L= Tules and
—» You live with oy g, |
s Members
s ey (like it
= e foilet paper
o When you decde ot g o0
3 1o live alone. don’t
— have money

igE
:
3

- (o) 21.Go o your Reader's Book page 42.
ing How ta Live Alone. f

| ety nd the contents of each of part of the monclogue,

her previaus activity and conswder how you can

Look at the example.

* Pay attention 1o the structure 2
 Reprise the ideas you wrote intl v
arrange tham in the structurs of a stand-up comedy.

Example:
| v maﬂmfwwm
WWWmdmhmforﬂ\eFm Time.

Begnnng

+ The difficulties of bing with he famiy + Rieasons 1o leave the famiy home
|

» Feeing lonely' » Clothes |
|

Wybewacmpcxwmm‘weﬂmfmmmm

» e are not sure
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@ 2B. Conaider the parts of the monclogue's structure (beginning, development,
closure) and divide them among the members of the team to contribute
their ideas.

* Propose what you are going to say in each part, bulding on your ideas from
Activities 25 and 246, Dant worry if your monolague doesn't sound
funny at this point. Lock at the axamgla,

Example:
| Pro
& Begning 1 Cne of my bggest &
| f den—‘»l’fs'nmlo!u\.\e
|5 The dfficuities of kg in the 1 hﬂﬁhcme
1 My mem used o gsx
family hiome: | me to cleon
.wammFmdymﬁ -‘-'J\bf;,ymialm My reom, go
I denskedm,r
Wmhwfabwm my grades,

@ 28, Use rhetorical resources. Add words and sentences to clarify
and enhance the beginning, development and closure of
your monologue. [l you need to, go back to Activity 21. Look

at the example. R i
" Consider that
Buample fremoi
| ® manclogue shauld
3 \when L was i hich schogl, one of my biggest desines was to :,'dbm“.m
three minutes,
O egw oy hows hlmmmlvnmu
@ s | haed nothing aoarst my Famiby, 1 st wonted to e gione, lkam :::olmm,,,m
@ —fotobeanodilt p;::vﬁ::m
,w;wmmmmmh@mwmmwwm and adjusting the
= My father dhweys asked cbout my grodes, askied me ta go to ::rﬁn-mi;k
® _ bed eorly woukin't let me dve T car.
it At s |

. * Wiy YOUNCE L.
L. » But o, | hod ngthing agirst my famib,.

(o8) 30. Explain how to use voice, gestures and body language to make the different
parts of your monolegue more interesting. I needed, check Activities 22 and 23.

31. Exchange opinions about the results of your work in each part of the
@ monologue. If you consider it necessary, do the following:
+ Widen the repertoire of words and expressions. Review the work you did in
Activities: 9, 10and 11,
* Propose other ways to use the voice and emotions to have morne impact
on the audience.

. SRS\
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5, Actvity "
. * Offer new ideas for using body language.
* By now, each membaer of the team should have her/his own monalogue
ready to be presented.

@- 32, Agree on how you are going to present your monologues,
* With your teachers help, decide an the following details for the presentation of
your monologues.

_s I

01 uoisses

' () 38 Waite the agroements you reached in your rotebook. Look at the exaple.
Ex le: ,
I Daleandli\:\f: : WSMTM*MM'&GWGNNWFW&NW

| from 3 fo & n the fferncon
] Tehert Show teachers, students and seme parents

=
E.
]
=)
&
a
g
g.
L+
5
3
<
2
o
.
| 2
5
=
2
g
g

Addressee: | Attendzes of ihe School
| Time foreach | 130 to 300 mnutes
| monologue: :
Genre chosen: ' Stondup Comedy
| Topics: :'i'l"tfwn‘speckﬂgrpthlc
! = The use of cel phones

' Mpr:bhmofmgmfvmwm

: Thzmsﬂeuhakepncearngihscmsorﬂwm that folkows.
: ;j:whhieucner’shep,eamtmmwllprmmume
' ihemes for mprovaation
.-;':N!ren-e;mbenﬁﬂmnrapeceoipw

] hat
hmﬁvﬂbtfnﬂzdmﬂwﬂnomwu
mmroFm+mwil¢mopeceafpapermdrzadrrm
mwmmmammmmmﬂewdiw each teom

-'}Eudwhanhasinmwzﬂwrnm‘fm

System to raifle
the themes:
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(27 34. Listen to the {ollowing ways of improvising the beginning of the &

monologue Learning How fo Live Alone. Assess them as to which
are more successful, and which need more work.
& Pay attention to details such as time, rhetoncal effects, effect and fluency
16 assoss their quality. Listen to and look at the example
T

: : m— i e i
Assessment E::nvr::slw
and boring.

@. 35. Present your monologue to the whole class, lollowing the agreements you

:g\
g
%
£
5
:
(%

session 11

94

reached in Actvity 33. Ask your teacher how you are going to organize
the presentations,

'(;El 36. Discuss what you liked and what could be improved with regard to the three

segments of their monologue with other teams.

* Youcan use a chant like the one balow to exchange your apinions.
# Remember how different details influence the impression of a perfformanca.

Monologue

PRI suggeshon (generd rpresson, rheforncdl reso

®  Make similar chans for,
* Vaice features. Consider speed, volume, pitch, tone and pronunciation.

* Corporal expression, Consider physical movements, gestures and eye contact. i

you think it's necessary, review Activity 23.

Student's Boak / Practics §
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How did it go?

([~ 37.Read each Line carefully. Tick the box that best describes your work in

B this unit.

- lcan establish gonre, (DEPAE N
et QO @

R = 000

+ lecan monitor thythm, speed, intonation @ @ @ .@

and volume.

Product

l‘/;\' 38, How do we assess the following aspects of my improvised monologue?

« Did I modulate my voico? @ @ @ @
. Did1us0 body language? LOOO

e 0000
« Did 1 perform the best [ could? (QEPEE N
+ Did the audionce react the way | expected? @ @ @ @

P

(»8) 39.What is the team's global impression about their peri i this wir?

*  Did we respect our agreements? @ o C_j @
+ Did wo use oxtras liko sound offocts 10 add -"

intorost to our moneloguos? .f'““ (j @

* Waas the performance natural and floent? -3:) Q @ -@

= ‘What details can weo improve as a team? {{:I @ @ -@

\\F;No have arrived at the end of this practice.
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A WELL-OILED MACHINE

Academic and educational environmeant

g
=%
8
-
&
él

session 1

F6

SOCIA ACTICE: se information to explain the operation mechanism
AMNG E PRACTICE: P fi i
1AL L UAG

]

1. Look carefully at the following infographics.
Infographic 1 s
HOW A BICYCLE WORKS {u s

b
\‘ﬁe%
| 1
The movemert
of the wheels Y
| 3 ol
= Wy, _., -
Infographic 2 W“Emmmwmm:‘
i generate memertum to make ;
Parts of a bike e Y
Example:
e mmman | jmamand
e EsmEnnaRE RN RO
SrE -t e
Ll 2

* Think about what you already know about infographics and write that information in
your notebook. Look at the example.

Student's Book ! Practics &



2. Look at the chart below, Read the activities you will do in this practice
in order to make an infographic. Remember to tick each activity as
soon as you finish it.

materials  * Explore infographics and identify and topic, purpose, O
that contain addresses and text organization.
;:“M“M“f * Reflect on ﬂm.uaen‘fime-:gaamdfor illustrations. O
e e * Select a machine or device, O
machines or # Establish criteria to choose infermation, O

= Activate pricr knowledge. O
= Infer implicit information, proposing

possible alternatives. O
& Clarify technical terms. O

Distinguish between words and expressions from
H‘:d'“d i Bl'rlisl'lgmdﬁlnarir.m vanants. O
% i * Make connections between images and text, 9]
O
O
@]

* Assess main ideas and information that braadens them.

* Monitor the use of ane's own and athers’
reading strategies.

+ Selact information to explain the operaticn mechanism
af machines.

* Paraphrase information using adequate expressions
and linguistic resaurces, O
* Use synonyms to express the same concept. O
Write information. s Pyt ideas and explanations in erder and connect them O
in a diagram,
O

* Complete a flow chart with nates that explain
main ideas,

* Read to check spelling and punctuation. O
Put sentences in a sequence. O
* Add, remave, andiar change information and adjust O
O
O

Edit texts. language according to addresses and purpese.
* Write final varsions on a poster and display itin
differant places in the school,
* Agzess the process and the product.
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3. Compare the infographics you reviewed in Activity 1. Write their similarities
and differences in your notebook. Look at the example.

k Example:
o
[
<
2 Similarities Differences
§ Baoth infographics give information MNumber 1 gives information about
(=1 about bikes, how bikes work, while number 2 gives
E information about their parts.
- @ 4. Comment on whom . [Mink they are for pecple who row
2 infographics are made for. aboul the topic.
Look at the example.
I rry opinicn, by for everyone, not
Example: arly for people who know abbowt he topic, O

2

O Wiey wonlid v say thay'ne for everyore?

Baocause ey use not onby ted, but also
images, makdng it easker to understand. @

G 8. Read the following purposes for infographics. Decide which sentences
describe an infographic.

# Share and check the answers

to Actwities 4 and 5 with
a partnar and

axchange opinions.
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6. Check the infographics again to analyze their textual components

and how they are used.
+ Complete the following table. Look at the example.
E.'Jmmple: : R‘“"!mb.,-
o it

"Vrﬂmom
__ 1o xpigy "

) 30l sty
# It has a fife inbold and uses coptdl lefters. g poc o mation,
-» It umes rotes fo explan the operation of o T uses words to. m;!urdrw
; ) i 3
the bicydle
: £ mw”ﬂ,lﬁ
FRSpS retn P s T m?g"‘""mm?
* Exchange opinions about the use of images and complete the ﬁ,::"' ing far
the following table. Look at the example. E‘;?};ﬂ Whan
You,
Exarmple: hﬁgiapp,h g

| @ 1. Wor.kthe[ollwﬂngacwm »
« Choose a machine ar device to produce your own infagraphic.

« [Diefine the purpose and addressee of your infographic.
o List some features of the textual and graphic resources.
« hake s chart in your notebook that contains the following information.

Leok at the examle. |

Example:

i Remember
Machine or device: | * wind furbine M::::h“im
Addressee: L Students (11 fo 13 yeors dd) hrﬂq) ksl
Purpose: 1+ T explain, with veuals, fhe mecharisms of a 5 “"'-"“_mum

turbine fhat produces electricty hardar it will be

I' rreschansms.

1

i

Studant's Book ¢ Practice & 299



(- 8. Look carefully at the images helow. Reﬂ'\ember

Adieetivas ang
= sclverbs that havg
Infographic 3 thrae syllap|os

FUPerlative wish
Mozt and legst,
Far Bxample: mong
SPenisive, the
"‘“’Fmparm'w'
Mg etang,
L
NG ernis,
ﬂlejm EM:Ifl.r.s
You can alge form
Cemparatives by
Ng -ar, for

EHEample: e
LICT

Infographic 4

B Conlraler B
% Armrmcerister -
10, Wind vane

+ Complata the
tollowing sentancas
using the correct
comparative form
of the adjective or
adverb insice the
parenthesis, Lok
at the example

Example: Infographic 3 is (complex) more complex than Infographic 4
because cars have less parts and pieces than wind turbines.

o

a) Infographic 3 is (cl=ar than Infographic 4 thanks to the

session

b) Infographic 4 has a more detailed image for car experts but Infographic 3

¢} Infographic 3 is (colorful than Infegraphic 4

100 | Student's Book / Practice &



- G\ El . Wlﬂn 'your tea.m.m.ale-s. rna.lne a chart like the one below with the ir_l.formauan
;J l for your own infographic, including the graphic resources you fhink
appropriate, Look at the example,

Exzample:

Machine or device: » wind furne
» Tmages that explan fhe iner and puter workngs of wind
- mmm.nﬂemmachﬁwﬂﬁkw

| terms, etc

Graphic resources:

|
@ 10. Write your own gquestions to find out rmore about the machine
you chose for your infographic in your noteboaolk,

# Focus spacifically on questions that allow you to find out how it works.

Look at the example.

@ 11. Check your questions and propose sources where you can find information to
answer them. Ask your teacher for help if necessary.

§ uoisses

@ 12. Put forward criteria to choose the information you need. Look at the example.

Example:

g
o
e
i
g
5
g
i
5
g
5

Requirements for selecting crifer
» It sheuld answer the questions we asked
» It sheuld corfain information that we can understand,
» It should provide acfual and precse informafion
# It should hove moges showng the ports of o wnd turbine
» It should help us o understand how g wind furbme waorks.
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| Buldingstage

13. Before looking fpr information, comment on what you know
abeout the machine you chose. Logk at the example.

Example: O I ko 2 wind furbine 15 Uke & glant fan.

And it has helices which are moved by e wind O

6) hﬂpﬂashnamaws.ﬂmb{ushmwhd.

OF course, e wind zhould be what males the furbibe work. (’3

() 14 Look for information._#~
in different sources
(whether printed or
digrital) that answer e the of he machine |

. il arch Bar
your questions

about your machine. %
s Ifyou rneed 1z, __‘mm;_______________-_-

follow the next
1

steps to ressarch %
g on the web. —-—______________________

can go to:

=4
9
i
ﬁ
=
E
a
B
w
&
o
=
X
E
i
5
B
B
B
E
5]
5
o

5

session

To look for mere specific infermation on machines you

other options:

i the information for your

o Register the different seurces you consulted to sele
k. Look at the example.

infographic in your noteboo

1. ifommaticn stout how does a wind tuwtne generati dlechiaty?
by D Debe hily 2 of 2018

2 pfarration aboul why iz wind & rervewakile resoume?

olBelal  Dabe baly 2 of 2098
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';__-) 15. Copy the guestions from Activity 10 and the information you think answers
them in your notebook.

@ 16. Write a list of words that belong to the semantic field of the
machine you chose in your notebook. Look at the example.

Example:

g uoisses

Q; 17. Read the information you registered in Activity 18 again.
Do the following to make inferences about its content.

-
g
g

* |dentfy words or expressions you don't know or whose meaning

you don't get. R.mbﬁ'
* Chack the words you listed in the pravious activity. A zemantic :
. . . x tepie field iz a =eta
* Link those words T‘wlh what you already |.<r1t:w abrout the topic words related
If you need a reminder, go back to Activity 13 by thair mesning
and usane.

* Read the information again to deduce their meaning, Look at
the example

Example:
The wind furre e Hodss) counterclodkwise which i
P e nmhm i
$pin . shaft, which connects to @ generator and clockwise | see the
l'rlnkﬂ-‘iehc# i waord clock, o may it
iy refer to the way hands

T e A 2 DTt et T

G ghoft it says “turng”, so spin a shaft
may have something to do with a
thing that moves.

* Repeat this process with the concepts whose meaning you don't know in the rest

of the paragraphs,
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HTE‘HECHPOINT _‘..’

G)} 1B, It's time to check your performance up to this peint.

+ Copy the following format in your notebook and fill it in with the information

w related to the activities you have already finished, especially the purpose and what
B your expanence was while carrying out the activity. Look at the example.
2
E Example:
4
o Activity:
.H E
o
a2 F
i
My
experience
I~ CAITYing
out this Pt
5 activity: wrth nformation about renewable sources of energy
3 @ 18. Answer the following questions to think about the strategies you used
4] when reading.

* Which strategy/strategies helped you to understand the information and which
did pot? Why?

o,

\oe) 20. Exchange the answers to the guestions in the previous activity with a pariner
and do the following.
* FRead a paragraph from the information your partner registered.
* Explain the strateqy you follow to understand what you've read.
+ Show each other how you use such strategies. If needed
go back to the example in the previous activity. Thas Wagg
gy 00 by S e
Example: In my n%%
case, I read af hork g i
the information once. Then " 1y,
Tre-read the paragrophe with e

concepts [ didn't get and, since
[hed akeady reod everything,
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@ 21. Look up the main ideas of the information you registered. List them in your
notebook. Look at the example.

Example:

g uoisses

e of g wind Jurbine

Sertences with the man ideas of the text The
1 'wind turbines use wind to make elecincity.
2 The wind turms the blades, which spn a shaft, which cornects fo a geresator and
makes electricity.
3 Wind turbnes convert the kinetic energy n the wind info mecharical power.
4 Modern wnd turbines Fal nfo fwo basc groups: the horzental-ods
variety and the vertcalaxis desion E i
5 \wind furbines can be bult on land o offshore in large bodes of water,

=
)
=
z
a
o
2
P
:
0
1)
s
g
L
e
£

# Give reasons why you think they are main ideas. Lock at the example.

Example: b.
a. 0 ¥ i i ; i
Henw i wing! furtiias mahe electicly? & Siply statedis nol & main ldea, be it
it part of the frst main idaa, because it Justintrodhuces something alse. o

O is & quashicn that will be anwvered later. (’_;
© Moreoer,you conuncistand o whole. ﬂﬁm““m ;“d syl “H_“:I'W‘Dhﬁ usa
8 pant of the o . acticiy, answers the
C e quesfion at the Legirming, (:’
22. Look for images of the parts of the machine you chose in the sources of
information you are worldng with. Look at the example.
* Exchange opinions about the links betwaan the images and the infermation
you registered in Activity 15,

* Pay attention to the differences in words and expressions in American

and British vanants. Listen to the full example on Track 35.

Example: f‘mln;ddngﬂ up in the dictiorany ard it
sayz it goes in the ite drection i
mmﬁmm%nam mmmﬁmﬁn;nh.
“.Erﬁ:ams Hmk:er;mn ﬂ"rewr-_dmn‘a 1hﬁjf'lfurnID the laft.  alsa saps in British
mﬂadmis. el terclachise, English the werd used is arficlockaiza,
O anhathewmwagandomgﬁl&?
Youte fight. And now, bake n lock at 15 @

e direction of the infographic §
m%wmgn' ninvy with thee wind furkine W use pylon, sinee s the Britid word
i et BE— for franmizslon fewer, @

O you can see on the pichwe,
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i most important for
(-8)23 In your notebosk, write a list of the terms you think are the ﬁ\nee;Ed s}
'!EJ ) the machine you chose and their explanation. Use a dictionary .

e Add an image to sach key term. Lock at the example.

Example:
e rens e xeLaaTION
H . .
Wi | W is a foem of solar enagy which s a result of e
NI } M
| neven beating of e atmosphers by the sun
'
i
|
'
e e -—— R - et S =
Tunhire | A ki i & gevice that bums Kinetic enargy
[Ty ] b " .
: it arciber Hind of enengy, for edample, 2
I .
1 sind burbie tums i into mechanical SRy
1 wind b
i
1
i
I DL
. ;{"E'HlC' i Thia corwarts rechanical enargy o
Cagreralif !

erargy, Wind turtoing gereralors arg a bt

BT

wilh & power s0UECE, which gives ine

1 mecharical power.

(;_gl 24. To make your own infegraphic, you will need to paraphrase the information
- you selected in order to explain the main idea and functions of your machine.

:
F

* FRead the sentences with the main ideas you listed in Activity 21,

* Use your own words to restate what each sentence says. Look at the example. Ask
your teacher for help if necessary.

[=;]

g Examplea: Sent e P b

ﬁ 1 Tree st furvs fhe blades, which spin a Evampie: wind makes the blades spin This
o shafft, wiich cormects to o generator mowvement goes to a gererator and i
] ard makes electricty makes electricty

>
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Sentences Paraphrase

2 ‘wind turbines comert the kinethc enengy
in the wind info mechanical power

3 Maodern wand trbines fal into hao basic
groups tre honzontobaxs vonety ond
e vErTicakans desgn

4 wird turbines con be bult on land or
offthore n large bodes of water

(8 i i araphrased in the previous activity 1o
b ey thm Activity 10, Look at the example,

= answer the guestions you wrote
Remember

Farsome words

in your paraphrases,
you may want te
use a werd with a
similar mazaning,
that can be easiar
te undarstand, that
i8, you may wan to
WS\ 3 Synonyrn,

Example:

. Wind prakes the blacks 3
o genarator anclit makes elechicity.

Vellaga is reduced =2 glechichy can be used in homes s it

Hran =i fowes,

Ll device (n.}
m aparaio,

f\@_) 26. Make a flow chart in your notebook that explains the main = dirpoaitr,
- features of your machine or deviee.

s Use the questions yeu prepared and the answers you wrate in the previous

activity, Look at the example 3

Student's Book ¢ Practices & | 107



@ 27. Link the sentences using the adequate connectives, Ask your teacher for help
= if necessary.

* If you are unsure of how ta link the sentences, take a look at the flow chart you
composed in the previous activity. That will give you an idea of what kind of link
exists batween the sentences, Look at the example.

Example:

The electricity generated by the wind's knetic energy goes to the
electrical mare Afterwards, voltoge & reduced so electricty can
b ugerd i homes as i passes throogh the transmission towers

Connectives, Composing notes

o

-
=

2
g @ 28. Compose notes for your infographic by forming paragraphs, using the
& sentences you linked in the previous activity. Look at the example.

. BN
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goes fo o generator and it makes

one hand, fhey hove &
+urtine, en the ofher, a generatar In order 1o dstrbute elecimicly, the electriciy
generated by fhe wind's kinefic energy goes fo the slectrical mans. Afterwards,
woifoge & reduced o elecinohy £0n be used in hames.

wmmckasﬂEHuMsphThsmni : :
electrcity. As for wnd furbnes, hey have twa main paris an

Col etidas ara W H g words and smnTEncas.
nnecting rde at bink difigrant i |
eample, @ I i e\lvaﬂtdasu'|bed |rl|hesanﬂanr.e
=] Frrwarcs : dicates at the i
on ﬁslmr'l ara US o. e i ERS snmuhanaounli: a5 for poiot® L]
ad to g
a U
the tapic and in order to jndicates the purpese-

@ 29, Read the following questions and answer them in your
notebook to define the important details of your infographic.

L at ,
Look at the example. Rememt
Descriptions, on
Questions Answers the whols, rafar 1
eneral situati
Example: Conwe make an infographic Mo, wiz cant W must inchide Erus,m,;n:s?ms'
without o fitle? a fitle fo infroduce our subject.  PreEsent tenge.
You can fing many
a. Conld we highigh® secondary detols n Samples of this
the nfographc? throughaut the
practice,

b, Should you check that fre nformation i
night n dfferent sources®

< Wil we rcude more than one image in
the nfogrophic®

11 uoissas

* Formulate more questions to define cerain features of your poster,

30. Produce a draft of your own infographic. Use the images you chose and the
notes you composed in Activities 13, 18,31, 22, 23, 24, and 28,

2
:
B
5
g
"

# It should be coherent and use the information from Activities 7, 9 and 29 Look at

the example on the next paga.

. s scthaty o ?—
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cwement goes b e

o alachicity.

gemematoe and R

P rrain pe
generator, ook 1o cstrioube elech
byt winys Kiretic erready oF

is recluced 20 elackicy ¢

the eleck

ammsEEE
- -

- .
- =

v
Itis a fomn of 5

\ar Enengy,
and is o reslt of
tha urevan heafing of the

atmosphare by tre sun.

This comverts mechanical

erwrgy to electical en

Wind tubine generaboe

berauze the gene
& o SounaE, which Cves imcomss -
rrvacharical power. k%

o wind burtines, they have

on oo hared, they hea & burkine, o the other, &

ity generated

aftanwarct, voltagk:

Lo device that tumns Knetic
.
¢ arengyinta ancther ind
H
]

v, of @rergy, for @aampia, a

"a

v wing turbing fums it intc

# rmechanical &

110
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@:, 3l

Discuss whether your
infegraphic can be
improved with your
teammates. With your
teacher's help, add, remove
or change information to
adjust the language for the
addressee and purpose.
Look at the example.

* Use a dictionary 1o check the spelling and punctuation of yaur infegraphic and,

with your teacher's help, check the indications regarding whether the word is

British or American, so your infographic

is consistent. Look at the example.

Here we
Ithink we con : raplace and
change the . by period. And
second “makes’, This . use copital
because they Wird makes the blodes spin end this movernent latiar b This
are too close. - N ™ alew:
goes to o generator ard it makes electricity, As
for wird turbires, thay have twa rmain partssen L
Pogres. Waean | ong hand, they have o turbine, on the other a
write creates, i
generator. In order to distribute electricity. the cre | Hey! Look
Where we wrote otfhe. T
o . . B H
i generated by the wind's mechanical (ar kinetic) . dictionary
cit . 8 | Ui e e e says the
He b iy energy geess fo the meairs. Afferwords, voliage is mains is
don't you think British, but 1
o infi a ) - r
is too informol? reduced so electricity can be used in homes. think this is
the only word
we usa from
British English,
It soys thot
Quuite, We should use in American
possive voice and chonge English the
the verb. Do you remember Yes, you use the verb o be word is grid,

how possive is formed?

{is) plus the post participe
verb {directed).
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Gg 32. Compose the final version of your infographic by including

all the changes you decided in Activity 31.

(@ﬁ*, 33. Share some proposals about the way to disseminate your
Ly infographic and reach an agreement. Look at the example.

1tk we cosld make an
alburn of frfoqrashics to
derata tor lhe school ikrary. Wall, |
vell, | ropose that
.T_ A we cisglay them in the

What F we 1se tha resources on official
webypages for ow work? Or we could get help
e o feehnology feaches, be can halp us
uplcad all our fographics o e wekb

schoal newsgaper,

We have some
funck, Wy don't

v make a par of
coll-bound volumas
fixr the other semand
grade graups?

3
E.
i

12

session

cail
E 0 g y

There are some tocls on the web you may use to create infographics easily. You may use them if
available. Leok for stools for creating infographics: or «infegraphics makers.

(gl 34. Act on the agreement you reached in the previous activity to
= disseminate your infographic.

¥ Remeamber that different propesala for disseminating your work shonld be
heard respectfully bt ales put forward assertively. Also, nse repatable sources so
that you dan't [all far nexaet information.
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How did it go?

If" ™, 38, Read each line carefully. Tick the box that best describes your work

—
(s ! 36, How do we assess the [ollowing aspects of our infographic?
8/

2/ inthis practice.

* lean reflect on the use of images EEEE)
and/or illustrations. &)
* [ can select and paraphrass information. "-; '/-NI
= lcan clarify the meaning of technical YO
words and expressions, S
= [ can axplain why information ia added Y £
or doloted in atloxi. Yy

Product

+ [t uses information from various sources @) @
and clarifies technical terms.

= It paraphrases information to explain the i |@
operation mechaniam of a machine. LY

+ It contains attractive images and other "Q_“. @
graphic resources. o

(" 37.What is your partner’s global impression about your performance
r"-_!‘ in the making of the poster?
||
P

ll',-'\j Aspects to improve 5\ —
b/ s
¥ il T
LY

&\ 38, What

e

\

i
L

£y

Q€

©: ©

@I

Q

e
LY

7
s

O ©

is your b " global imp jon about your performance

1]
Te i iz
,\J Aspects to improve {b; {-; (
¢ oiT {Ed T, 8
L WY

~We have arrived at the end of this practice.
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UR OWN STORY

Famity and community environment

() 1- listen to the track. Complete the chart below &

E i a. What are thay tal |\|'|-_5 about?
E: Ol Wwangari Mactha O How the Green Beft Maovermertt Ol Under bes leadership, their
- [ of Keryd expling ‘ arew from a basic reed for | tree-plarfing grew ndo a
; hew the simple: wiater and Frewoad, and how | natiorwide inovement to
E act ef plarting | ‘wangari Maatha started it all safeguard the ermireninent,
= | trees led to | In 1577, she: sugoested rurd | defend human rights
o wirning the Mobel woren plant frees o address and promate democracy,
E | Peace Prize | probems stemming from a earring Maathal the Nobe!
o v degroded envronment. .. Pence Prize n 2004
gl
g b, Whao takes part in the conversation?
A man O A worran O ‘wiangan Madathai

- ¢ Where did she study?
E The ke Afr Iairet

i i) |
2 e O O
% courtryside
g + Ordar the images from 1 to 3 according to how the landscape changed through

the years,

If you want te watch a video about Wangari Maathai and how she started the Green Bolt
Movement, visit
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;_:I 2. Match each sentence to how you imagine Wangari Maathai saying it.

# Pay attention to the bedy language and facial expressions.

a. "Why not plan
b, “Let's plant troeo:
c. "To plant trees, you
need a diploma,
d. “Well, | den't think you neec
1 diploma to plant a tree
. Listen to the track and write down the sound effects used. ﬂ@

* Flay tha track and parform it. Incorporata the appropriate body language, facial
axpressions and sound effects.

Studant's Book ¢ Practics 7 115



@ 4. Look at the chart below. Read the activities you will complete in this practice
in order to perform a conversation sharing an antobiographical anecdote,
Remember to tick each activity as soon as you finish it.

Listen to and

explore a * Observe and understand nonverbal language. O
conversation » |dentify different ways of communicating. O
:::"tlp.z:.n.l * Datact acoustic features, O
Understand * |dantify genaeral meaning and main ideas. O
r’r:::mll m.:::d"g' * Identify words used to link ideas together. O
details. * |dentify composition of expressions. O

* Write sentances and organize tham inta a

Talk about Iogical sequence. O
personal * Incorporate details into main ideas. O
Cepb s * Formulate questions te chear up uncertainty, broaden O

information, and confirm understanding.

* Express parsonal expenences using direct and

Share personal indirect speech. O

experiences in a * lse expressions to offer somecne their turn to speak.

conversation, and strategies to emphasize meamng, O
* Assess the process and product. O

+ Look for some anecdotes to use throughout this practics, Thers are
plenty of resources online, or you can use the ones in your Reader's
Book, pages 52-58.

i you want to read more about Wangar Maathai and the Green Belt Movement, check out
the comic strip at
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@ 5. Match each phrase with the best way of communicating what is said.

*T need to tell you something, [T — 2 _sint
but nebody else can find out et
about 17

Z uoisses

(i) "In this program, Rajiv Mehrotra
interviews Wangar Maatha

E] *T am vesy happy o announce
that T got a scholdarskip 1o
study bBology in the US”

[d] “Imagine if everybady in the
wiorid planted a tree. That would
be severd bilion trees”

E] "The Merwegan Mobel Comiritfes has
dedided fo award the 2004 Nobel
Peare Prize to Wangari Maathai
for her contribution fo sustanable
development, democracy and peace”

Iry Hhis video, see hewe the Green
Belt Mavemerd grew from o bage
need for witer and Frewood, and
hew Wianoari Maathal started it all®

# How was the information given in statements a-f communicated? Discuss with your

-
g
%
E
o
g
o
=
£}
o
:
;g
=
:
i)
g
B
8
‘g
3

class and teacher,

* Read the anecdote you brought and select the form(s) of communication used

On-site \I .',_?:g:ﬂem 'f
son with - Baay,
cmra,
Decmson 9= | |
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g
i~
z
g
ot
|
i

3

session

@ 6. Listen to the track and highlight the expressions that change

intonation in the extract below.

* Use different colors to highlight whether she is asking a question, suggesting an

idea, ete. Look at the example.

They had put too much of their land irho cash crops ke coffee and fea, and the chidren
were suffering from disenses associoted with malmutrition. EITETSEERRREEEE [ asked
the women "Let's plant treest” And the wemen said, "well, we woud plart frees, but we don't
brow how” And that started the whole story of, Meah, ok let’s learn how, 1 Hlart trees!

@ 1. Discuss what effects the emphasized expressions have in the conversation.

* Analyze her choice of words. Look at the example.

| belizve Wangad Maathal was very

concemed about the ervirorment and

the people, Wher she savs, “Why not
C, plark freasi” you can tell sha is womed,
And she uses the word “let's” fo

encowage tre wormen and to be & part of
tha salution. She wants to e wcived

¢
D)

Yas, | agree, But then the changes the
intonation and says, “Let’s plant frees
She s encited about the idea.

e, Bt Wargan Maathal comes up
with a naw idea nobody can refuse:
learnirgy how to plant traes.

ezl Thal's why s says, “Yeah, ol She knows the women won't argue about tris other idea.

@ 8. Listen to both tracks and complete the transcript.

*  Pay attention to the prepositions used in each one.

British Eng|is|’\
T went to the US on a schalarship 1 studied biclogy
@ umersty{b)  the weekend, I
worked with locd envirarmentalists fo rid the ofy of
ar pelution When I returned fo Bema, my viage

was different (g) what it was before. There
were ro forests or desn streams. Se, I decided 1o
wark, with the wemen and plant frees Wi needed
maoney To fund the Green Belt Movement ond I

American Engl

I went fo the LS on a scholorship. I studied
biclogy () uniersity (b} weekends,
T worked with local ervronmentalsts fo rd the
ity of ar polution When I refurned fo Kema,
my wloge was different (g} it was before.
There were no fores®s or clean streams. S,

1 decided to work with the women and plart
frees we needed money to fund the Green Beht
Maovemertt and I wrote () the execufve director
of fre Norwegian Forestry Scoety askng for it
The rest & history”

wiote (d) the execuive drector of he
Morwegian Forestry Socety asking for it The rest
i history®

Fa

e/ in British or American English.
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9. Discuss what you think about Wangari Maathai's anecdete and if it
relates to something you have experienced. Listen to the track and
use it as an example.

@ 10, Brainstorm some personal experiences you could present as an anecdote.
» Orgamze your personal expenencesinta topics and add a symbol that
represants how you felt. Look at the exampla,

Example:

0 when I won three gold medals durng e
Montreal Cympics.

v vﬁzmrmhﬁuhm'-MI |
retired from competition

@ » when I graduated from universty.

ensons ] |

s » My parents’ dorce

U + The tour in the S, when [ shored |

~a bus with my future husband

), when 1 escoped from Remania [

i) » My wedding in Bucharest |

B . when T joined the Flacdra (The Flame)
g,mrnshc.slwnlwosnkﬂdﬂ'qﬂffﬁ"

W >ﬁg&ylwmmﬂrﬂm
Karowi imvited me o join his schoel

) - \when ] started coaching young gymnasts

| & 5 The perfect 10 during the T Chmpics
&) 5 The "80 Dlympecs when we walked fito

' the lers den it was the Russians’

| home turf

|
% »when I cut my
wrist with the
|8 metal grip buckle
»'when [ had @
| surgety on
the wrist

e

Tha axample above is about Madia Comaneci, a teanage gymnast who got the first parfect

score in histary during the Mantreal Olympics in 1976, Watch the video to listen to her
anecdote at this link: B
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11. Complete Rosa Parks' anecdote below with the main ideas from the box that

follows it.
* Fay attention to the details prov ided.
Anecdote
One evenng i early December 1955,
L 2 o The white peopk: were siHing

in the whte section More white peopk: got on, and they Filed up al the seats in the white
seadhnwmnﬂp-lhmpemd. o el . W 0NN BN d
?_ £ &ﬂrnﬁﬂmhwﬂzdwmuimzmmmm
Twas fred of ghing 1 to white
k ﬁe&wmﬂ?mn‘wdoﬂuf 1 arswered Two white poicemen come [ asked
e of EWmmdBﬁmmmmlmﬁmmmmwem

@
T
T
=
a
=
E}
--ﬂ
@
=
3
od
i
&)

nder arrest” & | i "
gety
E E s ;m Iovartaizs,
— "““l‘ Ia, rhmlmm
I‘Ilhlm
§ e
]
Main ideas

.Id'dn‘fgzﬂp I wias siting i the front seat of the colbred
sechon of a bus n Montgomery, Alabama
we back people were supposed to give up ou

seats to the whites

T'm gang ta have you arrested,”

* Discuss how you were able to organize the main ideas in the axtract.
* Highlight the main ideas in the anecdote you selected,

* FRead the complete story in your Reader's Book, pages 55 and 56
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“ 12. Read the general meaning that another student wrote about
Rosa Parks’ anecdote,

+ Discuss which parts are incorrect and rewrite the genaral meaning.

m wmc”m“ = - - S —— —
i R N o e
tred o man gave ST _“__;”;
w““mm i o T S B
hhmhm e ———— —

* Draw in your notebook a
rr:rnir "trlp 'slllnlnﬂri{illg
the general meaning of the
anecdote you selected.

* Usa the main ideas you
highlighted in Activity 11
as a guide. Look at

tha example.

Example:

~&\ 13.Go baclk to Activity 10 and circle the personal experience you are going to
bl use for your anecdote.

£
ol sonal o are o use fofF

» ‘Write the general meaning f the personal experiance you are going

your anecdote, Look at tha axample,

Example:
i) THE PERFECT 10 DURING THE 76 OLYMPICS.
During e Montreal Obrpics in 1978, 1 was awanded a pecfect seore of 10 for
my routne cn fhe uwneven bors T4 waos the first perfect 10 in Chmpc gymnashics

Seudents Book / Praectics 7 | 121



i\ 14..1llifrité -the ma.m ideas of the anecdote you ars going to tell. |
» Check the general meaning you wrote in Activity 13. Loak at the example.
Example:
. THE PERFECT 10 DURING THE 76 OLYMPICS. : P
1 was telng myself, "Ths i the Olyrpics I cornat make o fristoke T"15L$+0"£ sho
Seeng 50 Moy pecpk overwhelmed me. T hei Twas prepared far fmda
¢ '._'r.'.s-fwe.h'rfodawm+mrlpmd+oda,ﬂr\dwm+mr1frmd+c ==
Nobody toid me ihat a perfect 10 hod rever been scared before in Chinpe :
Everytring in my e today & because of that moment n Wartreal

L7
8
B
=
&
@
e
5‘
B>
3
-
=]
L

kW N =

15. Underline the connectives in the extract of Wangari Maathai's anecdote below.

-
= Look at the example.
E soed fn e ety
=4 Example:
]
§ Extract of Wangari Maathai's anecdote

Original version

They had put foo much of ther land intoe ¢ash crops, and the chidren were. sufferng from
dieases assaciated with marefrition "Let's plant treet” And the wamen said, “well, we woud
plant frees, but we dor'® know bow” And that starfed the whole story of, “edh, ok, ket's learn
hiow o plant trees”

And we coled the Foresters, they come n and they taked to the women They dd not really
see why [ was fryng to teach women how to part frees, becouse to plant o tree you need o
dploma. T said, "wel, T don't thirk you need a dpjoma to plant a free”

Initaly, we tried to gve them seeds and then we decided against t And so, they st
started very, very, very small very, very smal And before too long, they started showng each
other how fo plont trees And before we knew it, they just started working with me.

* Substitute some connactives with their synenyms. Look at the example of the
first paragraph.

Example:
v ot S But S Se

L ¥ ad ?
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They had put 466 mach of fheir land rte cash erops, drd (ths) the chidren were

sufferng from dseases associated with malnutrition "Let's part trees” And the wo

said, "Wel, we would plant trees, but we don't know hewe”
And that started the whohe story of, Yeah, ok, i2f's leam how o plant trees”

o

Remember
The:a are
varicus kinds
0{ mnnm:
adding fand,
morecyer,
alsc, 85 well a5,

* Read your new version and check if the connectives you

used are comrect with your teacher.

.

Highlight the connectives in the anecdote you selected

and discuss how you were able to identify them.

m

iB Link lhe mﬁ ideas from Activity 14 by using appropriate
connectives.

* WWrite 8 short paragral

necessary. Look at the example.

Example:

Before the compefition started,

meike. o mistake This is one shat” Se&gmmp

think, | was prepored for shat Ther, i was my furm, 50

1 plorned o do, ond whatever 1

a 10 Nobody 19d me that a perfec

ph and include some new sentences if

1 10 hod rever been scored before.

@ 17, Listen to the tracks and
left 1o determine how is the anecdote told.

« Pay attention toif it stans with the event furt

the most recent one, o if it starts wit

furthest in the past.

Oldest evert Most recent event Oidest event
« Decide the order in which you will tell the sequ

Lock at the example.
Sequence of events

T was teling myself, *This & the Obympics T cannet
eaple. puerwhemed me, bt I
1just wertt to do whatever

trained o do. Affer performing T routne, I gat

draw an a.rmw from left to right or right to

hest in the past and finishes with
i the most recent and ends with the one

Mhast recent event
ence of events in your anecdate.

(Ohdest event = Most recert event

furthermare),
time (newt, thar,
finslly, mesniahile,
eventually], causas
(becaysa,
thersforg, 2o,
consaquently,
3% 8 result of),
CONtrasting
fhwwqu:g
ﬂrwrnau\mrl

aithough, excapt
unlgas} 4

uoissas

9

!
O
2
i
2
%
in.‘. B
&
5
Q
@
i
@
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.@ 1B. Read the two versions of Rosa Parks’ anecdote and draw each scene

described in your notebook.
Version A Version B
Twas in the front seat of the colored T was in the back of the bus, in the colored
sechion on a bus. The white sechon, in front  sechon 1 was sthing betind the white
of me, was ful and there were no seafs pecgle and al the seals were taken A

avalable S0, T was supposed fo shand wo
and let a white man fake my seat But L
dart wort o gve it up”

white man demended fo st where T was,
but I refised fo gve wp my seat”

(gg] * Discuss if the settings changed depending on the version.

';i) 19. Provide another answer to the questions by using different expressions.

ation swer A Answer B
where was Rosa Parks She was in fhe section

sitting on the bus®

why dd the white man Becawse there were no more

wart Rosds seat?” seats available n the

white section
Did Rosa give up her seal® | No, she didnt want to ghe tt up

(5 ) 20.Tell your anecdole and thisk about questions that will let you find
=l out more about it. Write them in your notebook.

i \ " Remember
« Use the short paragraph you wrota in Activity 16.Loo) Opan-anded
ample. questions are
at the axampie Farnad ¥ imireg
Example: whowards. They
raduire mone
' o storted than a one-word
a. | what ware you thrking before fhe campefiticn aisivar, they are
b. 1 Were you rervous? longer and are
c. : How were you dble to concentrate? f"’l“n';"“’:;"""'
o im finchng
d. :hﬂﬁmddefwwmwwmxm:‘? about a person or
1: ko wiat a perfect 10 represent a Btuaton,
€. . D you alze {adve Wea use dofdoes
ity and did with the
—_ S —— basa form of the
warb to ask Yes/No
» Tell your anecdote and include the questions you just wrote questions for ﬂ\lnd
in the conversation. mm&:ml.
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@ 21. Listen to the track and complete the anecdote below. Look at

the example.
Example:
(1) Around the md-1570s, T wos working ot the Unversity of airobi as a lecturer, [ E
wias dong research n the field and T sow (2) of deforestation and soi loss o
1 heard (3) rurgl women complan gbout the foct they didnt have Frewoed; =
they were {4} complaning that they did not have {5) water. They =1
haod put (&) of ther land nfo cosh crops ke coffee and tea, and the

chidren were sufferng from deeases assocated with manufrien I wanted fo do
something. “why not plant trees?™ I asked the women “Let's plant frees”

@ 22. Listen and select only the details that appear
in the anecdote. Look at the example.

Example:

T was doing research in the field
and T sow a ot of deforestation

and soi loss

They had put too much of their
land o cash Grops

I warted to do somenithing

AH=E
B st

Details
Around the mid-1970s, T was working at
fhe Uriversty of Narohi as a lechrer

I heard many rund women complain about
the fact they didn't have firewood: they
were alse complenng that they did not
have encugh water

and that endangered the erwironment.

ke coffee and fea
“Wwhy not plart frees” T asked the
wamen "Let's plant freed”

“wle need fo plant frees to improve the
wary we bre”

I 23..@ ttlé questions you wiote mmrmy 20in
hs more details for the anecdote you are going to tell.

Example:

a,  Were you nervous?

T was very NErvous. Seeind so mary
4 frere was o kot of pose fram every drection

5
&
o
o
1
&
W

Remember
Adverbs often
tell when, where,
why, or under
what conditions
something
happenad, There
are cliffarent
types: time (row,
yesterday, last
week), place {here,
there, svarywhers),
degree (very, too,
also), frequency
(sometimes, -

almast, often).

your notebook to provide
Look at the example.

peoda:mmm-mbecm.tszdwsabgmam.am

>
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N b. : lHow were you able to concenirate?
T fhirke T wins prepared for that ard [ was teling myse
carrt make a mstake, This & one snat” When it was my U

i the whole time, “This is the Chympics. |
mn, 1 did whatever I plarned to do,

andwhatever Tirdned todo __ oooooooseeoas

Lt sees =
. What did you think when you saw the score: e =
At first, Twaos confused becouse fhe scoreboard deploved I].CIE} because they be:l:

witts imposstle 1o recewe a perfect 10, 4his the scoreboard was not progranmed o deply

hat score &mlmdemhodwhmmdhupnenedarﬂ!waswwhcpw

@ 24. Convert the sentences from Wangari Maathai's anecdote into a new version.

'E * Use direct speech if the sentences are inindirect, and vice versa.

E" Lock at the example.

‘g Original version New version

& Theard marry rural wemen corglain, “we don't Example: | heard many rural women
E | ave firewood” complain that they ddr't have Firewood
E They also complained, “we dor't have They also

a AN znough water”

Thee women answered that they woud plant Thi wimen answered,

co BBl frees, but they ddn't know how

E I said that T didr't thirk you needed a dipoma | 1 said,
‘w B o pant a free

§ ‘wie said that if we gave them seeds, they W soid,

M vould became dependent on us

b Direct speech repeats the exact words spoken. When we use direct speech in
: writing, we place the words spoken between quotation marks (“...") and there is
no change in these words. Indirect speech is usually used to talk about the past, 5o we normally changs
the tense of the words spoken, We use reporting verbs like ‘say’, ‘tell’, 'ask’, and we may use the word
‘that' to introduce the reported worde. Inverted commas are not used. Look at the example below. Can
you sea that the two sentences give the same information?

Direct apeech:

= They said, “To plani a tree, you need a diploma.”™

Indirect speech:

= They said that to plant a tres, you nead a diploma.

= Langua,
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@ 25. Convert the extract of Rosa Parks® anecdote into indirect speech.

Direct speech

The white drver sad, "Lef me have fhose
frant seats” 1 ddn’t get up T was tired of
gvng n o white people.

*T'm gaing to have you drrested, fhe
drver sad

“iou may do that” 1 enswered
Two white poicemen come. [ askied one of
them, “why do you al puth us anound™
He answered, T don't know, but the low &

I_ fhe law ond you're under arrest”

Indirect speach

I @2$.Wﬂmmeﬁmdraﬂolthemecdmeyouamgcingwleu.- —
» Decide if you are geing Lo use diract or indirect spaech or if you are going
. T:r::-lulil:;:e:jme;ailrswu wiote in Activity 23 and remembser 1o use connectives
10 link the sentences, Look at the example,
mﬁ::r-‘ll»:e;reﬁ old, T went to fhe Ohmpcs ard got a perfect 10 Befor.e the co;:ﬁhflun
started, ] was teling myself, “Ths s the Clympice 1 caot make o mishake. This is one .
Was Very nervous, Seeing <0 many peopie overwheimed me becouse # was u?q“:er:.mw
ﬂemmsub*ofmermﬁewwmcﬁmlﬂvklmsww\ad. Forihnr dﬂm
turn, o 1just went to do whatever | piarned fo do, and whatever 1 trained :ﬂ ppsnn
After performing my routiee, 1 got 010, At first, [ was confused Wt A
dephayed 100" becouse they beleved it was mppssbie o receie o perfect 10, - r
scoreboard was not programmed to deply #hat score. Soan, | urderstood what mrwn
and 1 was very happy Mobady 1oid me that @ perfect lomdmverbe.mmrr:; ore
Ohyrrpic history. Evenything n my e today is because of thal moment n Mor

H CHECKPOINT ﬂ
- v

@ 27.Tell your anecdote to the rest of the class and pay attention to their reaction.

Provide feedback when it is your turn to listen to somebody else.
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¥ Ba respectful when it is others” tarn to speak. Pay attention to what they are
sharing and ask some gquestions regarding the topic. Provide constructive
ariticism so they can improve their performance and do not forget to highlight
wihat they did suecessfuliy.

@ 2B. Listen to the track and follow along by reading the transcript below. E@

+ Listen to the conversation one mare time and include the

m
13
E appropriate exprassions to make it clearer. w"-""'d
o
£ + Salect them from the papers below.
1]
. 5 2 —
L e “"*'::du\? 3can you say that ¥ Coug
that Yoy Say7 \ouder, plmﬁ Fepegy fﬁar?
o E firewosd (. e
lestures [0}
he: Liriversity of boinobias a i

el 70, I was working at 1
e wis doing reseerch in the fiekd and I saw

L_l.\’es.ul‘wn&lhadrdﬂwnrd
\wormen compkan about the fact fhat they gt have firewnod 'Ihe;:?::d
dmmmm&mmumwlgmwmn L
mﬁmmmﬂmﬂqw.umm mr:nmm
nsarqﬂwﬁmudhdemw*er.bmﬂifdmp\wvﬁ "
plurrlrh'\ees?‘lasmdﬂuwc-m(_ _JWro‘rp@-ﬂms?Lz 5 plont
hee#lmﬁedmwmpwhmmdtheemmmm

session

lecturer () T sad lecturer T
a bot of deforestation and sol lo=s

(=} 28.Practice the conversation based on your anecdote and concentrate on rhythm,
speed, and pronunciation.
* Check where you can insert expressions that add a natural flow to the
canversation. Write them in your noteboak.
* Don'tforget to pronounce guestions with the right intonation.
* Switch roles and go through the conversation one more time.
* Dacide who will share their anecdote first, and who will ask questions.

@ 30, Write the final version of your anecdote in your notebook.

* Chack that the conversation is appropnate with regard to topic,
purpose, and addrasses.
* Read Nadia Comaneci's anecdote in your Reader's Book

pages 57 and 58 and use it as an example.
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=

31. Perform the dialogue and decide when it is each interlocutor's turn to speak.
* Follow tha acoustic features described and choose which is the best.

Person R
Interviewer: How do
waou Feel coming back
to Montreaf
Inferviewer: 5o,
basically, your e wis
decided when you
were o kid
Interviewer: Thd vou
know what a perfect
scare meant?
Interviewer. what
do you think abeut
yourself as o teenage
griwho acheived a
perfect score in the
Chympics?

RAcoustic

fi

eatures
Hgh speed

Maretanous
tene

Proper
ntenation
dard speed

Person B

MNada Comanect Well, it feels great to come back fo
Mantreal, t's always emotiana when I come here.
Everything that's happering today with me, and my e, is
because of that moment that hoppened here n Montreal
Mada Comanect Yes, T was a kid, but T hink T krew what

T wids doing, T'd been in the sport For so mmary years that T
ddet coreder mysef o young person T bk Twas prepared
fior that, and T wis telng myself the whole tme, *The & the
Ohymrpecs T carnot make a mstoke. THe kB one shot”

Mado Comanect I didn't -1 knew that 10 was a big ded,
becouse ['d done gymnastics for eight - nine yeors, and
T'd done competitions, and I hod even done the some
routnes before, but [ was too young to understand that.
Nada Comareci The older 1 get, I reakze that what 1 dd
wiis such 4 big fhing, which T ddr't redlize then [ was 14
and [ was e, T knewe what I'im doing I'm gong fo go o
the Oympics” T il eueston myself about how o e kid
has that knd of drve to be able to do that

* Have a corversation and tell your anecdote, Use the apprapriate acoustic features

and respect each person's tim to speak,

@ 32. Complete the conversation below with the appropriate interventions,

Look at the example.

Interviewer: | Example: How do you feel coming back o MontreaP

Nadia ‘wel, it feels great to come back to Montreal, s always emotiond when I come

Comaneci: | hzre I've been o couple of tmes shoe the gomes i 76, T ako hied here For o year
and a half. And everything that's happering today wih me, and my e, s becawse of
thert mamesnt that happened here i Maontreal

Interviewer:

Nadia es, Twis a kid, but T thik T knew what Twas doing, yeu know, peeple -they were

Comaneci: | 4rirkng of me as a kid, bur I think that T'd been n gymnastics for so many years that
1 ddn't corsider myself as a young pesson

0 uoisses

o
O

fte]
5
a
L)
o
=
E
5
&

Student’s Book ¢ Practice 7 | 129



Interviewer:

Nadia I just thought about, you know, T know what I've done in trainng: this s what I'm

Comaneci: | ggeased to do here just o be able to concenfrate,

Interviewer:

Nadia Of course T was overwhelmed by s0 mary pecple, becouse there was a big areng,

Comaneci: | gnd alot of nose from every drechon

Interviewer:

Nadia T thirk I was prepared for that and I was felng mysef the whole time, vou know,

Comaneci: | ihzis the Ohrpies T cannot moke a misteke THS (s ore shot

Interviewer:

Nadia Yo, [ coukdt believe i

Comaneci:

Interviewer:

Nadia T ddn't -T knew that 10 wias a big dedl, becose T'd done gunastics fer eight - ring

Comaneci: | yeqrs, and I'd dore competitions, and | had even done the same routres before, but |
wiis too young to understand that And T think it was better thar T ddn't understand

Interviewer:

Nadia ‘wel, yes, but 1 didn't come here to Mantreal to moke history T dan't even know

Comaneci: | yhat that meant, to moke history Wobody told me that a perfect 10 had never been
scored before n Olympic history

* Perdorm the conversation above and include other questions or phrases to sound
oo matural
* Fractice telling your anecdote. Include the changes you made in Activity 30,

-’;) 33. Match the anecdote to the image.

+ Pay attention to how the details vary, depending on Nadia Comaneci's age.
# Underline the expressions that highlight the diffarences in the same anecdote

{a) 1 dhon't thirk | have accomplished anything armazing. | know
that 10 i a big deal bt | prepared for that. | have performed this
0 exact iouline Puncrack of timas, | knew what | was choing.”

-
-

(b0 *1 ekt ko that | had made Ristary. | knew that 10 was
& by deal, bacause ['d alreack done cymnastics for sevaral
years, and [d dana competions, and | had even dore e
0 same roufines, buk | was too young to widerstand hatb”
Sy

session

'\;E 34. Practice telling your anecdete and provide your teammates
with feedback on theirs,

* Include some points of view that lat you reflact on the experience you have now.
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How did it go?

lf..:, 35, Listen to the track and use it as an example. Then, carry out the E@!
- conversation to share your anscdote.

If“\ 36. Read each line carefully. Tick the box that best desecribes your work
'3';/' in this practice.
j T 0000

+ Did | identily general ing and mai 1
mhh”pammmn @ @ @ @

- Didluso ivos 1o link ¢ OO
- Didl sharo an anccdote ina convorsation? (4 ) o) (D )

" :

Product
@m.mwm.—_mm-pmammm?

| FOl© Did I put the events in sequential order? @
- Did I modulate my voica?
+ Did | use body language?
* Was ihe conversation Maid?

©O0OO

OOO0O0O
voLvuvu
0o0o00o©

* Did the andience react the way [ expectad?

I;\, 38. What is your p 1r's global imp about your performance in this

= practice? - .

i}\:m + Did we respect our agréements? [EPEE N ]

:  Did wo wok together? L0 0
= Did wa do every stage of the procoss? @ @ @' @.
* 'What aspects can we improve as a team? @ @ L:j' @.

:
\"% have orrived at the end of this practice.
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READING ABOUT OTHER CULTURES

Ludic and iterary alwimnm:n el
2 biriel ensays to compare culiur .
SOCIAL LAMNGUAGE PRACTICE: Read bris

Practice 8

In thie practice. you are going 10 read essays 1o compans
Warm-up stage

':B;- 1. Think about the aspects of our cultural heritage that make
— you proud of Mexico.
Use the following images as a guide

Write the cultural tradition each image represents in the spaces balow.
Look at the example.

Example: oz
: p b~ 1
¢ D "
a ) — _wd
I ::
3 s
P; )
B —
mer

session 1

[ » Zolect the TOpIC you any intareated in <-\|,1In.'i‘.5<j and write it in the third column of
an
he chart bl o

Y Fi
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Example: . BugHer;

Food '

Explore some plays, monologues and essays. Ask your
teacher to recommend you some sources to do it.

* Write an ¥ or a « according to the statement in the chart. Lack at

@*

the example. Play Essay
It is & short work of nonfiction @ | @ |
Usually, there ars no characters. O O
It illustrates the writer's expariancas. O | O [
“It is a literary device for saying almost everything about O O

almost anything” |
|
It makes an argument for the writer's opinion.

It may cite other texts to emphasize the writer's perspective.

’a" 3. Look at the chart below. Read the activities you will complete
ho in this practice in order to produce a comparative chart.
Remember to tick each activity as soon as you finish it.

WARM-UP STAGE

o

Remember
An eszay is 5
lecn o!wn'ﬁqg
usually written
fram an authar's
Farsonal point of
view that anakzes
and evaluates an
Issie or g topic.
Writing an GasEy
Means exprassing
yaur academic
Cpinion an a
particular matter,
Poasible types of

essays incliude
descriptive,
narrative, compara
and contrast,
peErsuasive,
Brgumentative,
amang othars,

Week 1

* Selact texts based on the table of contants and —~
i blishing content. L,
Explore brief [ ‘ : =
EasAyE. * Identify textual organization. L
N
= Determine topic, purpose, and addresses, ()

Week 2 BUILDING STAGE
Read and * Formulate and answer questions. {_:
understane * Identify sentences used to describe cultural traditions. G
general meaning, = Distinguish betwesan examples, explanations and =
main ideas, and rmain icdeas, 9.
details in essays. + |dentify beliefs and values in texts, O)

>
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Y Week 3 BUILDING STAGE

* List characteristics of cultural traditions. ' O
m'ﬂ: ::““ * Contrast cultural raditions. O
Irad:;m * Write sentences to describe cultural traditions. O

* Arrange sentences in paragraphs. O

\ Week 4 CLOSURE STAGE-SOCIALIZATION

Compare | * Produce a comparative chart, | O
tradictions and = Check content, spelling and punctuation. O
compars them * Display the comparative chart. O
with g = Evaluate the process and the product. O

* Gotoyour Reader's Book, pages 59 1o 62 and read the essay 4

Nice Cup of Tea, by George QOrwell,

@ 4. Write the name of the sources where you can find essays below

&
B
=
&
B
a
8
&
‘
'E
:
:
u'é their image. Look at the example.
&

o

L3

i

§

e

C

o

&

E

o

2

session

*  Gather some essays to work with throughout this practics or use the ones in your

Reader's Book. Bear in mind the cultural topic you selected in Activity 1,

Thare are plenty of resources online, Don't forget to use both printed and anline sources ta look
for essays.
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g\} 5. Look at the website below and circle the synopsis of the collection of George
== Orwell's essays.

wew « ez oy

- v gecrm s Y

SpE———

P e L T

T oo W i s P 1RO st | e e v v e
of Drwsifs rismerts: oo, sccasl 1wy A2 wall K3 ErTmch o vl

mmumnunmn:mwmmw«mmu

GHIGESWEL e B i
[T m——— m—.ammmmmr—m.um
e 10 8 viewa, Tty et D 0o Doy rveody- loguead ind e i
1 s’ R i e ST e Scieon of R RGN B BTLAG PRI, [ poe—_

B Y T T ———

» Make a list of the graphic and textual components used in the website above

Lack at the example,

“ Textual components

Graphic components » Example: typefaces
normal, bold

# 6. Gotoyour Reader's Book, page 63 and 64 and look carefully at the websites.
\ug,- One is an online bookstore and the other is the copyright page of a book.

s Circle the publishing data of sach essay.

/~ ™ 7. Choose the publications that will be the source of your essays.
» Write the publishing data of the books you selected in the third column
aof the chart balow.

* |f you need more columns, complete the chart in your notebook. Look at
the axample.

>a
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PRGNS

G% 8. Comment on the differences between the table of contents in a printed book
i and the one from an online hibrary.

b T Frujes Guienbers Australin HOME PAGE

ity Easays
=

Geenrge Orvell

Tl

SFIEE {121
AMANGING [25a]
Lg3E]
T THE MENE (g (R THE ROAD TE WIGAN
FORTH AND SO1FTH Lo m.mu'nlsmmmwmn'}
sru.ummsmamm‘ismm

MLAMMASELH [
BOYS WEEELIES, mmnnm’mm! {La4n)
DICEINS { sman]

CILARLES
le.l.ummmu‘l
IRAIDE THE WHALE (104c]

(w * Check the table of contents in the sources you selected in Activity 7 and write the
name of the essays you would like 1o read in your notebook

("7 9. Read the following list of reasons to read an essay and underline the one that

e/ describes what you will do in this practice.

People read eassays to:

machﬂ" D‘;M‘

© Leam gy o, comparing mexican nE““""s'
—- e writge, fhey | culture with that of
: and
g Write ope gther countries-
T
g (,_ﬂ\. % Exchange epinions regarding the essays you would like to read. You selected

them in Activity &
% Think what they ara about and look at the example of two students talking.
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Exa.r-nple:

1 ik the mrAN'ceCupchmisamuLm{omakema
‘-\l
Py

because of the title.

Ibd.ieuthmmistalﬁngabwlwmﬁngl&ah
Ejﬁa} hene are oifer courries that dink tea and | arn sure _
cach has its own r20pEs. Qi

* Make sure the essays you selected have cultural traditions that can be compared

with those of Mexico. Read the example.

Example:
Lat's zee if wa can frdd ofher essays about tea. What other
Q_:J couries dink it?

Well the Japanese perform tea ceremonies. If we lock for an essay

that explains how the tea cerermony & eracted, | am swa & will falk

about efiquette and the proper way to sene tea, Eticusette Is an

axpression of the cullure, as & vades bebaean counlries O

@ * Read the essays you selected.

i bear in mind the topic,
¢ 10, Gather the essays you are going to use tegether, and

purpose and addressee.

o Use the sources you chose in Activity 7.

"
ation about the essay or e55ays you selected in your notebock,

s Record the inform
Lok al the example.

Emmple: .......... SR ———T
------ Essay 3

== b s> The | Chanai

n | fussion Drrk of Chiice | Tea Cuft of Japan

s Not (Abways) Vode' L o

1 Erm”eggerﬂe ..... . \memea

i Mewciy Magaine
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' to lenrﬁ”;ﬁm etals
; aouf Britisn cufture. o
":"l',:r;i},"mdmfs Team Mesica who wart To know more dbout detals of

| other cutues trrough essays

'@ & Gotoyour Reader’s Bock, page 65 and read The Tea Souls: The

Russian Dok of Choice |5 Not (Always) Vodka, by Bran Hiegaelke.

@ 11. Read the lollowing information deseribing the parts of an essay.
* Write the introduction, bady or conclusion to complete the definition.

| The

| The k& 0 series of | he restates f states e
| paragrophs that develp the | "sie argument and sums Up _ﬂwﬁrwmm
| argument each paragragh ! e piormation presented f the main ponts 14 gisy
| tartdre one man idea in the | T4 relates the ongument 10 | Piradices the tope gng
tope serfence and each fopic | g peoader confext (e context
sentence bnks drecty fo |
| the argument. t

# Scan one of the essays you salected and identify the

introduction, body and conclusian,

b
2
g
7
E:
£
-
o
K
2
)
i
3
|
=
E
T
£
g
5
By

@ 12. Look for the key words in one of the essays you selected Rﬁl‘h’mb‘r
and circle them. Look at the exarmple. i i e
— — — — curs

N atext more

¥ 1f youlook uf e the frst cackery bock that comes to hand, :::?dﬂ:;:;"
® oo vl proiaably find that i & uenboned) i ot
i afana, It is the

» I - main topic of the
j ] : e — text. By finding the
Erizahayinfhis country, os wel as in Ere, Austraia and Mew ;:;;:Dm.m“n
¥ Ziaad but becauseCine best manner of makry is the subject e what the
b

i |

4

sSession

text s aboyt,
ofclent dspufedy " T
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N

ruesyevery one of which I regard

: » Here Ol &
= _oybobery
- = Remember
- Thara ara five
= different pattams
- to arganiza the
information in
» Scan the circled key words to find the arganizational pattern. 8 test. Cause-
wffect emphasizes
Look at the example. the relzticrahlp
Examp]a: batween an event

People in Ih@;\ited sml.:e-é}le uzad LuCL-;bam}‘.l wever, they are too weak for 8 good cup of tea.

o . = &
o

uplnhnmdﬂguumﬂlwﬁn

{2 friend of mine used 1o joke that she would marry either Hﬁ:a;__;}u ar(EE\_EEs‘FmEu‘_@hccﬂusl
[beth|would krew zha(i:'_gj;m..m‘pe drunk i milkl
" opinian that agrees with the fact
* Make a graphic in your notebook to represent how

the informaticn is organized in the essay. Look at

the example in your Reader's Book, page 4%.

@ 13, Listen to the track,

@

and its rasults. The

in the order in which
they aceurred,

amphasizes the
simdaritias and
diffarancas batwaen
fwiz 0F more subjects.
The list classifias

the infosmation
acearding to one
feature. Problem-
sohstion states

thie problem and
providas possible
aolutions for solving
it Sornetirmes, the
writer will use one or
combifie twe in he

same msEay.

* With your teacher's help, match the comprehension strategies to the definitions

and to the phrases by writing the letter between the brackets. Look at the example.

.“'ln.\‘.i, 1 Some cumprehensiun strategies
h Taken from: hitps: //goo.gl/ETwSpH
A —
a. Predct [ ) Look for the meaning of (

key wiords and man ideas
Hhe title”

b, Make connectons ) Summarze and comment
| on what was read

} =T trink this essay is about
how o meke fea because of

(5 ) “The author s faking abeut
feq, as he stated in e Hile,

1 and he wil guide the reader
fheousch s own recpe to make

a rice cup of fea”

RS /. N
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‘F i I |
c. Wisualze :,\_( } Thrk about what the text [} He ak said thet he has
.Itsmmovbei’a-ereacm't never seen a recpe on haw 1o make
teq, and I haven't either: [ learned
. ‘ b o make it when T was 6 and
;I ] 1 had a stomachache. The rurse at

' R school gave me some chamemile tea”

d. Questoning [ } Formulate questions while ( }-"es, T ke to read dbout
[ | recdng fhese fopics because we gssume
| That everyone does things the way
we do, but of course & not frue!
1 ddn't know people drank tea usng
different techniques How do they
f mae it in Russia, Japan, China, and
\ Indio? £t would be nteresting fo
T P T T T P P P PP PP PRI T PP mmﬂmﬂw
e, Clarfy k‘( b ) Relate parts of a fext to (
 ifseff, the text to the reader and s It locks Ike this is the most
the text fo the world important part of the recipe to
\r Orwell We can say it s the main
idea n ths paragraph”

—

f. Euahugte [ }Imagine people, { )} -Teas such an mportant
characters, settings, places, elc 1 gspect of the British cubure. T didn't
the text know it took so many steps o make
i a rice oup of tea. [t & interesting

heres Orwell relates the drink to

ather courtries and dfferent uses
aof tea leaves”

=D wows ke the part about not

adcings:.tgm'?r\m,-bawecmdume*

experiment he proposes and fry it”

SOK, let's do 4t

@ * Check the answers ta the previous exercise.

@ * Read one of the essays you selected and discuss it with a partner using
these strategies.
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| Bulldingsags

@ 14. Scan one of the essays you selected and choose a paragraph that you find a
bit difficult io undersiand.

* Read the paragraph carefully a couple of times.
* Underline the sentences on which you would like to focus. Leok at the example.

uoisses

Example: o
& -
l_r I remember that when the concept of feabags appeared n Russia [rght l
around the colapse of the Soviet Union), it did gain popularthy, along with candy
bars and hamburgers, but it also became the butt of endiess jokes, such as

*Sacn, instend of the tea ‘Cheerfulness] anather tea named ‘Greediness’ wil
be on sole: it wil have all the teabags tied to ore srgle thread

— thesd
Example: =

* Write some questions in your notebook analyzing what the writer is saying.
* Use tha underlined sentences az a guide. Look at the example.

“the collapse of the Sovet Union” What is the wrter imphing herer
. Is he falng about American products?
candy bars and hamburgers” Are teabags American?
“hee butt of endless jokes” [rd Russians lke teabags?

Y . «» | Are they falong about fea brands?
“the teas ‘Cheerfulness’ and ‘Greedress Wwhat does ‘Creedness” 2

(as) 15-Reread the paragraph you selected in Activity 14. &

* Discuss what each line means, why the witer uses those
expressions and what you can deduce.
* Include the questions you fermulated in the previous activity.
* Listen to the track and use it as an example.
* Do the same thing with other parts of the essay that you do not understand.

@ 16. Go to your Reader's Book, page 70 and follow the flowchart
to complete a conversation. Choose a line from each level,
* Camment on the essay’s quates.
» Be careful to stay on topic and do not ramble.
* Include some appropriate anecdotes to have an interesting discussion,
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|
b Staying focused is one of the most difficalt skills required for communicating
succassiully. It allows you to stay on track whan discussing a topic. A good
getting trapped in his or her owmn dialogue. They focus beyond their message and
howr they're leeling, they center their attention on what is happening between themselves and thelr
listener This includes what they're saying and doing and how thedr hatenar is respondineg.

% Dhscuss one of the essays you selected and usa a flowchart to have a
good conversation.

+ Adapt the quotes in the flowchart to the ones in your essay and include your
own anecdotes.

(as) 17. Highlight the key words in the paragraph. @%
Example:
|
Teabags are deficent at a dfferent level as wel they portion wour j
tea-drirking, Imiting it fo one cup at o fime (if vou want ancther ane, you
can, of course, but i nferrupts the contruty of the process of fea-
dririing and spods the mood) I learned how to drnk tea the Russian way
when I was a kd and spent long warm summers at my grandmother’s
house n a small Russan vilage. First, you fill the samovar -a very large
ard elaborately decorated electric kettie (which originaly was fueled by
wood coats and kinding) with water and let it bol Second, you fake a
small teapot painted with flowers or reasters or ballet dancers and put a
gereraus porton of loose black Tea leaves in It ard pour hot water from
thee samovar to fill the pot to the brim And then you place the pot on
top of the samowvar; on a special e pedestal, just lke a star on top of o
Chrstmas tree. Every time wou want a fresh cup of tea, you odd o bit of
"zawarka” to wour cup and then add some hot water from the samovar

8
£
£
&

:
§f‘

w
1=
.g + Salect the paragraph that best paraphrases the extract.
o0
§ O-OT‘fdxiﬁirﬁihe.qmm
Ted vou donk. Russig
Ommwmwke Ofeebugsu-emt mrﬁglm:rzbigm
Russonteastofilte recammended, snce they batch of teq a day i the
somenar with water and let it mit the amourt of fea | somaver To use , fil the |
bol Then, make the “zavarka ¥OU can drink in one siting mwﬂhww;rundbf
by oddng base fea leaves Every tme you wart a cup, it boil Then, acd loese ten
to o pot with a bit of boing you have: to make i from leaves to g pot with g kit
water. When you are reddy serafch It is better to yse of beling warer when
e have 0 cup of tea, pour a samavar, which does not Mdc‘.poﬂea,pa;m
some of the concentrote have: to be fled gl some of the concentrate
it @ cip and add hot water the tine o a cup and add ket
fram the sameovar. ‘ water from the samavar

+ Reread one of the essays you selected and find the key words.
* Write a paragraph in your notebook paraphrasing what the writer states in
the essay.
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18. Draw the samovar, the teapot and the other elements used E r::_.‘f;‘fgj: et
at tea-time in Russia. St

* Select a beautiful passage in the essays you are working
with and draw it in your notebook.
* Goto your Readers Book, page 71 to 74 and read

Cha-no-yu, Tea Cult of Japan, by Yasunoke Fukukita,

,f; 18. Complete the dialogues about people discussing the cultural aspects w
& of tea drinking. e
* Reread the essays about tea if necessary g,
Tea i ore of tha e Really? | fought it was =
pillars of chvilizafion i . = ; ‘.' jusst a tire to clrink tea. 3
¢ )  teliediingom 4 ¢
It is, ol 1t 15 reare corvplex than that. =
Incleec Just ke in Eire, % Py vt o B
3 Teoland s @ e ceemony bvclves eliquette, diess, £
Hustralia and New \g; arts and crafls, amang ot tings. O =
i
@
Tea iz also the nafional cickin -
- r S0, &5 yon, shated, sevaral o
6) b B ' ‘.' counties amound the world a
@ chrird; faa, E
O 1 chicn'} b that. | ‘.’ g
it it was vocka. O AIB. ez And each one infemprets B
e teadirking differenily. O »
e, e Russian sterectypes are E
(il 5o s sl e, s, for some people itis an 5
> bt the first ore is not faa, ' . irforrmal part of ther culbure, but .L
O i) others obeenva a shict etiquetie. ]
b Japan we perfomn a fea canemaony, e the diffa :
Itis called Cha-ro-u, which imolves ) @ MD""S[“MW m‘a“’e“m
sevaral aspects of the Japaneze culiure, 'C; O
Sec
* Write a dialogue in your natebook like the @mﬁr—md-bimde_némgﬂ
one above using the traditions described in out of ar o ISEJ i a feapot Tgn
the essays you selected and perform it A nt o
(o) 20. Read on the paper on the right side the 1astes of grease ond whitewash The
small extract from A Nice Cup of Tea. *e0pat should be made of chng o
edrthenwarg, S
* Look at the three different types of lines * - y -
under the text and discuss, &l | pofs are thoy and

* Discuss which sentences express the main M%mm
Aa rarit

ideas, which are the explanations and which i, P
the examples. ——
2]t )
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By
&

e

&)

= Highlight the main ideas, the gxplanations and the examples of
the extracts frorn Cha-na-yu, Tea Cult of Japan using this code.

To those who are nterested in the culfural e of the Jopanese
PﬂmhrmerSMEchsﬂgnmuﬁedmthemswtmﬁs

anaxdum-e ml+sm+mv+ommmmmrnﬁnnm
mndurrb:rofm:-‘f&hﬂsi Il-rq the hasPdcmMn sekect

afﬂc& ihev emenence ph\.-n:al md rnen’ru rehmtm

+ Fick a paragraph in one of the essays you selected and underline the main ideas,

the explanations and the examples using the same code as above.

21. Make a Venn diagram in your notebook to organize the cultural
details from the chart below. A Venn diagram is like the one
you read on your Reader's Book page 69.

Cultural aspect
British and Russian use Tea shoud be made in
Tea Is made n smal quandities whole laves at
ﬂm““mmmw Russian tea is made Tea oljects are
teq leaves large: quartihes. beautifuly mode.
Russians make fea in the
Tea |s made noa samovar. Jopanese use powdered tea | merming and drrk it fhroughout
the day.
The m kv
strred or beaten untl it People eat something with tea | Tea & made in o bowl
becomes frothy.
British and Japarese drrk the | In Russia, hot water s added
teq mmedately o the concentrate

+ Make a Venn diagram with tha cultural details from the essays you salectad,
* Use the main idaas, explanaticns and examples you highlighted in Activity 20

as a guide,
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[I:C‘HECHPOINT 0

I';:I 22. Read each line carefully. Tick the box that best describes your work up

to this point.

+ lcan determine some cultural traditions read in essays. @ I@' {§ @
* Ican understand the main features of an essay. 6_} '@' {gl @
+ [ ean find information in different sources. IE;:) '@ (_3' @
* Iean use different comprehension strategies, L;_j '@ (3' l\_j
= Tean identify the main ideas in an cssay. r_} '@' f\ﬁ @

;_“1 23. Write helow each image how it makes you feel.
_—

* Thirk about the beliefs, values and emotions porrayed,
* Check the key words circled in Activity 12, the questions in Activity 15,
the dialngum in Activity 19, and the Vann diagram in Activity 21 1o choose the

g uoisses

correct answers.,

Example:

| SUonssngy SSNiEA PUE SHONO)
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* [Discuss the values that each culture [British, Russian and Japanese) highlights.

* Write tha beliefs, values and emations expressed in the essays you selactad in
your notebook

34.5can the Venn diagram you made in Activity 21 to organize the cultural
details into topics.
« Write some questions 1o organize a discussion about the cultural details

x@_sJ

described in the essays.
» Include the beliefs and values you identified in Activity 23. Lok at the example,

Example:

:- 1. Howis tea made? : 4, ‘what ype of tea i used

Recipe '3, what are the men ingredentst : 1 5. wihat type of Ted leaves 5
1 3. Is sometting else odded, ke ik or mgcr'r‘ _._ r'E;u\ed in he chpe?

. 8. Fiow do you use them?

‘whnat u'lens.is are '\equ"zd L. e . ted?

Utensils 1. ‘what are they made of?

(7 26.Copy a chart like the one below in your notebook and include the name
as/ of the cultures you are comparing in the columns.

v Answer the questions you wrote in Activity 24.

& Example:

5 omEn @2 Gomy | 2 EREE

W 1. Add boing water fo fea leaves | ! Add bolng water 1o fea leaves ', A being water fo powidered fea
% 2. Fack teo ond bofing woter 1 Black fea ard beling water i Green tea and bofing water

m 3. MK Smr and mik {in some regons) | Norrmg
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",b.drgw*'lerandmﬂf

‘ bioge
= i []
4 1 : } 3 Green
4. Indan or Ceyionese .LElucr: oo
‘ . i kettie, dpper, whisk
. whole , '. :
6. Keitle, teapot, spoon, CUp ' Samovar, Teopet. Spoon. O ;?fmwT
1. Metol and pottery | Metal, gass or peftery | Potfery -mh -
B, Add bolng water fo fea ; #dd bodng water o fed | -.ﬁadd buii::.‘:;m p;nhd:f
leaves Let it brew for a ! leaves Let the concertrate § 780 b-h"_ S
mphcfﬁmgsparnnm:,brwﬁ‘m’scmecfm Ewi’ﬂf-l.'mﬂriﬁ;.roh,'.
Add ke Drrk mmedately ! concentrate in o cup. Add :Mﬂn'e,daw
i
i

@ 26, Include the Mexican eulture in the chart you made in Aetivity 25.

* Add another column to answer the questions and analyze the cultural details from
the Mexican perspective.

27. Write some sentences contrasting or comparing the cultural details from the

Venn diagram about tea in Activity 21.
* Use the appropriate expression to link them. Look at the example.
Compare | Contrast
alike kewse simikar to as apposed to | different from bt
nat only- but on the
o5 well as ¥ similarfy hoasEwer whie
also contrary
on fhe ather
coirpared with | resemble the same a8 hard n controst afthewch
efther- or both too instead of less fhan more than
Example:
a. British tea is made in small quantities, the same as Japanese tea
b. The British use a teapot to make tea. In contrast, Russians make it in a samovar.
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3 _comenn

+ Wnte some santancas in your notebook companng cultural traditions from the
essays you selected.
* Include some Mexican cultural traditians,

| Closrssiagesocialiation

@ 28. Organize the sentences from Activity 27 into paragraphs.
* Follow the list of topies on the chart in Activity 24. Look at the example.
Example:

Topics

Paragraphs

Recpe | Inall the counfries where people drnk tea, they make i by pouring boling
water onto fea leaves The UK, Russa and Japan favor bose tea, but i
Mexico, peopke: are used o tesbags However, Jopanese Tea requires
powdered tea leaves

oy
=
B
]
Q‘
0
o
5
&
2
.

Hensis | British and Japanese teas are made o smal quantities, the same as
Meican tea They all corsume it mmediately. Instead of dricking the tea
mmedately, Russans drick i fhrougheut the day That is why they use

a samevar, a contaner that stores arge pections of tea, awlable for
several people. Three out of the four countries use cups and drirk tea
ndidualy In contrast, the Japanese group vited %o the ceremony drnks
cut of the same bowl

10

[ _EB.M:a.I;Je tlmﬁmid:aﬂoithacompanlweumn. _
« Use some abbreviations and symbols 1o summarize the information.
3 The indicates that a tradition is followed in that culture.
3 The x means that it is net followed.
3 If there is a specific word on tha chart,
instead of using loose tea leaves, that cu

for exarmple “teabags’, it means that
fture prefers teabags.

« Keep in mind the paragraphs you wrote in Activity 28, Look at the example.

Example:
| Add bolng water Vi v
‘E‘ 1o tea leaves — e Ex |
I Type of tea bock | bock | geem |
1 ot thim s ety cn the rest pece W
&
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@ 30. Discuss the cultural traditions that are similar and different in ﬁ&

each culture.

* Exchange opirons and reach agreements,

*  Use the questions in Activity 24, the chart in Activity 25, and the
sentences in Activity 27

* Listen to the track and use it as an example.

times, it is quite relevant in a discussion. We all have a particular point of viewr
and it is 1 to respesct sach participant's so that the conversation flows
freely and nobody feels left out or attacked.

Studant's Book { Practice &

¥ Exchani ikl 18 an im| sl that we should pat into praciiee at all
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_@ 31 Check the first draft of the comparative chazt you did in Activity 29.
» Correct the spelling and punctuation. .
« Decide if you can merge or simplify some i

deas. Look at the example.

-
-

Session

w
5
=
%
[
[}

@ 32. Make the final version of your comparative chart.
* Keopin mind the changes you made in Activity 31,
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r\é:: 33, Discuss the cultural traditions described in the essays you selected.

*  Uso the comparative chart you made in Activity 32 as a gusde

»  Listen to the track and use o s an example.
How did it go?

/" 34.Read each line carefully. Tick the box that best describes your work in
.S this practice.

—

I e ©Q00O
« Ican compare and contrast information. ) (d O
et ©LO0O
EmmmE 0000
" mmm_ulmhalpm ﬁ.j @ (’\3 \:3

Product

';..y 38, Hondnmmeuthahﬂuwhgwm ol my improvised monologue?

- Did we solact intoresting essays? (PEIPEGN )
* Did we analyze the easays accurately? @ @ @ @
e 0006
( ~, 36.What is your partner’s global impression about their parformance in
\P!v' I]uaprmhna?

» Did wo respoct our agraomants?

+ Did we divide the tasks so everyone had
somathing 1o da?

+ Did we pay attention during othors’ tarn
to Bpeak?
+ Did we pay anention 1o the discussion?

oo Lo
00 ©0

P
-

OO0 OO
OO0 OO

7 " What aspocts can wo improve as a toam?

_d‘% have arrived at the end of this practice.
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A PENNY FOR YOUR THOUGHTS

rnenl

Academic and sducational en-thun

> E: Write down po :l\l-

G;] 1. Listen to the conversation on Track 49, Discuss the answers to the &

following questions.

+ How would you answer to the girl on the track?

+ What is her source? Can it be trusted? Why?

# Is defending yourself a human nght? Why do you think so?

+ What are the boys' views on this? Do you agree with any of them? Why?

deem (¥} oonsiderar
Reeen (agl. o niugammao,

intepessdo, empensdo en

@ 2 Sl'-.a.-m ﬁl.e Cl\f‘]‘d’.‘! a.t'l.dethl.cal topics you know about. Make a list of those you
deem suitable for a round-table.

« Give the reasons you chose those topics to put forw

Sl L7 or torice

| ant f discuiss this lbecause | want to fnd out

ard. Laok at the example.

5
2
2,
]
2
o
:
=
g
g
g

: whick rights are respected and which are ret-

! iaits >
] 1. Teenagers' righ 6) —
f: Iamver,'lammdscusmgmtopc.
% snoe | dor' think we are oo equal
] 2. Equalty between wamen ond men O frating wilh ow male classmates.

| e a1 s0ft spat fiar tris topic shce we are
¢ stucerts. lwant to know i being better echucated
3. Education and human rights belos us exercisa ouf buran fights.

@ + Select atopic for the round-tatle from the chart abovi.
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3. Look at the chart below. Read the activities you will complete in this practice
in order to participate in a round-table discussion of civic and ethical issues.
Remember to tick each activity as soon as you finish it.

* Select a topic from the Civic and athics
aducational enviranment.
+ Establish the results desired when locking

Iwmllhgduh up information.

taxts
= Ask questions and look up information which gives
their answer.

* Look for appropriate sources and select information.
* Compare text organization,

and ethical issues.

* Anticipate general mesaning.

+ Read and contrast paints of view and main ideas.
* Link paints of view and

* Campose notes to establish what will be said.

Read information.

OOCOMO000 O

= Listan o round-table dlmtsslonett-a explore the format. O
* Expross points of view, O
Q
@)

Reh - * Give and receive feedback on voice features and non-

verbal language.
rounchtable. * Adjust the m 1o the audience.
& Establish acceptable attitudes for panelists

g
e
and audiance, O =
- =

[2=]

* Organize turms and times of participation and decide O
Carry out a place and date for the round table. O
round-table. # Discuss peints of view to particpate in the round-table,

* Chack the attitudes of panalists and audience.

4. Listen to the statements on Track 80 in which different students
say how they will look for the information they need.

» Read the following purposes and relate them to the statements,

Lok at the example, q
i Msﬁd 1 nl'liﬁtlia‘n‘ls
Tris studert Is This student & ““ﬂ%fw%: i for pfermation o
locking for pFormation tooking for nformation ﬁma% to reate o kng fext, ke
1o shugy For an exam fopoficpate nanora WPerent gy from an essay
presentation, round-tabke of iy
Example: or debate.

_Statementd
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5. Brainstorm some guesti
established in Activity 2

Example:

« \why is ecucation mpartant for sching conflcts?
.+ \Were has lack of access fo educahien become 4 proiemt

+ How can education address fhe problems of nequaiy®

and write them in your notebook.

)

&, With your teacher's help,
questions you wrote in Retivity 5.
« Look at the example below and listen to

)

Example:

¢ Feature arfickes nmogaznes
» Opreds N NEWSPORETs

» wehstes of NE0s fosteing educafion and human rights
» Beitical organizotions” leaflets
» Forelgn governments’ webpages (especidly from Ministries for Education)
+ Gerera-audence books obout human nghts and education

» Educational TV program

« Chack the availability of the materials you established and

organize yoursehves to loak for them.

154
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write some sources suitable for the

he discussion on Track 81.

ons for the round-table, based on the topic you

lack (n.): suseocia

Blﬂ.hlblEI;ddl'.]'dlhlr-l:\_

Tiechie

loam [0.): prismamo

Remember

Remember
copyrights allaw
phatocopying just
parts of a book
and not afl of it.
Some libranies
have agreemants
with other librarias,
they can provide
you with an
interfibrary loan
so that you won't
hawve to travel that
far to get books or
ather resources,



I. Discuss the strategies you can use to find information about the topic you
selected. Look at the example,

When | lock for nfomation i printed sources, |
O check e table of contents frst.

¢ uoisses

brmwhnu;hlhebmkardiookalﬂ'gmgaalrlﬁ-d

Wnat | do i
mahomhtopbldm.lreadh'fpa\;ﬂ-l Smﬂefmesl_ H‘Bla?ﬂ
cfmﬂtw:hdmsn‘[kdudﬂaﬂhkﬁo«hatml*\ainsnnﬂ-ﬁbuo.

That's & great ides, but what do you do i there
18 N0 imagest

If trwera ane none, | read e titkes of the sections
o €

hrowse (1)
Ticsear, evdi nat
footmote {n]:

1eHa &l e

On a wabsite, use the shorteut Ctrl + F, or Cmd + F, to look for specific words on the webpage.

You can use the words fram the questions you wrote as keywords.

&
g
5
3
@
g
=
a
2
i
8
i
i
g
= |
E
5]

8. Gather the printed sources you selected.

# |dentify the components usad in each one to organize the information.
* faka a chart in your notebook to record which components are used ineach
source. Look at the example.
Example:
Comparative chart

Magazine

Components hE;fl'nghl'l‘llhl;ll}lttE ONU’s website | about human

rights
Footnotes s x x
Appendi s X X
Bebliograpkty e ¥ v
Glossary ¥ x X
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G_i_) 9. Exchange the charts you made in the previous activity and provide
some feedback.

* |dentify the details you got right and explain how you were able to recognize

them. Look at the example.
Example:

i got the telle of
ponberts wWiong
because i chdnt
o webaites had
o, Mow | kriow
that, even though
not all webstes have
e, sOMmE O,
anc) thay dort look
anclly Tee the ores
in ook

_ ) 10.Read the title, the highlighted words if there are any, and the first paragraph in

the texts you selected. Answer the following questions.

* How does the title of the text relate to the tepic you selectad?

* What do you think the text is about?

+ What ideas will the text include?
ﬂ=c‘n ECKPOINT ﬁ

@ 11. Apply the following survey to your teammate.

Afor reading tha first paragraph, what information do you think will appear next?

Survey

Mame of teammate
Mame af interdewsr:

Part I Angwer the following questions yves/ha

Can you make a Ist of sources for your infervention in the reund-fable?
Can you ask questions that guide research for a round-table?
Can you identify the most appropriste scurces for a round-fable?

the bwest

Part 2 Check the number that best matches your perfarmance, where 10 is the highest score and 1 &

1 g2l 3|45 6|78

9

10

Readng sources of information

Compasing nates for a reund-fable
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| Dulldingsage

(s ) 12. Open your Reader's Book on page 84. Read the full text. \_jﬂ
@ 13. List the words you do not understand and the strategies you can
use to infer their meaning on the board. Look at the example.
Example:
Word Strategies Meaning
les ‘whe can reread the part of the fext where the | 5, remans, ewsts, resides
wiord appears to work
ot s meaning
*Education as a fundamental Fuman righit Bes at
the heart of UNESCO'S mission and is enshrined in
the Universal Dedaration of Human Rights (1548) "
enghrined Tt 5 a verb i the past fende, because it ends in | Engish Owford Thehianary
-ed, bt we need to ook it up in the detienary preserve (a right, tradition, or
idea) n a form that ensures it wil
be protected and respected.
underpinning ‘W can use some synoryms to substtute this piles; column, founddtion
word for another that we know
* |dentify some words whose meaning changes when adding or deleting something
atthe baginning or the and. Lock at the axample.
Example:
Oﬁg:iraal ‘ Meaning ‘ I\'I::vd:f‘:ii..ed ‘ Meaning
exsting, ocourring, o carried relating o or characteristic of a
e an between rators ratien comman o a whele nation
: toke delight or pleasuee in (an the state or process of faking
s actiety or occasion) y mt pheasune in something
o grow o couse o grow and
development The o qar develop become more mature, advanced,
“ ar elaborate
#he abikty or capacty fo do 1o give. e
power something or act ina empower o o do
parficular wiay
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,@, 14, Have a look at the guestions you Wrate in

notebook like the one below and do the following:

Activity 5, Maks a chart in your

« Scan the contents of your rasources te lock far words and expressians similar to

those you use in your questions.

« Once you find them, identify the in
« Record the piece of text that answers t

e Include the source in the chart. Look at the example.

Example:

» ‘why is education
mgartant for
sohing conficts?

| Example:

» Access fo quality education s

right that should be maintained even
n the most dFficult ciroumstances
Education protects chidren fram
viglenit corfict and creates safe

and secue learming erironments

In the midst of corflct, edication
nas an mportant ok in provdng
protection and establishing o sense
of normalcy. For example: *Schodls as
Zones of Peoce’ in Mepal has been a
successful madel For keeping schoals
cpen despite chil urrest

formation that answers your questions.
hem in your notebook.

Example:

1
v
]
'
'
H
i
i
v
'
'
'
H
"
0
i

» Edycation Documet
{quaiable on the Wek}
hitps/ g daiag
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(3 ) 15. Reread the answers to the questions from the previous activity

and do the following:

+ Idantify the main ideas and think about your point of view about each one.
* Write tham down ina chart in your notebook.
* Record the reference to the source you used. Look at tha example.

Example:

Answers Main idea My point of view
“The right to education is one of the key The kck of education's | It & unfar that not
pncples underpining the Education 2030 due: to sodal cuthural and | everyone has access fo
Agenda and Sustainable Developmert Goal & ecanomic foctors education, because it is
[SDG4) adopted by the mernational community | The lack of educationis | a human right and nat a
ED0G 4 is rights-based and seeks to ensure due to sodal cubtural and | fiver:
the ful enioymert of the might to education as econamic factars.

fundamerrtal to achieving sustanable developmert.
Vet milions of chidren and aduits reman deprived
of educational cpporturities, many as a resulf of
secil, cuftural and economic factors”

“In order io do so, there must exst equalty
of opportunity and universal acoess, Mormatve
natrumens of the Lintted Mations ond UNESCO
oy chown internationdl legal chigations which
recognize and develop the right of every person
fo enioy ocress to edocation of good quakhy”®

‘Wwe all have the night no®
only to educahion but aso
o quaity education

Source: Hitps oo gl ERtAS
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@ 16, Share the points of view you included in the chart and do the following:

* Discuss each point of view and ask some questions. ’:.'.ﬁi-':."“'J'
* Explain why you believe what you do.

+ Exchange observations to improve how the points of view are expressed.
* Add information to broaden the points of view. You can also include some

examples and explanaticns. Lock at the example.

e ynuburnaauby Because the govamment should
‘ectucation iz 2 right”, Bt why do you - . e
D s ok o Eaver? provide eckieation to all, not st fo 2

faw, It's ari oibligation.

LMNESCD says that he govammernt
Ohilgath rrusst make zure that we all havs

2scess fo qualfy ecucation,

<

| baliave you should add that ko your
peints of view,

Yo' fight, tharis;

€

*."5' @ 17 ChecktmmmotmwwumotemWMebook
g8
E o

6

session

160

« Take notes an them and the information {hat broadens, exemplifies

ar explains each one.

& Copy your notes ento some cards 10 use in the round-table,

& Write the tapic on each card and number them. Look at the example
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.@ 158. Exchange your cards and offer your teammates suggestions to improve theirs.

* Consider that you are not supposed to read from the cards, but use them as an aid

during the round-table.

'@ 19. Listen to Track 82,

v Answer the following questions

I uoisses

| » Wwho is Samara? why is she the first

| to speak? \what role does she play n
| the round-tablie?
| » wha is Laura?

| » #re the speed and volme of her | » \why does she thans Somara? o
| voice adequate? Wyt | 8
\'-Whj[_q_gggsha\scuﬁlrmgw: .wMﬂTmle.doesmetuy{r’ E"
Sarara to mprove her intervention? | E
@
L

| » Are her speed and volume adeduate? whiy?

@ 20. Exchange opinions about what Samara and Laura could do te improve their
interventions. Look at the example.

ple: i haliye Ihat Samara should e the mrﬁﬁsts {141
=peakin 8 rone formnal way. Pistead of saing, “Your
turm, Lawra,” she Could sy, TLalm, youl may start

J with your mbensenficn.”

14

1

You'ne dght: s & famal everd, Basides, she should walksome
the audience and presert the topic of the roundHaksle. She
shiauld also Mroduce herself ared e parelits.
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@ 21. With your teacher's help, brainstorm the acoustic features you should
consider during your intervention and write them on the papers. Look
at the example.

[}
o
é.
)
g
#
g

Sommitngrd

@ 22, Listen to Track 52 one more time. @

@ # Comment on the strategies Samara and Laura should use

8

session

imvolwe (v.):
rreedigstat

to influence the audience’s opinion. Look at the example.
Example: E

e, she could say, T all of ws,,"
| v Lavra should invale the o e all should...”
O andienca in hes ports of view.

@ 23. Listen to Track 53 and think about some non-verbal language
that could be used.

* Play the dialegue several times and gesture as if you were the panicipants,
* Tick the hest non-verbal language for the round-table,

\,O Dance choreography (_) Hand gestures () Funnyfaces  (7) Clapping games
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@ Zéi;ehn.altse ymu iri.temmion and how you are going o present

your paints of view.

e Exchange suggestions for adjusting participants’ voice and taking

advantage of acoustic features. |
» List the suggestions in your notebook, Look at the example.

Ezample:

» In Mexico, there are o fof of chidren and

» wielome ihaa::.tlememdhanmsshnswms

f . - . " s’
1e,enogarswmduno1mwaor.cess+o ': ‘goad morming’ e “thank you for jonng
education

» One of the mmnzasons i Trn+Lmra are [
l__schads where lheg e |ond +hg\,- cc'mo‘ﬂ
afford to esmmmute o ofher schads

2+ ol have fhe nght o education

= That is why we should demand & sohutian o
ihus problem, 5o we can | g.nurwﬂea that
[l chid, feen ar young addk s left behs ft bennd |

crampesd
tao) ) apsatado,
etecho
P
£

28. Comment on the pros and cons of different venues, dates and the duration of
the round-table, Look at the example.

+ Erghasize the highightied phroses to araw
the audence’s oftention and fo be sure they
understand The redsons

]
L
1
'=.
| Say #his sentence af low speed and wih clear
| diction Use 0 hand gesture to mark each wend as
: Fyu_'werewg“imfngrhsoﬂsmgml‘r
L: more emphiss
!
1
]
1

*Rdszihevdrra.slmhepamundndpsihe
pitonation when saying the bighlighted phrase o
draw ke auderce’s attenton and to conchde the
prtervention on a high rote

6 Uoisses

Example: Pros ons
Menue | Classroem | IFs abways dwldble s a little cramped and we car't inte ofhers
Date My 1ith | It gves us omple tme to prepore | Its exoms week
for tre round-Table
Curation | 45 min Ef.chrﬂe:wb-.srmldlasi'amh.IFhepareIs-ISSpeak-}mfaﬁ.mwgﬂﬂ-m
eariy

<
g
=
o
o h
-
b
g
s
pok
=
2
g.
B
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26, Make a chart with the title, venue, moderator and panelists of your

)
i round-table.
s Make your final decisions regarding venues, dates and duration. Record
thern in the chart.
Ezample:
EEm | EEE IS 0020 ISR
+ Edocationand 3 * Gy | = dorge Flores i@ Santoga Lipe?
Homan Rghls § 5 i fAogal Reno
: : | Danela Cuevas
: ; P Mart Vargos

o Frosent the round-table on the date and venue you decided in the
previous activity.

ur cards at hand to use them durning your intervention and respect the

= Have yo
fime allotted 1o you,

"ml!li-ﬂ] lupem el

“Lﬂ[lr.'l destinar

concientia

: ¥ Participating in a round-tabl i ith i i
| L:'n"m " . : e carries with it a cerfain responsibility to think
guag beyond what is being presented and 1 i
" . o gain awareness of the issue you are
dealing with.
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How did it go?

¢~ 21.Read each line carefully. Tick the box that best describes your work in
\a /) this practice.

1 j vidval = I can contrast points of view from g (Y e W =
L\_’ dilferent sources. v/ Q'D \—3 @’
» [ can adjust voice features while proparing TN rg '6'

for a round-table. s/ h—4

= [ can confidently expross points of viow in a I_f"\ u’- 'r.‘)- 'ﬁ'
round-table. ./ 4

(s ) 2B How do we assess the following aspects of our round-table?

i Pwﬁ-;i‘p:':El:- * [can organize a round-tabla. @ @ (3 '@
fopkp i
. :!nmlpncﬁnl.huﬂ.mmmd!mm (;_j @ @ @
* lchecked the reactions from the I
n:di:memdtmnulharprmummme (';_} @ @ '@
round-table.
Product

| 28.What is your partner's global impression about your intervention in creating
\. = paoints of view for a round-table?

||
B J——

©
©
@.

-

©
(e)

, ) 30.What is your teammates’ global impression about your performance in
this unit?

«  Aspectslo improve (l;: 'g-_-'!\' ;_j @
OO0

\__"_R"l have arrived at the end of this practice.
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FOR OUR RIGHTS

=amily and commmur ity environime L
S0C A CE: Express complaints about a pro
SOCL ANGUAGE PRACTI E: E i d
-] AL LAK A i

1. Lock at the following pictures. Analyze which situations deserve E £0.): g e

to be complained about and explain why. Look at the example. (‘:‘,»"J;:e
|g::"'{-‘r.1_.
Example: e
Case 1 Case 2 Case 3

B
3
By
g
o
o
:
=
8
i)
’E‘

The bicydke (s new and
it should bave a suifoble . <
chaln, ths ane s very big - ¢
He shoud complain ta the "

seller; since the bicycle
needs all its parts in order
to be ridden

1

session

@ 2. Ask afew classmates if they have had any problems with a product and how
they resclved them, Write their answers in the chart below.

Classmate 1 | Classmate 2 Classmate 3

Product

Problem

Solution
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7 3. Look at the chart below and read the activities you will complete in this
A practice in order to learn how to complain about something. Remember to
tick each activity as soon as you finish it.
Week 1 WARM-UP STAGE
Lhii * |dentify topic, addresses and purpase.
and sxplone 2 e &
SanE RIS ot Contrast attitudes of speakers, _
= Establish the reason for the complaint.
a preduct,
Weok 2 BUILDING STAGE
—
Interpret general * Clarify the meaning of words. L
meaning, main * Understand complaints. ()
ideas, and details | * Compare expressions that suggest salutions. (’J
af complabnts. = Classify expressions. ~
Week 3 BUILDING STAGE
* Express reasons for and salutions to a complaint {-j
* Select a repertoire of words and expressions needed to (3
make a complaint, using an adequate register. —
Compose = Dafine tha information that will be in the complaint L
complaints. * Usa strategies to influence the addressee and repair i':
failed cammunicaticon. P
* Reflact on the use of non-verbal languags. L w
= Practice a complaint. O ]
@
Week 4 CLOSURE STAGE-SOCIALIZATION g.
Prasent the * Express complaints. ) =
cemplaint. = Offer and receive feedback. O (5]
Evaluate the
process and
the preduct.
Pt 2 F
‘@W 4. lasten to the dialogue on the track and do the following. F

# [Discuss the purpose of the conversation. Look at the example.

The purpase of the phone call is 1o compiar
apout scevething.

| boelione that Phay wank to @change some medic

Iy rry opinion, they want to pont out a problem

Well, yes, Eut thay have b make & correlaint fist,
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which allow you lo understand that they are complaining

(;‘- 5. Listen to the track one more time and select the expressions nﬁ
about something.

sxahange (v}

i E i s Elercamibisy
* Circle the answer in the chart below. e i
csony i T
I understand. It's my whappress inmcia

expiration (o)

emcllatilaid

rorbunal that you

are concermed ey el When 1 m}_\%

Al right, Ms. | the expration dote,

TF o hawe: amy fudes Tm I found aut the piks
other queshons, sarry for the J they gave me had

| feel free to nComenience: expred alnost g

| conoct us durng e vear agol

| office hours

—

@ 6. With your teacher's help, exchange opinions about the addressee

of the complaint.

+ Give argumants to support your answer, Laok at the exampla.

Ta e, he adtresses is the
Prson Lisa i talking to.

* Brainstorm other ways of expressing a complaint. Look at the example.

Example:

%  Modality Pros and cons

: (One: of 1he dendvantages of faliing on The phone & that mast

'.-\ mesplogal'peorha\!mawmf.mw‘uw?sptak

[ L2 1o anyore chout the complant. Afthough, you derlt hawe fo
commute Gmwhers

Yes, that & the downsde of complaning in persen Howewer.
In person 1 woud rather go fo the austomer service deparimen, since
someone will resolve the probilem right there.

148 l Studdent's Book / Practics 10



@ 7. Write a list in your notebook of the words and expressions that allow you to

understand the topic and justifications for the complaint you heard before. E
Look at the example. w
Example: g
S (2]
Word Medone, _l
Expressions = ‘Whs there any problem with the medicine?,
—
N £
g
8. lasten to the track and discuss the reasons why the salesman hung %
up the telephone. Look at the example. ]
Example: | toelie ha bung up becauss Lisa didn't kow hang up .
@ o b sclve tha prothem. oLl (1) oritar
rade ad) )
[sir ey
I ddortt agress, Lisa yelled at him ard he didet ke It (3
@ 8. Listen to the track and discuss why Lisa hung up on the salesman.
Look at the example.
Example:
= fas, it seems that ha dick’
carg about Lisa's problarm, O
Tha salesman was very rude. -

¢

* Exchange opiniens about the adjustments the interlocutors should make to have a
respectful conversation.

* Write them on the board. Look at the example.
E I!:_I_I:pl-l.Hmcv.J:
E 1&: T empalia
When talking When listening
Graet the other person, Listen attenbively.
Change vour tone of voice. Errpattize with the ather person.
Ba nice, Let Firn o bar finish,
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10. Draw the ematicon that represents the effect each expression can cause

(courtesy, friendliness, anger) in the box beside it.

= Symbology o

% e apolegize
A

;ﬂ friendliness anger liacaipese

& misiake (n.):

= ST

Toofferhely - T express g complnt: o grswer g complaint.

5
E
|

’E"
|

this, but . __rottorepeat
—there g rothing T
can da about i

GE] 11. Record the reason for, the purpese of and the addresse; of your clt;mplmn
.mwu: notebook the chart like the one below. Look at the exampie.

Example:
Fu=roscl [:00nessce
BT e ophithalmoogist

The glasses T gat da not
wierk, Wy vision is sl burmy!

I =
@l 12, Listen to the dialogue again. &

* With your teacher’s help, camment on the words you do not understand,

to get o rembursement

@
E
7
i
1]

5

#  Listen ta the track one mare time and pay attention 1o those words and where they

are placed in the conversation,

Wit the sentences that contain thase words on the board, circle them and
discuss what you think they mean. Look at the example.
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ﬁ. T urderstand Mo, | think it means
“Concamed” rieans mad” It's nartural that yeu Sworrked”, athenvize he
because the salesman wrdarstarcs are concerned wold have said “angry”. 0
why sha i fealing that way.

O

@ 13. Discuss what the dialogue from track 84 was about. Look at the example.

Example: l | agree, but sha dicrt call
| elieve the phamacist sold oomwm M'::Lzuﬂdm
Lisa expired pills and she called. e g
heshe : get soma that ane OK to taka,

E Pl (. ): o,
Pasdilly

@ 14. Write in your notebook the expression that introduces a solution to the
problem on the board.

* Explain how you were able to identify it. Look at tha example.

Example:

Ths suggests a solution o tha Vdisagree. The civase “iree
bacause the customss -

[FizizEh S Q'Iemecla seplacement” expresses fra

s requesting scenathing zalulion, siree sha wards & rew

€> tha salesman. free replacement’  bottie of pls Ihal's ot eshert

friews af charga, @
(af) 15 Read the following list of reasons for a complaint.

* Write some expressions to suggest a solution to the problem. Look at the example.

Example:

Reason Expression to solve the problem

She gave you noormect “Exzuse me, yiou only gave me 545, I'm missing 557
change for a $100 bil
You'we been ghen the

o
¢
<]
3
o

wirang amaunt of aranges. 3
The scale does nat show E
ore ki

The: shirt is too small

The brakes an the ble do
ot wark.
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ggest solutums Eor a camplmm

owing expressions tha't it
15 Eaad ﬂm - o differences. Look at the example.

» Compare them and find their similarities 2

Example:

Similarities Differences
- They propase o sohifion | - One affers to gve the customers
1o the customer. money back.

*1 wil reimbrse you”

e wil exchange it for a new
one immedatel’”

T wil repcrfhsa'h..c‘imsoﬂ' |
deesrit hoppen again”

I D

wve heard and write them in

+ Discuss other expressions (o sUggest solutions yo
your notebrook. Lok at the example.
E walon fr.): visia

e Expressions that suggest solutions

Iwwldiﬁalngefammnememfwhgbsseslgdmmmdumw
I d:n'tﬂikmgmsesymgmmmanwuchzdc them, please’
can [ exchange fhese ghsses for a new par? These der’ Improve. Ty vision

FH EGI{POINT ’ E skl .1

ark

5
2
5
£
4 o
S
2
B
v
2
E
O
B
A
g
8
8
(-3
£
Ih
o
o

hebvikclad

@ 17. Let's think about your performance up to this memeni.

* Complate the following form in your notebook.

@ * Share the form with your teammates. Ask for feedback on your performance.
Self-assessment:
Listering strategies
[Cid you have: amy probiems understanding while. listening fo the complaint?

How did you sebve theri?
What dd you do fa inprove yeur istering sklls?
what else could you have done o beter understand this complaint?
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(am) 18- With your teacher's help, listen to the dialogue and do the following. &

* Say the expressions that transmit emations aleud and then write them

an the board, Lock at the example.
Example:

Expressions that transmit emotions

T war® to comploin about something

g uoisses

* Exchange opiniens about each emation transmitted in the expressions,
Look at the example.
-
i WWhen the salesman says, “Ch, plaase
combirie,” he s arnpathizng with Lisa. He
shows that be cares about the custarer.

i
Es
et
g
5
g
=
)
i
=
-
o
.
B
=
e
=
E
=
L1
5
o
o
a

ies. She camies, on with her corrplaint
becase she feals undarstond,

+ Classify in your notebook the expressions according to the amotion they express.
Lok at the example,

Example:

Emrpatty Oh, please contirue.

Cancern e con resche this as scon os possible

* Add other expressions to the chart that are comman when making a complaint.
Look at the example,

ple: Emotion Expression

Empatiiy Oh, please continue.
Carncern ‘wie can resche this as soon as posshie
Anger T con't bebewe this is happening

>
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Resgnation
Indfference
Patience
Irfolerance

Cispostion

r ' i i i X jons 1o use in
E - 18. Exchange Ldt_:taﬂ to come up With opening expressi
5 your complaint.
ﬁ « Write them in your notehook,
) « Have the register in mind. Look at the example.
g Example:
-
i may I i
17 interlocutor Gaod marning! You are caling The e clinic. How may I help your

2° interlocutor Hellg! My name s José Lopez and T am caling becouse

]
'
'
'
5
'
H
i
'
'
'

@ 20.Make a diagram to record the words and expressions vou will use in your
complaint. Look at the example.

sSession

Example:
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@ 21. Determine the information you will state in your complaint and the order
in which 1t will appear. Conaider the reason, purpose and addressee you
selected in Activity 11. Look at the example.

Example:

We can start wilh the cpening
axpeassicns we weole in Activity 19,

Yez, Then we nead to acdd the
reason for ows cormplakt.

O, bt Yet's nclude a soluticn, as well
That way w can conince tha secebary
oy give 15 AU ROy ack

Sare. We can finish the
cormersation by ssing goodo e

* Check your Reader's Book to review complaints.

.f; 22. Listen to the track, It features some students rehearsing n&
A their complaint.

* Read the transcrpt for the track and pay attention to the feedback thay
gave each other.

uoissas

—
o

Hhink you did & good jet, but
mayba we showld mdude the
name of e ciric. Grt Good morming You are calng fre eye

(8 cic Howmay Thepyo?

Boy: Helol (i) My name s José Lepez and g_-
| agree. b your cazs, | Hink lcmcombemr_rrmﬂlwmfmmrrdm E
you should change sorme ghout the gasses [ got s moming Fhe-thing E
it el L e drat my sight & st ferrble. Everyihng s E )
~ fomnal, and don't say e’ bb.mﬂﬁegdas.ﬁeypi'thwmsaldm*f :
i') Mﬂewdocfa‘ddagaodpb.so
1 want my money back

# Rehearse your complaint and give your partner some feadback.
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| 93, Discuss the non-verbal language you could
complain in person. Look at the example.

use if you are going to

fo
We hawe fo be very careful wih the E th?;:ww']r
6) qestures, since they can ba misinterpreted, ke gt

bt

Ciafinitety, we have to portray a firm but raspactful
image, =0 the offwer parson doesn't feel threatensd, (;

Vas, we hawe fo pay afterficn to e way 4e
shandandhcwwaplnﬂeml’\ﬂfm

©

Ve, il we have 10 Ve B

something, of else it witl bk Fadem. (;

« Draw some sketches of the nan-verbal language you are geing 1o use when
making your complaint.

s Add some notes o help you identify e

“Ra-sewurwsnndhandstcmmm
you do not know what fo do

ch gesiure, Make your drafts here.

g
£
%
£
:
o
&
g

10

* Proect on atfentive expression, 5o The
aother person knows they are beng heard

L
E—
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%\ 1 Acthery 2 " . ]
m » Pint 1o the dote on the receit fo show
the ofter person that the product was
pouaht recentty

11 uoisses

» Tit your heod to one side, press your ips
toeether and look up 1o show that you are
considering the sclution fo the problem

| Closws stagersociulisstion.

@ 24. Think about what you would do if some of the following situations happened
‘while you were making the complaint. Look at the example.

+ Communication is interrupted while you are explaining the reason for
the complaint

o
i
§
g
m
wu
"
Q
i
;; B
=
o
-
i}
B
5
m

* The interocuter does not understand the first part of the complaint,
* The intedocutor does not understand the saelution you suggest 1o solve
the problem.

i\ Commuscation & We could also say, 1 was
inferrpted whie you are telling yous besfore that..,. *
expaning fre reason fer
the complaint.

ﬂhnwa.
0es not inderstong

the first part of the
<

| wenald tell the inferlooutce,
“ps | was saying..”

Tre nterocutor
does rot understond fhe
sohstion you suggest fo
soke the prolem

* Check your answers with the teacher.
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@ 25. Brainstorm some strategies you can use to influence the addressee of your
complaint. Look at the example.

Example:

E.
E
=)
o
8
-
2
=]
-

12

Include one of these expressions in your complaint,

.@. 26. Make the final adjustments to your complaint.

Assign rales for panticipation,

Decide which attitude is the mast appropriate for your dislogue and how you
should adjust your voice to be understood and reach an agreement.

Practice your complaint,

Acdjust tone, intonation, speead, pauses and volume, according 1o the purpose of
your complaint.

Check the following tips for speaking in public and decide which are useful for
expressing your complaint,

Spedk naturaly and be yourself

Take a deep breath and trust yourself If's normal fo be. anxious

IF wou forget o part of your complard, toke a look at wour Final version

session

Relax Feople wha are lsfering fo you usudly won't recognize i youTe rervous

@ 27. Express the complaint.
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How did it go?

\ 28. Read each line carefully. Tick the box that best describes your wark in
this practice.

il
* lecan analyze lopic and purpose. \5__/ A’ (_3' @
»  leoan value the effect of FERLEEY N
communicative modalities, ) s @' \u
» lean contrast attitudes adopted P T X
by inberlocutors. LYY (} @
= leoan detect ways o adjust my i mmauon and Y 0 fj: ;@
exp o improve ion W U &
= lean exchange and valoe my own P W T
experiences and others’, ) s @ ’Q
+ lcan clarify the meaning of words, M\

O
Hee)

A AT
R At Y

©
(Tl
©

= loan infer general moaning.

il Product
-:,r;:i 28. How do we assess the [ollowing aspects of our poster?

UG et st SY*RCX ]
s = 290
Dy 00 (3 ©
- Did wa valus attitudas? 6) OO
: mmmo-m mperoioolwerds (S O () @)
Do im0 ) (5 ©
Baiars 0 (9 ©

I\!I[ mWeMwmvﬁatmomMnmprmumumlummu global

imp ion about your perf @ in this unir?
E Team As to
peoue mproe

\
‘g-l
\.f\..f
-
A
fomm

"

O¢
00

=
é LY
\- We have arrived at the end of this practice.
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host {z.): a person who receives or entertaine gueats.

lonely (adj,): isolated, unfrequented or desclate.

on the spot (expression): things that are dona on the apot are developed at the place
you are in and at the time that you are there

pastime (77, ) an activity or entertainment which makes time pass pleasantly

reprise (1u} 10 repeat, To perform, present or state again,

sketeh (i) a short humeorous piece of acting, usually forming part of a comedy show.

smart {ac) ) astute, clever or brighs, fashionabde or chic

soliloguy (1) a speech in a play in which an actor or achess speaks to himself or
heself and to the audience, rather than to ancther actor,

spoils {7} valuables, rawards or banefits seized by viclanoe

succeed (v): to accomplish an aim To have a result according 1o 2 specilied manner.

support {1} 1o speak in [avor of a moticn, of to carry the weight of, or to provide the
necessities of life for a pamon.

teasing (adj ) a teasing expreasion or manrat shows that the peracn is not complately
sarious about what they are saying or doing.

thread {f.): a fine atrand, filament ar fiber of some matarial.

tickle (n.): when you move your fingers lightly over a sensitive part of samecne's
body in erder to make him or her laugh.

wilness (1.} a perscn who has seen of can give evidence of some event,

182 | Student's Beak



References

Works cited

Practice 1
Facts for kids about bullying, Available on:
hitpeserwew stopbullying goviads/factsindex himl

Practice 2
The Giant's wife. Available on
htpedfwwwaaronshep com/rRTESS himl

Practice 3
Heome fires, Available om:
hitpeserwew ready gowMdsdmow -he-factshome-lires

How 1o prepare for a hurricane. Available on-
hitps e lema.gowmedia-library-data’] 494007144385 - 20el ] Sael bagacl hES6I0G4e 1 90e 5862¢
FEMA_2017_Hurricane HTP_FINAL pdi

Practice

Shakespeare, William (1997). As pou like if, Barbara A Mowat & Paul Westerne (eds.), New York:
Washingion Square Press

Chaplin, Ch (Preducer), & Chaplin, Ch. (Directer). (12700, The greal diclaclor [Motion Picture],
United States: United Artists.

Practice &

How do wind turbines werk? Available on:

Titps e energy.goveerswindhow-do-wind-turbines-work
The inside of 2 wind turbine. fwvailable on:

hitps:#energy gov/eeratwind/inaide-wind-turbine-I

Ranewable Enerery Available on:
htpedfwww renewa bleuk comPpage=renawablaenasngy

Wy [2 Wind a Renewable Resource? Avwailaole cn:
htpefwwwahowcomvaboin_505781 1 _wind-turbines himl

Mews. Available on:
hitpufgoldpower netnewahow-does-a-wind-turbine-genermte-electricityy

Practice 8
George Orwell A nice cup of lea. In. Fifty essaya. Available on-
hitpifqutenberg net an'ebookal3ME0001 Th himl#part3s

Brian Higgelka, The Tea Souls: The Russian Drink of Chawe & Not (Always) Vodia Avallable on:
httpetnenrcitycomd20 150205/ he- tea-souls-the-russian-drink-of-choice-is-not-ahwaya-vodlkad

Studern's Book 183



Yasumolke Fuladdta. (1954). Cha-no-yu, Tea Cult of fapan. Tokyo: The Hokuseido Press,

Practice 9
Leaming for peace. Available on:
hittpsAwowrw unicelorgfeducaton'filesF_UNICEF1006_LFP_R2-online_single pdf

Right to education. Available cn:
httpe/enunesco.orgthemeamght-to-educaton

Further suggestions
Practice 1

Michelle Mitchell (2011). What teenage gurls don't dell their parents. Bowen Hille: Australian
Academic Press,

Practice 2 &5
Aaron Shepard's RT Page. Scripts and tips for Reader's theatre. Available on:
htipcfiwewwaaronshep.comfrt/

Practice 3
Ready Flan ahead for disasters. Available on:
hittpaifwwnw ready o

Practice 4
BBC Newa. Available on:
httptwrww bbe. com/news

PBS Newshour. Avalable on:
hittpss v pba orgmewshour/

Practice 8
What is renewable energy? Available on:
httpr/fwrwwarena govaw aboutfwhat-1z-renewable-energy !

Practice T
Eve Curie (1937). Madame Curie, New York: Doubileday:

A profile of radio astronomer Jocehm Bell Burnell Available on;
httpoffarww thoughtco.com/Jocelyn-bell-burnell- profile-4 16 1029

Practice 8
Amitav Ghosh (2008). Dancing in Cambdodia and other essays. Harmondsworth: Penguan.

Practice &
Fomering Freedom of Expreamon. Available on:
httpe:Venunesco.org/themesfostermg-free dom-expression

Practice 10

Consumer complaints by product type. Available on:
hittpa /v usa.gov/complaints-by-product

184 | Student's Bsok



Reader’s Book

Dra. Ma. del Rocio Vargas Ortega Y, ~
Ana Maurer Tolson gw.dﬂggg



Reader's Book

Dra. Ma. del Rocio Vargas Ortega
Ana Maurer Tolson

Reader's Book 1



Reader's Book



Dear student:

The book you hold is for you and was conceived to support
the development of your reading skills.

Throughout the pages of this book, you'll find texts
needed for working with your Student's Book. But, you will
also find other texts for reading at your leisure as many times
as you want.

Take some time to explore this book. You will notice
different texts: from tales to news stories, from legal
documents to essays about cultural traditions to interviews
of people who inspire us all. The aim is for you to get in touch
with a range of diverse texts, used in different settings and
for different purposes. While you read these texts, look at the
ways in which different authors use English in the different
texts. You can:

¢ Read them by yourself, or with a partner, many others or
your whole class.

¢ Read to enjoy a story and what its characters do.
¢ Read to find and compare information.
* Read to exchange opinions or ideas.

* Read to explain the content of a diagram, a photo or
a chart.

* Read to find out more about or get acquainted with
new issues.

¢ Read to widen your repertoire of words and expressions.

We, the authors, invite you to explore this Reader's Book,
as we are sure you will discover so many ways of using and
enjoying it.

The authors
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CLIMATE CHANGE

communi environment ;
F‘P.I!n:';:'ll'.‘: E: Exp:reﬁ:'s support and gympathy while
Iacmganevewdaymua. o o
by the Central omce of
Information for Department
for Environment Food and
Rural Affairs

1 @onoeid

=
-

SOCIAL LANGUAGE

Climate Change
Our Challenge for Tomorrow, Today

The Sun warms the Earth daily. &
i

. \wa
Our planet keeps its warmth thanks to a layer A @
of gases above us.

But human activity is producing more gases than the ones
that occur naturally, which affects the delicate balance that
allows life to thrive on the planet we call home.
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Excessive carbon dioxide emissions are
: unpredictable
making our planet warmer. (adj):
* impredecible

A warmer planet leads to unpredictable and
extreme climate events, such as droughts, heat
waves and violent hurricanes.

If we could see those gases, we would be more
aware of the problem. However, it's not too late
to act. We have solutions and we should do our
best to help solve this problem.

Surf the web and look for climate change
solutions to find some useful advice.

Climate change: our challenge for tomorrow, today!
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Corruption

Choose How You Behave

You are awaiting your cake.
But someone takes away a slice.
And then another...

And another...

. q await (v.):
And finally, there is no cake. esperar

slice (n.):
rebanada

Corruption is the same. Corruption hurts people.

It takes away your rights.

take away
] (phrasal verb):

guitar

And the law becomes useless.

Corruption consumes your future. But your “NO” counts.

Help to build a world without corruption.
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We Can!

Don't you wish that getting your child to eat right, move
more and spend less time in front of a screen could be as
easy as pushing a button?

Well, you have more power than you know.

The National Institutes of Health's We Can! program can
provide you with tips and tools to help your child stay at a
healthy weight.

Call 866-359-3226 for a free We Can! parents’ handbook.
And visit wecan.nhlbi.nih.gov.

A message from the US Department of Health and
Human Services.
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STORIES ON STAGE

Ludic and literary environment
SOCIAL LANGUAGE PRACTICE: Read theater plays.
Adapted by Aaron

Shepard

The Giant’s Wife
A Tall Tale of Ireland

Before you start reading and listening...

PREVIEW: When Fin MacCool is threatened by another
giant, only his wife's wits might save him.

GENRE: Folktales, tall tales, legends

CULTURE: Irish

THEME: Wits vs. power, heroines
CHARACTERS: 7

READER AGES: 12-15

LENGTH: 70 minutes

ROLES: Narrators 1-4, Fin (male), Oona (female),
Cuhullin {male)

NOTES: This popular tale brings together Fin MacCool
and Cuhullin, the two greatest heroes of Irish legend.
Carleton's version of the tale, which he called "A
Legend of Knockmany,” appeared in William Butler
Yeats’s 1888 collection Folk and Fairy Tales of the Irish
Peasantry. This script, though, is based not directly on
that version but on a retelling of it on the classic BBC
television show “Jackanory”
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For best effect, place NARRATORS 1 and 2 at far left,

and 3 and 4 at far right, as seen from the audience.
Place the characters in the center of the stage. Ask your
teacher information about Irish accents if necessary.

NARRATOR 1: Many years ago, in the north of Ireland, there
lived a giant named Fin MacCool.

FIN: (proudly, to audience) That's me name!

NARRATOR 4: One thing Fin is said to have done was to
make a road that crossed the sea from Ireland to Scotland.
You can still see what's supposed to be the first stretch of
that road. It's called the Giant's Causeway, and it's a group of
great rocks all fitting together.

NARRATOR 2: Now, this story happened when Fin was
building his road. At the time we're talking about, Fin

was a worried giant. He'd been told that another giant,
called Cuhullin, was looking for him to challenge him to a
fight, to find out which of them was the strongest.

CUHULLIN: (growls, to audience) E ?:)a:i-lei;r“

NARRATOR 3: This Cuhullin was said to have beaten every
giantin Ireland except Fin, and the thought of meeting him

face to face made Fin shake in his boots.
A b@t
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NARRATOR 1: Well, when Fin had been working
away from home a good many months, he took it into
his head to go home and see his wife, a fine woman
named Oona. It was two counties away—but sure that
wasn't far for a man like Fin.

NARRATOR 4: He pulled up a fir tree by its roots—a full-
grown tree, mind you—and stripped off the branches to
make himself a walking stick. Then off he set, and in no
time at all he reached his own mountain and the house
he'd built on it, and there was Oona to greet him.

FIN: (heartily, with arms outstretched) Oona, me love!
OONA: (warmly) Ach, Fin, it's glad | am to see you. |

hope you're a bit hungry, for | fixed a little something
when | saw you coming.
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NARRATOR 2: She sat him down to a grand meal of three
whole roast oxen, thirty boiled cabbages, and a pile of her
best bread loaves, which she'd just taken from the oven.

FIN: (starts eating) A finer cook never filled this great belly!
(keeps eating, but distractedly)

NARRATOR 3: But Oona could see that her husband was
worried about something.

OONA: What ails you, Fin?

dread -
FIN: Ach, Qona, it's this Cuhullin. "

NARRATOR 1: Fin told her how the dreaded

giant was looking for him.
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| suck
FIN: And every time | suck me thumb, '
| get more worried about him. d

NARRATOR 4: You see, Fin had a magic thumb, and if he
sucked it, it would warn him of any danger.

NARRATOR 2: Now, Ocna was worried, too, but she had
an idea.

OONA: Go now, and lock across the mountain for his
coming. You're sure to see him on his way, and that'll give us
time to prepare a welcome.

NARRATOR 3: So Fin MacCool did what his wife bid, for he
knew her to be a woman of great good sense. And inside
the house, Oona cleared the table and began baking a new
batch of bread loaves. These were the big, flat loaves you
can see in Ireland to this day. But this was a special batch
indeed, for inside each loaf she put a great iron griddle.

NARRATOR 1: Well, at last Fin ran into the house.

FIN: Oona, he's coming, and he's a terrible size of a creature!
What can | do? If | run away, I'll be shamed forever! And if |
stay here, he'll tie my body in knots!

OONA: Ach, be easy now, Fin. Just do what | say, and before
the day is out, maybe his own forefinger will betray him.
(goes to the other room)

NARRATOR 4: You see, Cuhullin too had a magic finger. All
his strength was in the forefinger of his right hand. If he lost
that finger, he'd be no stronger than any ordinary man.

He'll be here in a minute! h‘l‘:?‘fme ()
g

prac?

FIN: (looking out the open door) He's coming! uontn.‘r-
=
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OONA: (comes
back) Now, hold
your tongue,
Fin, and put on
this nightgown
of mine.

FIN:
(indignantly)
What?! Me put
on the clothes
of a woman?!
Are you trying
to make a fool
of me?

OONA: Trust me, now, Fin.

make
ver la C:r?o! (exp.):

FINN: (glares at her stubbornly, then gives in with a sigh)

NARRATOR 2: So, grumbling away, Fin put on his wife’s
nightgown. Oona put a white bonnet on his head, then
pushed him toward a cradle in the corner.

FIN: Woman, what do you think you're doing?!

OONA: (pushing him into the cradle) Just lie down there,
Fin. And you'll need this baby bottle too. (sticks the bottle
in FIN's mouth)

FIN: (opening his eyes wide as he gets the bottle) Ulp!

OONA: Now, keep yourself quiet and leave everything
to me.

NARRATOR 3: Just then, Cuhullin came walking up fast to
the house.
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CUHULLIN: (stopping at the doorway and E grieve (1),
speaking gruffly to OONA) Good day to you. Aeongojar

OONA: (coming forward cheerily) Come in, then, and
welcome! It will grieve my husband to know you called when
he wasn't here to greet you.

CUHULLIN: (coming in) Well, now, that's very civil of you,
woman. But it grieves me even more to learn he's not at
home, ‘cause | was told I'd find him here.

OONA: Well, now, you were told wrong, for Fin is away at his
causeway. He went rushing there in a terrible rage. It seems
that some giant called Cuhullin has been looking for him,
and Fin went off to teach that fool a lesson.

CUHULLIN: Then I'll go and find him there, for I'm Cuhullin,
and | won't rest till I've settled any argument about whether
he's stronger than me.

Reader's Book | 15



OONA: Ach, don't be in such a hurry. Come in and take your
rest awhile. You'll need it, if it's Fin you're going to fight, for
he's twice your size and ten times stronger-looking!

NARRATOR 1: Fin nearly fell out of the cradle with fright.

FIN: (in dismay, softly to himself) Oh, why does she have to
go and blab like that? Why doesn’t she just let him go?

NARRATOR 4: But Oona wasn't so anxious to get rid
of Cuhullin.

OONA: Now, just set yourself down, and I'll have a meal
ready for you in no time. |'ve got the bread all baked and a
lovely pot of stew on the fire. (turns to go, then turns back)
Oh, while you're waiting, | wonder if you'd do me a favor. A
cold wind blows in at the door, this time of day. Would you
be so kind as to turn the house around? Fin always does it
for me when he's home.

CUHULLIN: Certainly.

NARRATOR 2: Up he got and went outside. With no bother
at all, he picked up the whole house and turned it to face the
other way.

NARRATOR 3: Oona was a bit surprised, because Fin himself
couldn't have done it-she'd just made that up to frighten
Cuhullin. But she didn't let on when he came back in.

OONA: Thank you kindly. There's just one other thing, I'm
hoping you won't mind my asking.
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CUHULLIN: Ask on, good woman. 0| well (n,):

OONA: Fin was going to make a new well for me near the
house, but he forgot to do it, he left in such a terrible temper.
There's water under all that rock for certain—all you need to
do is pull the mountain apart.

CUHULLIN: All right, then, I'll see if | can find it for you.

NARRATOR 1: Off he went again. From the front door, Oona
watched him put his big fingers into a little crack in the rock.
And with a couple of tugs, he ripped open the mountainside
so the water gushed out.

NARRATOR 4: Now, Oona had made up that one, too, so
when he came back, she again tried not to look surprised.

OONA: (warmly) Come in now and eat.

NARRATOR 2: She sat him down and put his food before
him, with a big pile of bread loaves—the ones she'd made
with the iron griddles inside.

CUHULLIN: Now, that's fine-looking bread.

NARRATOR 3: Cuhullin picked up a loaf and sunk his teeth
into it.

CUHULLIN: (bites down, then jumps up, roaring with pain)

Aaahhhhhh! A thousand thunderbolts! Woman, what did you
put in your bread?
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OONA: (acting surprised) Nothing! What ails you, tall man?
That's the bread my husband eats six dozen loaves of,
every day!

CUHULLIN: (dumbfounded) You mean he eats this stuff?!
Sure itis hard as rock, and I've lost one of me good front
teeth on the first mouthful!

OONA: Didn't | say you were a poor, weak thing compared
to Fin? Ach, you'll regret the day he gets his hands on you.

CUHULLIN: (pulling himself up proudly) Nonsense! If he can
eat this bread, so can I!

NARRATOR 1: He picked up another loaf and dug his teeth
into it.

CUHULLIN: (bites down again, then roars with pain)
Aaahhhhhh! I've lost me other front tooth!

1 8 Reader's Book



OONA: Man, it's a good job you never met up with Fin! It's
more than your two front teeth you'd have lost.

CUHULLIN: You're tricking me! | don't believe any man eats
bread like that!

OONA: Oh, don't you now! Just wait till you see this.
NARRATOR 4: She took one of the loaves off the table and
walked over to the cradle where Fin was lying dressed like

a baby.

OONA: This is Fin's son. Isn't he a fine little lad! (tickles Fin
under the chin) Just like his daddy.

FIN: (like a baby) Goo, goo! Goo, goo!

OONA: (to FIN, as to a baby, while holding out the loaf) Here
you are, me dove, have a bit of bread.

FIN: (looks fearfully at the loaf, then questioningly at OONA)

NARRATOR 2: Now, this loaf looked like all the rest, but
Qona knew that it was the only one without an iron griddle.

NARRATOR 3: She gave Fin a big wink. Then Fin took a bite
of the loaf that took away half the side of it.

FIN: (bites into the bread, then chews while making happy
baby sounds)

CUHULLIN: (staring at FIN) That's amazing! And you tell me
this is Fin MacCool's child?

OONA: None other! So you can guess what size of man his
daddy is.

Reader's Book
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CUHULLIN: (still staring) He must have a powerful set of teeth!
NARRATOR 1: Now, this was just what Oona was hoping for.
OONA: Oh, a grand set. Just slip your finger in there to feel
them. (to FIN) Open your mouth now, baby, and let the nice
man put in his big, strong finger. (gives him another big wink)

NARRATOR 4: So Cuhullin slipped his great right forefinger
into Fin's mouth.

OONA: (to CUHULLIN) Push it well in, till you feel the back ones.
NARRATOR 2: Cuhullin pushed in his finger as far as it would go.

NARRATOR 3: SNAP!-Fin bit it off, swallowed it, then leapt
from the cradle.

FIN: (whoops with delight)

CUHULLIN: (roars with pain and holds up his hand with the
forefinger missing, staring at it in disbelief)
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FIN: (throws off his nightgown, then speaks threateningly)
Now, what did you say you'd do to Fin MacCool?

CUHULLIN: (stares and roars with anger at FIN)
NARRATOR 1: Cuhullin made a great swipe at Fin with his fist.

CUHULLIN: (hits FIN with his right hand, then wails with pain,
holding his hand limply) —
Slrengﬂ]
. (ﬂ‘.):mEIzH

NARRATOR 4: But he'd lost his finger, and all :
his strength with it, so all he did was hurt his hand.

CUHULLIN: (roars in frustration, then turns and runs off)
FIN: (running off after him) Ach, yes, you'd better run!

OONA: (calling after Fin and smiling) Now, Fin, don't be too
hard on the poor thing!

NARRATOR 2: Fin chased Cuhullin

halfway across Ireland before he

let him go.

Reference
NARRATOR 3: And after https://goo.gl/AjZaZy
that, he was free to get on
with his road.

Suggested Readings (Student’s Book, Activity 1)
https://goo.gl/DHV7 6k
https://goo.gl/2ZkvQT
https://goo.gl/QbfvLB
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The Giant’s Wife Main Events Chart

Main events Purpose

1. Fin is building a bridge between Describe the
£ Ireland and Scotland. setting, develop
:E 2. He hears that Cubullin, a very strong | the characters, and
2 giant, wants to beat him in a fight. introduce a conflict.
S | 3. He hurries home and tells Oona, his

wife. He is quite worried.

4. Oona comes up with a plan: she Complications arise,
bakes a batch of bread with aniron | the protagonist
griddle in each loaf, encounters cbstacles.

. Then, she tells Fin to put on a
baby's costume.

Rising action
o

6. Cuhullin arrives to Fin's house and Itis the highest
Oona tells him her husband is amount of suspense.
not home.

7. She invites the giant to supper and
tests his strength several times.

8. When Cuhullin tries the bread he
breaks a tooth, and he believes that it
is Fin's favorite.

9. Oona tells him that the baby is
Fin's son.

10. Cuhullin puts his finger in the

baby's mouth.

11. Fin bites the finger off.

Climax

12. Cuhullin roars in pain. Any unknown details or
13. The giant loses his strength. plot twists are revealed
and wrapped up.

Falling
action

14, Cubullin runs away and Fin This is the final

chases him. outcome of the drama.
The topic is revealed,
and a moral or lesson
is learned.

Resolution
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e N e R e e s

Cut-outs (Student's Book,
Activity 13)

(looking out the open door)

(comes back)

(glares at her stubbornly,
“then gives in with a sigh)

: He's coming! He'll be here in

(indignantly)

‘a minute!

2
iihatei Ve pltonthe - Now, hold your tongue, Fin,

-and put on this nightgown of

. Smine.
‘me?

clothes of a woman?! Are
. you trying to make a fool of

- Trust me, now, Fin.

- S0, grumbling away, Fin put

- on his wife’s nightgown.

- Oona put a white bonnet
- on his head, then pushed
‘ him toward a cradle in the
: corner.

(sticks the bottle in FIN's

(opening his eyes wide as he
. getsthebottle)

(pushing him into the cradle)

Just lie down there, Fin.

And you'll need this baby

Now, keep yourself quiet
-and leave everything to me.

;Womamrwhat do you think E
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: . : isky
: Com] instructions for facing a I1
SOCIAL LANGUAGE PRACTICE = g:sdue i e i

Adapted by Paul Vizquez

£ @onoeld

e

[ HOW TO PREPARE FOR A HURRICANE ]

HURRICANE BASICS

Hurricanes are massive storm systems
that form over water and move toward
land. These large storms are called
typhoons in the North Pacific Ocean and
cyclones in other parts of the world.

LVHMA
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The Atlantic
hurricane season
runs from June 1 to
November 30,

with the peak
occurring between
mid-August and
late October. The
Eastern Pacific
hurricane season
begins May 15 and
ends November 30.

NIHM

eak
& A 0e
Hurricanes can =\

cause loss of life
and catastrophic
damage to
property along
coastlines and can
extend several
hundred miles
inland. The extent
of damage varies
according to the
size and wind
intensity of the storm, the amount and duration of
rainfall, the path of the storm, and other factors such
as the number and type of buildings in the area, the
terrain, and soil conditions. The effects include

the following:

LOVdWI

* Death or injury to people and animals

+ Damage to or destruction of buildings and
other structures

* Disruption of transportation, gas, power,
communications, and other services

¢ Coastal and inland flooding

! inlang (ady.):
adentrn
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PROTECT YOURSELF BEFORE A HURRICANE

Your risk from hurricanes is based on where you live
and your personal circumstances. People who

live on the coast are most at risk for extreme winds
and flooding from rain and storm surge. People who
live inland are at risk for wind, thunderstorms,

and flooding.

B
E E:?}“}:;‘;’;;;ﬁm g |n a dangerous
Sléctricy situation, your first
thoughts will be for
the safety of your
family and friends.
In case you are
not together when
authorities issue a
tropical storm or
hurricane warning,
practice how you will
communicate with
each other. Keep
important numbers
written down in
your wallet. It is
sometimes easier to
reach people outside
of your local area
during an emergency,
so choose an out-
of-town contact for
all family members
to call, or use social
media. Decide where
the members of your
household will meet
after the hurricane.

Reader's Book
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Store supplies so you can grab them
quickly if you need to evacuate; know in

Take time now to make a list of the things
you would need or want to take with you
if you had to leave your home quickly.
Store the basic emergency supplies in

a "Go Bag" or other container. Be ready
to grab other essential items quickly
before leaving.

advance what else you will need to take. | A
poty

PROTECT YOURSELF DURING A HURRICANE

Fatalities and injuries caused by hurricanes are
often the result of individuals remaining in unsafe
locations during a storm. If authorities advise or
order you to evacuate, do so immediately. Follow
posted evacuation routes and do not try to take
shortcuts because they may be blocked.

cul
—

You may experience any
of the following during a
hurricane:

* Long periods of very
strong winds and
heavy rains.

4 e Many of those in the

o center of the storm

EVACUATION experience a false
ROUTE - sense of security.

After the center of the

hurricane, also known

as the eye, passes over,
the storm will resume.

Do not venture outside

until emergency

officials say it is safe.

28 Reader's Book
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PROTECT YOURSELF AFTER A HURRICANE

* Return home only when authorities
indicate that it is safe to do so.

* Be aware of downed trees, power
lines, and fallen debris.

d3alvNOVA3
NOA 41

« |f the storm damaged your home severely, you
may only be able to enter when officials say it is
safe to do so.

* Use extreme caution when entering flooded
buildings. There may be hidden damage,
particularly in foundations. Turn off electricity at
the fuse box.

* Use flashlights, not torches or matches, to examine
buildings. Flammable gases may be inside and
open flames may cause a fire or explosion.

* If you see floodwater on roads, bridges, or on the
ground, do not to attempt to cross the floodwater.
The depth of the water is not always cbvious.
Moving water has tremendous power. Six inches
of moving water has the potential to knock you off
your feet. Be especially cautious at night when it is

harder to recognize flood dangers.

NYNL3Y NOA SV HO VUV
JHL1 NI d3AVL1S NOA 4l

Wading

* Avoid wading in floodwater, which B (n): ol
£asar

may be contaminated. Caminan,

* Watch for dangerous debris (e.g., broken glass,
metal fragments), dead animals, or venomous
snakes in floodwaters.
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Look for signs of depression or anxiety related to
this experience such as having difficulty making
decisions or staying focused, feeling tired, sad,
numb, lonely, or worried.

Seek help from local mental health providers
if you detect these signs in yourself or others.

Reference
Federal Emergency Management Agency:
https://goo.glEpkXiR
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STOP THE PRESSES - THIS JUST IN!

fFamily and community environment . e
SPECIFIC PRACTICE: Compare news from different journalis

Adapted by Claire Fortier

News for the World

BRASILIA/NEW YORK, 3 August 2018

Olympic and Paralympic Games
committees urge fans to help

protect children .
enthus!?
Encouraging sports enthusiasts around the @

world to get active for children!

Brasilia/New York, 3 August 2018 - Team UNICEF Get
Active for Children was launched today. The initiative
hopes to mobilize sports enthusiasts to work for the
good of children all
over the world.
They are invited

to get involved

in the Olympic and
Paralympic
movement for free.
For each participant
signing up and
completing a Skm
race by foot or
wheelchair, a $5
corporate donation
will be made.
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Points can also be accumulated in other ways.
Users can complete a quiz on the Team UNICEF
platform and record exercises they've done.
The competitor earning the highest number
of points will win a trip to Brazil, where they'll
see UNICEF's work first-hand (the winner is
responsible for the cost of international travel).

“We want everyone to get into the sporting é%j!g_!ing

deportiv,

spirit and Get Active for Children to help

raise vital funds for UNICEF's work for the
world’s most vulnerable children,” said UNICEF
Representative in Brazil Gary Stahl.

In Brazil, an estimated 30 children and
adolescents are murdered each day,
accounting for one in three adolescent
deaths in the country. However, among the
total population, the number falls to one

in 20 deaths caused by homicide. Brazil's abiquistons

most vulnerable children are subjected (ady.):

to ubiquitous cruelty and exploitation. generalizado
Unfortunately, these children run a higher risk

of being sexually abused or forced into child

labor during major sporting events.
9 J P 9 = retaliate
. against
A new version of Proteja Brasil has been : t{ph;asa.’ gac
E omar medidas
launched by UNICEF. The app will help to en contra de
prevent and retaliate against violence toward
children during the Olympic and Paralympic
Games. Witnesses and victims will be able
to report violence, exploitation and abuse
anonymously to authorities. Reports with all

relevant details can be filed online.
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"Violence, abuse, discrimination and gﬁ_‘ﬁh
exploitation are a harsh reality for far too Severg
many children,” said Stahl. "Proteja Brasil

gives everyday people the chance to make

it personal and take action to help tackle

children’s rights’ violations and get them the

help they so desperately need.”

Team unicer Get Active for Children was
created by uNICEF and is supported by
Ogilvy, Development Bank of Latin America
(car) and Save the Dream.
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UNITED WORLD NEWS

their contributions

11 January 2018 - On Thursday,
United Nations Secretary-General
Anténio Gutierrez laid out his
vision for millions of migrants. He
proposed concrete steps that can
be taken in 2018 to maximize the
contribution already being made
by millions of migrants to our
societies. He further proposed a set
of actions aimed at ensuring that all
migrants’ rights are fully respected,
adding that a global response is
needed when dealing with the
issue of migration.

At UN headquarters in New
York, Mr. Gutierrez introduced his
report, Making Migration Work for
All, by saying, “Let me emphasize:
migration is a positive global
phenomenon. It powers economic
growth, reduces inequalities,
connects diverse societies and
helps us ride the demographic
waves of population growth and
decline.”

International development
benefits greatly from the
contributions migrants make.

Both the work they do and the
remittances they send back to
their home countries are important

Migrants should be hopeful, not discouraged;
UN chief recommends ways to maximize

factors. Last year, development aid
was only a third of the nearly $600
billion migrants remitted.

The un chief said, “The majority
of migrants live and work legally,”
however, he also noted that, “others
live in the shadows, unprotected by
the law and unable to contribute
fully to society.”

Although likely to face distrust and
abuse when they arrive, desperate
groups of migrants even put their
lives in danger when crossing
into other countries. Appalling
violations of fundamental rights
and humanitarian crises affect
those migrating, but also affect
the public's perception of migration.

34

Reader's Book

growth (n.):
crecimianto
remmittance

(n.): renesa




1+ =

It is incorrectly seen as out of
control, which leads to increased
suspicion and policies that aim
to impede rather than expedite
human movement.

Moreover, by obstructing
pathways to migration,
authorities actually harm their
own economy. The barriers they
impose affect their ability to
hire workers legally and in an
orderly fashion.

"Worse still, they unintentionally
encourage illegal migration,”
said Mr. Gutierrez. He further
noted that when denied legal
channels, aspiring migrants
inevitably travel using irregular
methods, increasing their
vulnerability and undermining
governmental authority.

He added that in order to
end the abuse of migrants and
erase the stigma of illegality,
governments should open more
legal channels for migration,
as well as developing policies
which take into account
hurman mobility.

In his report, Secretary-General
Gutierrez calls for cooperation
in implementing the proposed
Global Compact for Safe, Orderly
and Regular Migration, with its
declarations, commitments and
its grounding in human rights.
The report is also his primary
input to the 'zero draft' - the

document which forms the basis
for final negotiations

The un chief stresses that:
“The basic challenge before us
is to maximize the benefits of
migration rather than obsess
about minimizing risks: we
have a clear body of evidence
revealing that, despite
many real problems, migration
is beneficial both for migrants
and host communities in
economic and social terms - our
overarching task is to broaden
the opportunities that migration
offers to us all.”

It simultaneously highlights
the important role of all
those affected - including
governmental and legal bodies,
families, the private sector,
regional organizations, media
outlets, academic communities
and the migrants themselves.

In order to support the
implementation of the Global
Compact, the report states
that the UN system needs to be
placed and equipped
to manage, in particular,
its oversight.

“| stress my determination to
strengthen how we work on
this issue, consistent with my
proposed management reforms
and strengthening of the un
development system,” said
Mr. Gutierrez.

unding

\ 910 e
i }‘ 1‘1
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News for the World

BRASILIA/NEW YORK, 10 January 2018

Protecting ‘foundations
for life’. The un is taking on
environmental health hazards

10 January 2018 - A major new initiative has

been taken on by two United Nations agencies. hazud
They are teaming up in the gargantuan job of =3 ():nes°
combatting environmental health hazards, which account

for the loss of an estimated 12.6 million lives a year.

On Wednesday, the un Environment Programme (UNEP)
and the World Health Organization (wHO), announced
their partnership. It will address air pollution, climate
change and
antimicrobial
resistance.
Inter-agency
coordination

on waste and
chemical
management,
water quality,
and food and
nutrition issues
will be improved.
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In a news release, the Director-General of wHO,
Tedros Ghebreyesus, said, “Our health is directly
related to the health of the environment we live in.
Together, air, water and chemical hazards kill
some 12.6 million people a year. This cannot and
must not continue.”

"There is an urgent need for us to work more
closely together to address the critical threats to
environmental sustainability and climate - which

are the foundations for life on this planet. This new
agreement recognizes that sober reality,” added the
Executive Director of UNEP, Erik Solheim.

The developing world will be the specific focus of
this new partnership. Developing countries in Africa,
Latin America and Asia are the most affected by
environmental pollution and the deaths related to it.

wHO and uNEP will jointly manage the advocacy
campaign Breathelife, which aims to reduce
air pollution, thereby benefitting the climate,
environment and overall health.

There has been cooperation between the two
UN agencies on a range of health and
environmental issues.

The agencies stated, however, that this latest
partnership on health and environmental issues
is the most important formal agreement on joint
action in over 15 years.

Reader's Book
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I SPEAK ALONE; I SPEAK FOR YOU

Ludic and literary environment

L i short monologue about a matter
SOCIAL LANGUAGE PRACTICE: l;!'p.gwwe ain i

The Great Dictator (1940)
was written, directed
and produced,

by Charlie Chaplin.

Practice 5

-

Charles Chaplin’s
Final Monologue in The Great Dictator

I'm sorry, but | don’t want to be an emperor. That's not my
business. | don't want to rule or conquer anyone. | should
like to help everyone, if possible: Jew, Gentile, black man,
white. We all want to help one another.

Human beings are like that. We want to live by each
other’s happiness, not by each other’s misery. We
don't want to hate and despise one another. In this
world there is room for everyone. And the good earth
is rich and can provide for everyone. The way of life
can be free and beautiful, but we have lost the way.
) despige
Greed has poisoned men's souls, has barricaded ggg;rem
the world with hate, has goose-stepped us into T o
misery and bloodshed. We have developed speed, -
but we have shut ourselves in. Machinery that gives
abundance has left us in want. Our knowledge

has made us cynical. Our cleverness, hard and

unkind. We think too much and feel too little.

More than machinery we need humanity. More

than cleverness we need kindness and gentleness.
Without these qualities, life will be violent and 3
all will be lost... ploodshesoped

g005tetwu usages)

way o
A
al 91-?‘
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| The aeroplane and the radio have brought us closer
together. The very nature of these inventions cries
out for the goodness in men, cries out for universal
brotherhood, for the unity of us all. Even now my
voice is reaching millions throughout the world,

millions of despairing men, women, and little f;'.}jrg_‘iﬂhg
children, victims of a systern that makes men Sj;eq:ezadg

. . . out .
torture and imprison innocent people. suplica

To those who can hear me, | say: do not despair.
The misery that is now upon us is but the passing
of greed, the bitterness of men who fear the way of
human progress. The hate of men will pass, and
dictators die, and the power they took from the

people will return to the people. And so long as bms
men die, liberty will never perish.

— ——

i W i s 5 s il Wil § B o il i A \ i bt 3 . Y,
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Soldiers! Don't give yourselves to brutes, men who
despise you, enslave you, who regiment your lives,
tell you what to do, what to think and what to feel!
Who drill you, diet you, treat you like cattle, use g
you as cannon fodder. Don't give yourselvesto | fodgen
these unnatural men: machine men with machine™  ():came
minds and machine hearts! You are not machines! <"
You are not cattle! You are men! You have the love

of humanity in your hearts! You don't hate! Only

the unloved hate, the unloved and the unnatural!

Soldiers! Don't fight for slavery! Fight for liberty!

In the 17th Chapter of St Luke, it is written: "The
Kingdom of God is within man.” Not one man

nor a group of men, but in all men! In you! You,
the people have the power, the power to create
machines, the power to create happiness! You, the
people, have the power to make this life free and
beautiful, to make this life a wonderful adventure.

Then, in the name of democracy, let us use that
power, let us all unite. Let us fight for a new world:
a decent world that will give men a chance to work,
that will give youth a future and old age a security.
By the promise of these things, brutes have risen to
power. But they lie! They do not fulfil that promise.
They never will!

Dictators free themselves but they enslave the
people! Now let us fight to fulfil that promise! Let
us fight to free the world, to do away with national
barriers, to do away with greed, with hate and
intolerance. Let us fight for a world of reason,

a world where science and progress will lead

to all men’s happiness. Soldiers! In the name of
democracy, let us all unite!
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Stand-up comedy

, , | rhetor
Stand-up comedy is a comic monologue | figure -
performed by one person standing on a stage. r{fr):{?:d'd

Stand-op actors use several rhetorical figures,
for example:

* Exaggeration or hyperbole: Increases or
decreases one or more characteristics
of something or somecne.

* Self-compassion: A form of exaggeration.
The person exaggerates some aspect of their
own situation to cause laughter or grief.

* lrony: Implies understanding the opposite

of what is said or written. -
. : o H Nfemptoys
¢ Sarcasm: A form of irony which criticizes (ady.):

. . "j'?‘ﬂl'f‘;‘f 15
Inan Oﬁ@ﬂﬁlve or Contemp‘l‘uous manner. e
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Stand-up comedy
Basic structure

Basic structure Learning How to Live Alone
Beginning When | was in high school, one of my
T hern e orthe biggest desires was to leave my house.

I had nothing against my family, | just
wanted to live alone, learn how to be an
adult... Yes, my mom used to ask me to
clean my room, to go buy tortillas... My
father always asked about my grades,
asked me to go to bed early, would

not let me drive his car ... My younger
brother was quite silly and he was always
bothering me ... but no, | had nothing
against my family...

monologue is
introduced and
contextualized.

Well, as soon as | finished high school,

I took an entrance exam for a university

in another city and, mysteriously, | was
admitted. | gave my parents the news and
they were very, very happy... | still don't
understand why.

Shortly, the day | would go to my university
arrived. | packed my things, got on the bus
and left for my new city. | was very excited,
very happy. | felt very sure of myself, very
adult ... | was apprehensive when | got off
the first bus, 200 kilometers away, because
| hadn't checked where the bus was going.
After taking another bus, | finally arrived

at my actual destination... | didn't know
what | had gotten myself into.
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Development

From a comic point
of view, various
observations

of the theme

are presented.

The truth is, there are many things nobody
tells you about living alone.

You imagine you will getto live in a
spacious apartment, beautifully furnished,
with a balcony and a beautiful view...
Actually, the apartment of my dreams was
a very small room that only had a bed, a
table, a chair and a stove ... instead of

a balcony, there was a small window that

| covered with my notebook when, from
time to time, | wanted to cry without being
heard by my neighbors.

Clothes. The first weekend of my
independent life | discovered that clothes
do not wash themselves, you have to

wash them if you don’t want to look like a
homeless person. Who washed my clothes
before? It was an unsolved mystery until
that day.

When you live alone, eating is an
adventure. You can't go to a restaurant
three times a day, it's very expensive. You
have to learn how to cook. Another option
is to eat cold tuna, dry bread and raw
green chiles.

Closure

The monologue
ends, either by
returning to a
previous idea or by
rewording

its theme.

Yes, the truth is living alone is not easy.
However, | do not regret it. Thanks to

this experience, my relationship with my
family has improved. When | visit them,
my mom still asks me to go for tortillas, my
dad still doesn't let me drive his car, and
my younger brother... well, my younger
brother has changed a lot ... but he's still
very silly.

Reader's Book
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Pract

of a machine.
Article from Nasa 's
webpage
HOW DOES IT WORK? aircrag )
8El0hgya e
glid :
What Is a Helicopter? gan:atdifg: '

A helicopter is a type of aircraft that uses rotating or
spinning wings called blades to fly. Unlike an airplane
or glider, a helicopter has wings that move.

Unlike a balloon, a helicopter is heavier than air and uses an
engine to fly. A helicopter's rotating blades, or rotor, allow it
to do things an airplane cannot.

Lify (n.):
eMmpuje

How Does A Helicopter Work? E

In order to fly, an object must
have "lift", a force moving it
upward. Lift is usually made by
wings. Wings create lift because
of a relationship called the
Bernoulli Principle.

The Bernoulli Principle
describes how the speed of air
and the pressure in the air are
related. When the speed goes
up, the pressure goes down and the opposite is also true.

Wings are curved on top and flatter on the bottom. This
shape is called an airfoil. That shape makes air flow over the
top faster than under the bottom.
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As a result, there is less air pressure on top of the wing; this
causes suction and makes the wing move up.

A helicopter's rotor blades are wings and create lift. An
airplane must fly fast to move enough air over its wings to
provide lift. A helicopter moves air over its rotor by spinning
its blades.

What Can A Helicopter Do?

A helicopter's rotors allow it to do things an airplane cannot.
Unlike an airplane, a helicopter does not have to move
quickly through the air to have lift.

That fact means it can move straight up or down. Most
airplanes cannot do this.

A helicopter can take off or land without a runway. | A
It can turn in the air in ways airplanes cannot. \

hove!
Unlike an airplane, a helicopter can fly backwards or
sideways. It also can hover in one spot in the air without

moving. That makes helicopters ideal for things an airplane
cannot do.

For example,
a helicopter
can pick
someone with
a medical
problem up
where there is
no runway. It
can then land
in a small area
on top of

a hospital.
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What Can Helicopters Be Used For? load (y).
e Cargar

Helicopters can be used for many things. They can

be used as flying ambulances to carry patients. They

can be loaded with water to fight large fires.

Military forces use helicopters to move troops or to
get supplies to ships. They can be used to transport
large objects from place to place. They can rescue
people in hard-to-reach places like mountains or in
rough seas.

Television and radio stations use helicopters to
fly over cities and report on traffic. They are used
by police and by people on vacation.

These are just some of the many things that can be
done with helicopters.

What Does NASA Do with Helicopters?

NASA conducts research on ways to

make helicopters better. Crash tests help make
helicopters safer. NASA studies how new materials
can keep passengers safe if a helicopter crashes.

Wind tunnel tests determine how to make
helicopters quieter and more fuel-efficient. New
ideas could help engineers create bigger, better
and faster helicopters. Someday helicopters might
carry 100 people on trips of 300 miles or more.
NASA has even studied how helicopters could be
flown on Mars!
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WHAT IS A ROCKET?

When most people think of a rocket, they think of a tall,
round-topped vehicle that flies into space.

But the word "rocket" can mean two different things.

The word can describe a type of engine, and it is also
used to talk about a vehicle that uses a rocket engine.
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How Does a Rocket Engine Work?

Like many other engines, a rocket produces thrust
by burning fuel. Most rocket engines turn the fuel into
hot gas.

Pushing the gas out of the back of the engine makes the
rocket move forward.

A rocket is different from a jet engine. A jet engine requires
oxygen from the air to work. A rocket engine carries
everything it needs. That is why a rocket engine works in
space, where there is no air.

There are two main types of rocket engines. Some rockets
use liquid fuel. The main engines on the space shuttle
orbiter use liquid fuel. The Russian Soyuz uses liquid fuels.

Other rockets use solid fuels.
On the side of the space shuttle are two white solid rocket

boosters. They use solid fuels. Fireworks and model rockets
also fly using solid fuels.
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Why Does a Rocket Work?

In the vacuum of space, an engine has nothing
to push against. So how do rockets move there?
Rockets work by a scientific rule called Newton's
third law of motion.

English scientist Sir Isaac Newton listed three Laws
of Motion more than 300 years ago. The third law
says that for every action, there is an equal and
opposite reaction.

When the rocket pushes out its exhaust, the exhaust
also pushes the rocket. The rocket pushes the
exhaust backward. The exhaust makes the rocket
move forward. This rule can be seen on Earth. If

a person stands on a skateboard and throws a
bowling ball, the person and the ball will move in
opposite directions. Because the person is heavier,
the bowling ball will move farther.

When Were Rockets Invented?

The first known rockets were used in China
in the 1200s. These solid rockets were used
for fireworks.

They also were used by armies for war. In

the 1300s, these rockets were used for the same
purposes through much of Asia and Europe. In
the next 600 years, people developed bigger
and better solid rockets. Many of these were used
by the military.

Reader's Book
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In 1903, a Russian teacher named Konstantin Tsiolkovsky
wrote a paper describing the idea of liquid-fuel rockets.

In 1926, American scientist Robert Goddard flew the first
liquid-fuel rocket. German scientists led by Hermann Oberth
improved liquid-fuel rockets.

During World War Il, Germany used rockets to bomb other
countries. In 1957, the Soviet Union used a rocket to launch
the first satellite. In 1961, Soviet cosmonaut Yuri Gagarin
rode in a rocket to become the first person in space.

In 1969, the United States launched the first men to land
on the Moon - Neil Armstrong and Buzz Aldrin - using a
Saturn V rocket.
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How Does NASA Use Rockets?

Early NASA missions used rockets built by the military. Alan
Shepard became the first American in space flying on the
U.S. Army's Redstone rocket.

. . o Misgjle
The Atlas missile was used to make John (n.): misy)
Glenn the first American to orbit Earth. NASA's Proyectil
Gemini missions used the Titan |l missile to launch
astronauts. The first rockets NASA built to launch astronauts

were the Saturn |, the Saturn IB and the Saturn V.

Apollo missions used these to send men to the
Moon. A Saturn V launched the Skylab space station.
The space shuttle also uses rocket engines to carry
astronauts into space.

NASA uses rockets to launch satellites and to send probes to
other worlds. These rockets include the Atlas V, the Delta Il,
the Pegasus and Taurus. NASA also uses smaller "sounding
rockets" for scientific research. These rockets go up and
come back down, instead of flying into orbit.

How Will NASA Use Rockets in the Future?

New rockets are being developed today that will launch
astronauts on future missions. Compared to the

space shuttle, these rockets will look more like earlier
rockets - tall and round-topped and thin. These rockets
will take astronauts and supplies to the International
Space Station.

NASA also is working on a powerful new rocket called a
heavy lift vehicle. This rocket will be able to carry large
amounts of equipment into space. Together, the heavy lift
vehicle and other rockets will make it possible to explore
other worlds and may someday send humans to Mars.
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OUR OWN STORY
Family and community cnﬂrm:‘mt N
SOCIAL LANGUAGE PRACTICE: Share pexsonal experiences ina

Adapted by Claire Fortier

Pract

"HOW WANGARI MAATHAI STARTED
THE GREEN BELT MOVEMENT"

WOMAN: Long before the Europeans came, we

had our own native trees and the water was plentiful
because every river was flowing. As the population
grew, we cut down more and more trees for building,
for farming. The land and rivers dried up. Things started
getting bad. So, there are generations who never saw
the springs filled with water.

d
WANGARI MAATHAI: Around the mid-1970s, ﬂﬁ:?ui
| was working at the University of Nairobi as a iprings

lecturer. | was doing research in the field and soll s
| saw a lot of deforestation and soil loss. | g
heard many rural women complain about the

fact that they didn't have firewood; they were
also complaining that they did not have enough water.
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They had put too much of their land into cash €Xop (n.):

) . cultivg
crops like coffee and tea, and the children were = disease (4
suffering from diseases associated with enfermedad

malnutrition. “Why not plant trees?” | asked the women.
“Let’s plant trees.” And the women said, "Well, we would
plant trees, but we don't know how."” And that started the
whole story of “Yeah, ok, let’s learn how to plant trees.”
And we called the foresters, they came inand || forestes (s,
they talked to the women. They did not really Juardabosques
see why | was trying to teach the women how to

plant trees, they said that to plant a tree you need a diploma.

| said, "Well, | don't think you need a diploma to plant a tree.”

iInitially, we tried to give
them seeds and then we
decided against it. We
said, "If we give them
seeds, they will become
dependent on us." We
said, "If you plant a tree
and the tree survives,
the movement will
compensate you with

a very small amount of
money, the amount of 4
US cents for a tree that
survives. And so, they just
started very, very, very
small, very, very small.
And before too long, they
started showing each
other how to plant trees.
And before we knew it,
they just started working

with me.
seed (n.):
sel'ﬂl-"-l'a
—
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WOMAN: That is how Wangari Maathai

founded the Green Belt Movement, a non-

governmental organization, which encourages

women to plant trees to combat deforestation

and environmental degradation. To date, the

great Belt Movement has planted over 50 issu® gle
million trees. Wangari Maathai was aware that | /‘
the environment was directly linked to issues poliy
of governance, peace and human rights, thus

she used her organization to struggle against

abuses of power, such as land-grabbing or the

illegal detention of political opponents. In 2004,

she was the first African woman to be awarded
the Nobel Peace Prize.

Adapted from
http:/fgoo.gl/SBHVYK and http://gooc.gl/fiWzp5bs
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ROSA PARKS: MY STORY

One evening in early December 1955, | was filled VP

sitting in the front seat of the colored section give ‘:E

of a bus in Montgomery, Alabama. The white 9“:; round

people were sitting in the white section. More | P

white people got on, and they filled up all the grod

seats in the white section. When that happened,

we black people were supposed to give up our

seats to the whites. But | didn't move. The white

driver said, "Let me have those front seats.” | didn't

get up. | was tired of giving in to white people.

“I'm going to have you arrested,” the driver said.

"You may do that,” | answered.

Two white policemen came. | asked one of them,

"Why do you all push us around?"

He answered, "l don't know, but the law is the

law and you‘re under arrest.” @cﬂstom (n):
costurmbre

For half of my life there were laws and customs in
the South that kept African Americans segregated
from Caucasians and allowed white people to
treat black people without any respect. | never
thought this was fair, and from the time | was

a child, | tried to protest against disrespectful
treatment. But it was very hard to do anything
about segregation and racism when white people

had the power of the law behind them.
iai! (adj:]:
']usto
—
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Somehow, we had to change the laws. And we had to get
enough white people on our side to be able to succeed.

| had no idea when | refused to give up my seat on that
Montgomery bus that my small action would help put an end
to the segregation laws in the South. | only knew that | was
tired of being pushed around. | was a regular person, just

as good as anybody else. There had been a few times in my
life when | had been treated by white people like a regular
person, so | knew what it felt like. It was time that other

white people started treating me that way.

Rosa Parks

U T

0 obey
&d section

35 not the

[

2ps,
Juise
audette
vho

Rosa Parks in 1955, with Martin Luther King, Jr. in

S

the background

Born Rosa Louise McCauley

Februarv 4 1a1a

Source: Parks, Rosa and Haskings, Jim. Rosa Parks: My Story.
United States of America: Penguin Group, 1892, pp. 1-2.
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NADIA COMANECI'S PERFECT SCORE

Interviewer: How do you feel coming back to Montreal?

Nadia Comaneci: Well, it feels great to come back to
Montreal, it's always emotions when | come here. Even
though I've been a couple of times since the games in '76,
| also lived here for a year and a half. And everything that's
happening today with me, and my life, it's because of that
moment that happened here in Montreal.

Interviewer: So, basically, your life was decided when you
were a kid.

Nadia Comaneci: Yes, | was a kid, but | think | knew what

| was doing, you know, people -they were thinking of me as
a kid, but | think that I'd been in gymnastics for so many
years that | didn't consider myself as a young person.

Interviewer: What did you do to stay calm?

Nadia Comaneci: | just thought about, you know, | know
what I've done in training; this is what I'm supposed to do
here just to be able to concentrate.

Interviewer: Were you overwhelmed by so many people?

Nadia Comaneci: Of course, | was overwhelmed by so many
people because there was a big arena, and a lot of noise
from every direction.

Interviewer: How were you able to concentrate?

Nadia Comaneci: | think | was prepared for that and |
was telling to myself the whole time. You know, this is the
Olympics. | cannot make a mistake. This is one shot.

Interviewer: And then you did what you had prepared and
after the routine you were given a perfect 10.

Reader's Book
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Nadia Comaneci: Yes, | couldn't believe it.
Interviewer: What did you think when you saw the score?

Nadia Comaneci: At first, | was confused because the
scoreboard displayed “1.00", because they believed it was
impossible to receive a perfect 10, so the scoreboard was
not programmed to display that score. Soon, | understood
what had happened and | was very happy.

Interviewer: Did you know what a perfect score meant?

Nadia Comaneci: | didn't - | knew that 10 was

a big deal, because I've done gymnastics for eight - nine
years, and |'ve done competitions, and | had even done
the same routines, but | was too young to understand that.
And | think it was better that | didn't understand.

Interviewer: But despite that, you made history.

Nadia Comaneci: Well, yes, but | didn't come here to
Montreal to make history. | didn't even know what that
meant, to make history. Nobody told me that a perfect 10
had never been scored before in Olympic history.

Interviewer: What do you think about yourself as a teenage
girl who achieved a perfect score in the Olympics?

Nadia Comaneci: The older | get, | realize that what |

did was such a big thing, which | didn't realize then.

| was 14 and | was like, “I know what I'm doing. I'm going

to go to the Olympics.” | still question myself about how a
little kid has that kind of drive to be able to do that. “You just
go, girl.” That's what | was saying. Yeah, never give up and
just follow what you feel inside your heart.

Source: http://goo.gliyrCow3
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READING ABOUT OTHER CULTURES

Luclcnndlum-mtmnanl m—
splcm::r.: pncncas— Raaﬂ bneiessa‘yi to compare cultuﬂl ‘m"‘“"___“___ __

Essa.ys extracts

g eonoeid

SketchY
teapot

A Nice Cup of Tea ,aste| ’
5l d
By George Orwell (1946) Gl 53 oo

If you look up 'tea’ in the first cookery book that mainstay (n.):
comes to hand, you will probably find that it is E e
unmentioned; or at most you will find a few lines (adj.): notable

. . d . ; acutely (ad).):
of sketchy instructions which give no ruling on extremadamente
several of the most important points.

OIItstanding

This is curious, not only because tea is one of the mainstays
of civilization in this country, as well as in Eire, Australia and
New Zealand, but because the best manner of making it is
the subject of violent disputes.

When | look through my own recipe for the perfect cup of tea,
| find no fewer than eleven outstanding points. On perhaps
two of them, there would be pretty general agreement, but at
least four others are acutely controversial. Here are my own
eleven rules, every one of which | regard as golden:
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- despised (adj.):
law desnrecmdo,”

First of all, one should use Indian or | “_'ll;ifwnh (n.):
Ceylonese tea. china (n.):
Chinese tea has virtues, which are not to f;“ﬁ;;“f

be despised nowadays — it is economical, beforehand
and one can drink it without milk — but {adv.): antemano,

' ; R heaped (adj.):
there is not much stimulation in it. One rebasada

does not feel wiser, braver or more optimistic after
drinking it. Anyone who has used that comforting phrase
‘a nice cup of tea' invariably means Indian tea.

Secondly, tea should be made in small quantities — that

is, in a teapot. Tea out of an urn is always tasteless,

while army tea, made in a cauldron, tastes of grease

and whitewash. The teapot should be made of china or
earthenware. Silver or Britanniaware teapots produce
inferior tea and enamel pots are worse; though curiously
enough, a pewter teapot (a rarity nowadays) is not so bad.
Thirdly, the pot should be warmed beforehand. This is
better done by placing it on the hob than by the usual
method of swilling it out with hot water.

Fourthly, the tea should be strong. For a pot _
holding a quart, if you are going to fill it zg:;';f’ (n.)-' i
nearly to the brim, six heaped teaspoons Ef;:;ﬁ:gnbtce
would be about right. In a time of rationing,

this is not an idea that can be realized on every day of the
week, but | maintain that one strong cup of tea is better

than twenty weak ones. All true tea lovers not only

like their tea strong, but like it a little stronger with each

year that passes — a fact which is recognized in the extra
ration issued to old-age pensioners.

Fifthly, the tea should be put straight into the pot. No
strainers, muslin bags or other devices to imprison the tea.

In some countries teapots are fitted with little dangling
baskets under the spout to catch the stray leaves, which

are supposed to be harmful. Actually, one can swallow tea
leaves in considerable quantities without ill effect, and if

the tea is not loose in the pot it, never infuses properly.
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Sixthly, one should take the teapot to the kettle and

not the other way about. The water should be actually
boiling at the moment of impact, which means that
one should keep it on the flame while one pours.
Some people add that one should only use water that
has been freshly brought to the boil, but | have never
noticed that it makes any difference.

Seventhly, after making the tea, one should stir it, or
better, give the pot a good shake, afterwards allowing
the leaves to settle.

Eighthly, one should drink out of a good breakfast cup
— that is, the cylindrical type of cup, not the flat, shallow
type. The breakfast cup holds more, and with the other
kind one's tea is always half cold before one has well
started on it.

Ninthly, one should pour the cream off the milk before
using it for tea. Milk that is too creamy always gives tea
a sickly taste.

Tenthly, one should pour tea into the cup first. This is
one of the most controversial points of all; indeed, in
every family in Britain there are probably two schools of
thought on the subject. The milk-first school can bring
forward some fairly strong arguments, but | maintain
that my own argument is unanswerable. This is that, by
putting the tea in first and stirring as one pours, one
can exactly regulate the amount of milk whereas one

is liable to put in too much milk if one does it the other
way round.

Lastly, tea — unless one is drinking it in the Russian style
— should be drunk without sugar. | know very well that |
am in a minority here. But still, how can you call yourself
a true tea lover if you destroy the flavour of your tea

by putting sugar in it? It would be equally reasonable
to put in pepper or salt. Tea is meant to be bitter, just
as beer is meant to be bitter. If you sweeten it, you are
no longer tasting the tea, you are merely tasting the
sugar; you could make a very similar drink by hi“F;__
dissolving sugar in plain hot water. @tﬂd]'

am argo
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Some people would answer that they don't like tea
in and of itself, that they only drink it in order to be
warmed and stimulated, and they need sugar to

take the taste away. To those misguided people | gortnight
would say: Try drinking tea without sugar for, say, i;ﬂ;cena

a fortnight, and it is very unlikely that you will ever
want to ruin your tea by sweetening it again.

These are not the only controversial points to
arise in connexion with tea drinking, but they

are sufficient to show how subtilized the whole
business has become. There is also the mysterious
social etiquette surrounding the teapot (why is

it considered vulgar to drink out of your saucer,
for instance?) and much might be written about
the subsidiary uses of tea leaves, such as telling
fortunes, predicting the arrival of visitors, feeding
rabbits, healing burns and sweeping the carpet.
It is worth paying attention to such details as
warming the pot and using water that is really
boiling, so as to make quite sure of wringing out
of one's ration the twenty good, strong cups that
two ounces, properly handled, ought

to represent.
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The Tea Souls: The Russian Drink of Choice

Is Not (Always) Vodka
By Brian Hieggelke (Adaptation)

["““— thread

Published in Newcity, February 5, 2015. ! T
t page 94
When people hear that | am from Russia, they often

jokingly (or very possibly not) ask me whether | drink

vodka for breakfast. Or, more seriously, they ask

whether everyone in Russia drinks vodka all the time.

Vodka has become a national symbol of my country,

along with bears and cold winters. This, however,

is a gross misconception. | do not drink vodka for

breakfast. In fact, the truth is that vodka is not .

always the alcoholic beverage of choice; many ﬁg:gﬁdfwj:

of my acquaintances prefer whiskey or wine. PR )

But there is another drink that truly does Cﬂuil‘fﬂ,c-'ﬂd(a

& acclalim (f.):
deserve to be placed on the Russian flag and alabanza _ : N
carried with pride in its universal acclaim. That SRR S ol )l

drink is tea.

People in the United States are used to teabags.
However, they are too weak for a good cup of tea.

| remember that when the concept of teabags appeared
in Russia (right around the collapse of the Soviet Union),
it did gain popularity, along with candy bars and
hamburgers, but also became the butt of endless

jokes, such as: “Soon, instead of the tea ‘Cheerfulness/,
another tea named ‘Greediness’ will be on sale;

it will have all the teabags tied to one single thread.”

Teabags are deficient at a different level as well: they
portion your tea-drinking, limiting it to one cup at a time (if
you want another one, you can, of course, but it interrupts
the continuity of the process of tea-drinking and spoils

the mood). | learned how to drink tea the Russian way
when | was a kid and spent long warm summers at my
grandmother’s house in a small Russian village.
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=
First, you fill the samovar—a very large and A W
elaborately decorated electric kettle (which 008
originally was fueled by wood coals and
kindling) with water and let it boil. Second, you take
a small teapot painted with flowers or roosters or ballet
dancers and put a generous portion of loose black tea
leaves in it and pour hot water from the samovar to fill the
pot to the brim. And then you place the pot on top of the
samovar, on a special little pedestal, just like a star ﬁ brim (n.):
on top of a Christmas tree. ! e

steam
(n.):vapor
The steam from the samovar escapes from right
underneath the teapot and keeps the
black tea in it warm. Keep in mind that
the tea in the pot is concentrated and
very, very strong. You do not drink
it straight (in Russian, there is a
special term for this concentrate.
Itis nottea ("chai” in Russian),
but "zavarka,” which can be
literally translated as "brew").
Every time you want a fresh
cup of tea, you add a bit of
"zavarka” to your cup, and
then add some hot water
from the samovar. In
the region where
| was raised, a
republic populated
by ethnic Tatars, it is
customary to add milk
to one's tea (a friend used to joke
that she would marry either a Tatar
or an Englishmen, because both
would know that
tea should be drunk with milk).
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My grandmother and | spent endless evenings at the
table, with the samovar as a centerpiece, drinking one
cup of tea after another, eating sweets and pies, and, of
course, talking, talking and talking.

We were not concerned about caffeine, drinking liters

of strong black tea right before going to bed (I still have
not internalized the fact that tea can keep you awake and
always drink strong tea before bed, sleeping soundly
every night), neither were we worried about extra
calories (I was too young to worry about my figure, my
granny too old to bother).

In Russia, drinking tea involves more than just consuming
caffeinated liquid. It is a must to serve this drink with
accompanying snacks, be that homemade jam,

honey, or one of many Russian sweets: ginger cookies,
caramels or chocolates, thin crunchy waffles, tiny hard

bread rings peppered with poppy seeds, chocolates called
“ptichye moloko” (literally “the bird's milk," these chocolates’
filling is reminiscent of a mixture of jelly and marshmallows),
or a piece of layered honey cake, "medovik.”

No one in
Russia serves
just plain tea. |
came to regret
this custom a
bit when | grew
up and started
worrying about
extra calories.
My work as a
journalist sent
me traveling
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all over Russia, and each and every place | went to, be
that a small wooden house in the middle of a Siberian
forest, or the large luxurious office of a government
clerk in Chechnya, | was invited to have a cup of tea,
and with tea came, inevitably, sweets. Some of these
sweets would be challenging not just

calorie-wise; certain caramels would be f:d?})lfnging

hard as a rock and require extra effort to = desafiante i
digest, and a certain type of candy, chewy percebe, lapa
and sugary, would tend to stick to one's )

teeth like a barnacle. But the challenge of manera

Russian tea-drinking goes both ways, and it can be
quite demanding for the host, who feels obligated to
treat guests to desserts which otherwise could have
been saved for solitary consumption. There is a popular
joke about a host who serves her guest tea along with

a plate of freshly baked jam-filled pirozhki, and seeing
the guest quickly consuming the baked goods, she
exclaims, “Eat, my dear guest, eat and enjoy your sixth
pie, no one counts how many you eat!” And another
classic joke: "How many spoons of sugar do you usually
have with your tea?” “It depends. Two if | am at home,
fourif | am a guest.” “Then make yourself at home!”

Yes, Russians do drink vodka. However, the next

time your curiosity about Russian culture begins to
arise, you might want to try asking your friend for a
cup of tea instead. You will talk, and you will drink, and
if all this caffeine will keep you awake all night long,
don't you worry. Russians have lots of stories to tell,
and the night will pass by quickly. Just don't forget to
bring the sweets: cookies, chocolates, caramels. And
maybe even a cake.

Adapted from: https://goo.glitwgFui
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“A nice cup of tea”

- -y r )
PROBLEMS: CHRONOLOGICAL ORDER:
1. There are no recipes about how to make a 1. Use Indian or Ceylonese tea.
cup of tea, 2. Make small quantities.
2. People have violent disputes when talking 3. Warm the pot beforehand.
about how to make tea, 4. The tea should be strong.
"~ / 5. Put the tea straight into the pot.
6. Take the teapot to the kettle.
" h 7. 5tir the tea in the pot
SOLUTION: Ea faks
&, Drink out of a breakfast cup.
The author provides eleven golden rules 7. Pour the cream of the milk before
on how to make tea the British way. adding it to the tea,
) 10. Pour tea in the cup, then add milk.
—
11. Do not add sugar.
A "

American

- Use teabags

Add milk
- Use loose
tea

- Make tea to drink
throughout the day

Russians

Reader's Book

Compare-contrast

This circles constitute
the Venn diagram
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Cha-no-yu, Tea Cult of Japan

pastime

by Yasunoke Fukukita (Adapted fragment) powdered

7 host

dipper

Third Edition, 1937 B oo
Board of Tourist Industry !:

Japanese Government Railways

"Tea with us became more than an idealization
of the form of drinking; it is a religion of the art of life."
—QOkakura's The Book of Tea

To those who are interested in the cultural life of the
Japanese people, nothing is more closely associated
with the arts and crafts of Japan than Cha-no-yu, an
aesthetic pastime in which powdered green tea is
served in a refined atmosphere. A Cha-no-yu party is an
exclusive one. It is not easy to receive an invitation. Five
is the usual number of guests. The first thing the host
does is to select the principal guest or leader. Choosing
the other guests, who have a plesant relationship

with the principal, is the next important matter.

The host and guests are dressed as becomes the
ceremony, i.e. in a comfortable silk kimono, of sober
hue. When the men change from their close-fitting
Western suits, which they wear at the office, they
experience physical and mental relaxation.

The entrance to the tearoom is so small that the guests
have to creep in. Each guest kneels in front of the
alcove.” There is nothing gorgeous or magnificent in the
room, but a careful observer will discover that everything
there is placed so as to complement every other thing.

'"The part of a room raised a few inches above the floor as a kind of platfarm, a
place reserved for flowers and a hanging scroll.
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The kaiseki meal is served as soon as the guests

are properly seated. This meal is prepared with the

greatest care. There are not as many courses as in

a conventional Japanese feast, and the guests o5 (1)
are expected to leave no dish unfinished. The ;T;;Los que

i P P forman o8
custom requires the host to bring everything i
in himself. una comida
feast (n.):
hancuete )
The tearoom is accessible to no one but the host Eg;‘u";;',;};‘ :
while the entertainment is going on. He enters stroke (n.)
and leaves from time to time, but does not eat %ﬂgfgv.}:
with the guests. platicar

When the meal is over, each guest puts all the
empty dishes and bowls on his or her tray in order,
and the host will remove them one by one to

the adjoining room.

When sweets are served, the first session closes,
then, at the host's suggestion, the guests retire to
the waiting room. Usually a gong, which is often
an antique work of art, is hung near the tearoom
in order to give the signal for the guests to return.
Five or seven
strokes are usually
given. As soon as
the first stroke is
heard, the guests
are expected to
stop chatting or
smoking and listen
attentively in a
reverent attitude.

It is the signal that
the host is ready to
serve the koicha, or
thick tea.
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The guests enter the tearoom in the same order as for the
first session. The receptacles for fresh water and the tea
caddy? are seen in the right place before the host enters
with the tea bowl held in both hands. The following

three articles are brought in with the tea bowl - the tea
whisk,? tea cloth® and tea spoon.® The host retires to the
adjoining room, to reappear almost immediately with the
receptacle for waste water, the dipper, and a small piece
of bamboo to form a stand for the cover of the kettle, or
the dipper. The bamboo dipper, whisk, and tea cloth must
be brand new and scrupulously clean. But the caddy,
bowl, and spoon are, as a rule, valuable objects of art.

The host puts three spoonsful of powdered tea in i e
2 . spinac (n.

the bowl. Then, he puts the dipper deep into the ‘ee_-:pinact-?

kettle and takes it out overflowing with hot water. &= Z:Jféﬂ')'

The hot water is poured over the tea powder

in the bowl. The mixture is now vigorously stirred or

beaten until it becomes frothy. The operation is similar

to that of whipping cream or beating eggs.

When the tea, resembling thick spinach soup in
consistency, as well as in colour, is made, the host places
it in front of the principal guest. The guest makes a bow
to his fellow guests and puts the bowl in the palm of his
left hand. Supporting one side of the bowl with the right
hand, he takes one sip, complementing the host on the
excellent flavour, right consistency, and so on. After taking
two or more sips, the bowl is passed on to the second
guest, then to the third, and so on, until all have partaken.

2A small receptacle for powdered tea. It is one of the most important articles in the
tea ceremony.

“Whisk made of plain bamboo, used to beat or knead the mixture of powdered tea
and hot water.

“A small oblong piece of plain white linen used to wipe the tea-bowl.

*Spoon made of bamboao for use in transferring powdered tea fram the caddy to
the bowl,
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The leader must not forget to request that the host give
him the privilege of examining the tea bowl closely. It is
usually scrutinized and turned upside down for closer
inspection. When the bowl comes to the last guest, he
takes it to the leader, who then returns it to the host.In a
similar way, the caddy and spoon are examined by each
guest. All these treasures furnish inexhaustible topics of
conversation and absorb the participants in questions of
art and history. It is in this rare atmosphere of congeniality
that the thick tea is served.

When the bowl, caddy and spoon are returned to

the host in the prescribed fashion, the Cha-no-yu
entertainment is over, properly speaking. Usucha, or
thin tea,’ is usually served more informally in the same
small room. Each person drinks his own bowl of usucha.
This gives an excellent opportunity to chat more freely,
and also enables other members of the host's family

to mingle with the guests, which is impossible until the
thick tea course is over.

indulge iy
When the party breaks up and the guests [mv‘.?olil;?;: '
are gone, the serious-minded host returns to
the tea room and sits alone in front of the kettle, which
is now his sole companion. Indulging in philosophic
meditation, he listens "to the wind in the pines”, as
the music of the boiling water heard in this quiet
environment is poetically called.

Adapted from: http//goo gl/fryQIE

*Not as pasty as koicha, but stronger because of the different quality of tea used.

74 Reader's Book



TEA TIME: INDIAN MASALA CHAI
By Gia Coelho

March 12, 2014 in Discover Taste

The elixir of good health, Indian masala chai is bursting
with antioxidants and anti-inflammatories and is

served with a generous portion of creamy milk and golden
sugar. The word chai means “tea” and is so much more than
a hot beverage - it is a way of life. It is an integral part of
the social fabric of Indian society and is an important part
of family tradition, friendship and bonding, hospitality, and
even the forging of business relationships. When visiting
India or an Indian home or business, remember that tea

is offered to all guests as a welcoming gesture and it is
considered rude to decline. In India, tea is usually brewed
with fresh ginger root, milk, and sugar and is served in small,
clear glass cups, brass cups, and most often, ceramic or
earthenware cups that are earth-friendly.

Black tea is the most popular and is sold by weight and
packaged to order in specialty stores called tea depots. Tea
depots store a variety of tea leaves, granules, and powder in
huge wooden boxes that are kept tightly sealed to preserve
flavor and fragrance. According to the tenets of tea grading,
whole leaf black teas are called orange pekoe. Crushed
teas, used primarily in tea bags, contain broken leaves that
are called broken orange pekoe or BOP. The tiny fragments
that are left over after the tea has been processed are called
fannings and the leftover powder is called dust. Assam,
Darjeeling and Nilgiri are some of the most expensive whole
leaf teas that are indigenous to the Indian subcontinent

and are very light when brewed. CTC, which is short for
“crushed, torn, and curled,” is a method of processing tea
that yields small granules that are used in various blends. Tea
depots also offer special blends like Family Mixture or Amrut
(nectar) Mixture that are a blend of orange pekoe, broken
orange pekoe, and dust that results in a strong infusion that
is much darker than whole leaf brews.
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In India, the ubiquitous specialty tea shops called amrutulyas
are on every street corner, in outdoor markets and at bus
and railway stations. Amrut means nectar and amrutulya
translates to "considered as good as amrut.” These specialty
shops offer many varieties of tea infusions. The most popular
however, are masala chai and special chai. Masala chai is
black tea brewed with fresh ginger root, milk, sugar, and the
eponymous chai masala or “blend of spices.” Chai masala,
similar to garam masala, is a formulation of spices that varies
based on traditional family recipes. It usually contains dried
ginger root, cinnamon, cloves, cardamom, and peppercorns
ground into a fine powder and is added to brewing tea to
give it the rich aroma and delicate pungency that is uniquely
Indian. Special chai is tea made exclusively with full fat

milk, giving it a luxurious smoothness that should be a rare
indulgence. The crown jewel of the amrutulya is the special
chai-malai mar ke, which is a cup of special chai, garnished
with a dollop of heavy cream!

Indians love dunking crunchy cookies—referred to as
biscuits—in their tea. | often get distracted and lose whole
chunks of my biscuit in my cup of tea with a resounding
“plop.” Tea and biscuits before breakfast, mid-morning and
at tea time is the norm in most Indian households and is
often referred to as “chai-biscuit.” Savory snacks like pakoras,
potato chips, and samosas are also often served with tea.

Tea, a natural diuretic and appetite suppressant, is
consumed several times a day to stave off hunger between
meals and provide the body with anti-inflammatory and
healing spices that are blended to make chai masala. Fresh
ginger root aids digestion, prevents acid reflux, reduces joint
pain and even helps to lower blood pressure. In India, tea is
sometimes brewed with fresh herbs which have restorative
and medicinal attributes, like lemongrass, mint and holy
basil. My parents had a huge, sweet-scented bush of
lemongrass in their garden and often woke up to find whole

76 Reader's Book



clumps of the long leaves missing. My mother eventually
discovered that our Dalmatian puppy, Pluto, had developed
a fondness for the perfumed, piquant leaves and would
wrestle whole clumps of them off the bush, frequently eating
large fronds in the process!

My mother makes her famous chai masala from scratch and
it is, by far, the best cup of masala chai. | remember that
while growing up, I'd stare with great longing as the grown-
ups drank their tea, sipping from the steaming cups gingerly
and then sighing in satisfaction. On some days, my mother
would swirl my cup of milk in the tea leaves left over in the
bottom of the pan after the chai had been brewed for the
adults. My milk would turn the color of a pale café-au-lait
and it would make my day!

On the next gray, cloudy day, settle down in your favorite
chair with a captivating book and your very own cup of
Indian masala chai. Here is my mother’s recipe:

Adapted from: hitps:/goo.gl/RmmH7b
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Indian Masala Chai Recipe

Yield: makes two cups

Ingredients:
1% cups of water
V2 cup of milk
2 heaping spoons of loose-leaf black tea
1" piece of fresh ginger root, grated (or V2 tsp of
powdered, dried ginger root)
2 tsp of chai masala (or ¥4 tsp cardamom powder,
Y4 tsp cinnamon powder, and two whole cloves)
Sugar to taste (or substitute with honey, raw sugar,
or coconut palm sugar)

Directions:

. Pour the water in to a saucepan and place on
high heat.

. Add ginger and chai masala.

. When the water begins to bubble, add tea leaves
and bring to a boil, stirring occasionally.

. Add milk and bring to a boil once again. The
longer you boil it, the stronger the brew.

. Take the pan off the stove, cover, and let it sit
for 2-3 minutes.

. Pour into cups using a stainless-steel tea strainer to
keep the leaves from spilling into the cup.

. Stir in sugar or honey to taste.
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TEA SUTRA
Chapter V. Tea brewing

By Lu Yu (Adapted fragment)

Published in Global Tea. Tea and Tac Magazine Hut.
Issue 44 / September 2015

Do not roast tea cakes when the fire has almost gone out,
because a dying flame is not steady and the tea leaves are
then not roasted evenly. You should hold the tea cakes very
close to the flame and turn them often. Once the cakes are
roasted, bumps like those on a toad appear. Then, the cakes
should be held about five inches from the flame to continue
roasting. Wait until the curled-up leaves start to flatten,

then roast the tea one final time. If the tea was dried by fire
in the first place, then the cakes should be roasted until they
steam. If the leaves were dried in the sun, then roast the
cakes until they are soft.

The leaves should be crushed right after being roasted until
they steam or are soft. While the crushed leaves are still
warm, they should be stored in the paper tea envelopes to
seal the aroma. Only after they have cooled down should
they be ground into powder.

Fire for tea should be fuelled by charcoal, but without that
hardwood is the second-best option. Coals which have been
used to roast meat or cook food will infuse the odors

of cooking into the tea. Therefore, always use clean and pure
coals to roast tea cakes or boil water. Those trees that secret
oily resin or decayed timber should not be used as fuel
either. Ancient people often commented that some

food could “smell of weathered timber”, and | could not
agree morel’

"This refers to a passage at the Chronicles of Jin that one Official Xun Xu was once
invited into the palace and had a meal with the emperor. He commented that the

food tasted like weathered wood. The emperor questioned the chef and the chef

admitted that he had cooked the meal with some broken parts of an old cart,
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As for the water, spring water is the best, river water is
second, and well water is the worst. The best spring water
flows slowly over stone pools on a pristine mountain.

Never take water that falls in cascades, gushes or rushes

in torrents or eddies. In such mountains where several

rivers meet, staggering together, the water is not fresh and
may even be toxic, especially between the hottest part of
summer and the first frost of autumn when the dragon is
sequestered.? It takes but a single sip of water to understand
its nature. However, even stagnant water can be used after
an opening is made to let the water flow freely for some
time. For river water, the more remote the source, the better
water will be. On the other hand, well water is better when
more people use it, as this helps circulate its energy.

When the boiling water first makes a faint noise and the
bubbles are the size of fish eyes, it has reached the first boil.
When strings of pearls arise at the edge of the kettle, it has
come to the second stage. When the bubbles are much
bigger and the waves of water resound like drumming, then
the water has reached the third boil. Beyond this stage, the
water is over-boiled and too old to be used for brewing tea.

When the boiling water has reached the first stage, one
should add salt according to the volume of water. You can
taste the water to be sure the amount is correct, but be sure
to discard the remaining water from the ladle for testing.
Don't put too much salt, especially since you may not taste
the salt right after it has been added. Otherwise, the salt
will overpower the tea. During the second boil, one should
scoop out a ladle of boiling water for later use. The ladled
bowl of water is kept in the hot water basin that is used
exclusively for this purpose. Then, using the zhuce, the long
bamboo stirring stick, one revolves the water in the center

“Dragons sleep when it is hottest, and therefore are hibernating in their watery
homes.
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of the pot so that the boiling water begins to swirl like a
whirlpool. Next, use the measuring spoon to add tea powder
in the appropriate amount to the eye of the vortex. Shortly
after the tea turns and churns, mixing in, the water will

come to the third boil, roaring like tumbling waves. This is
the time to return the hot water you took out at the second
boil to the cauldron. This prevents the tea from over-boiling,
splattering out and, more importantly, alchemizes the
essence of the tea, the hua.’

At this time, the tea is ready to serve. One should let the
froth settle and spread evenly in the bowls. A thin froth is
called "mo” while a thick froth is named “bo". The former
is like a bright-green algae floating near the river’s edge
or chrysanthemum blossoms falling into a bronze vessel
used to brew medicine. The thicker kind of froth is created
by over-boiling the tea. The longer it boils, the heavier the
essence becomes, and the froth accumulates. This is not
unlike the layers of snow that grow on the ground over the
course of winter. The light and frail froth is termed "hua”,"®
not unlike date flowers drifting across the surface of a pond,

"Flower” or “essence”, both meanings are profound.
"“This one is just “flower”, but may contain esoteric meanings.
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or young duckweed just building in nascent waters, or even
a wispy cloud brushed across a clear blue sky. In his Odes to
Old Tea Leaves, Du Yu also describes tea froth as “... shiny as
freshly fallen snow and as bright as the sprouting grass of a
spring dawn.”

If there is a film of black on top of the water, then scoop it
out.” Otherwise, it will destroy the taste of the tea. This first
boil of tea tastes the best, and the aroma lasts for a very long
time.’? One can save some of the first boil of tea for later, to
pacify crashing, splashing water and to cultivate the essence
of later boils." The first three bowls are indeed the best.
Unless one is extremely thirsty, the rest of the tea is not worth
drinking. In general, 200 ml of water can make five bowls.
One should drink them consecutively while they are still hot.
The heavier elements and tea dregs will sink to the bottom
of the bowl while the essence will float to the top. Therefore,
the tea should be drunk hot before the essence vaporizes.

Itis not a good idea to drink too much.'* Moderation is the
virtue of tea. The liquor itself should also be frugal, meaning
it doesn't have too strong a flavour. Therefore, learning the
proper amount of tea to add is essential. If you brew with
too much water, the tea becomes too thin. When you drink
half a bowl and find out it does not have much of a flavour,
imagine what it would have been like had you used even
more water with the same amount of tea powder!

"Caused by tea dregs. The powder wasn't as fine as modern matcha.

?|n this part Master Lu is not talking about the three stages of boiling the water, but
of the boils of tea. The tea could be re-boiled, though the first would obviously be
the best.

“Adding this back into the tea the way one did with the water taken out in the
initial brew.

"“This is another place where the tea as medicine philosophy we are working so
hard to promote is peek-a-booing out through Master Lu's writing. When tea is
taken as medicine, one needn't drink too much.
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The color of the tea should be light yellow and very
aromatic, with a bright fragrance surrounding the tea space.
If the tea tastes sweet, then it is the brew of what we call
"guan” leaves;'* if it is not sweet but bitter, then it is a brew
of old tea leaves.'® But if it tastes bitter at first but after you
swallow it has a sweet aftertaste, then it is true tea!"’

Adapted from: hitps://goo.gU3XhAPW

"We were unable to translate this specific jargon from such an ancient context.
Mysteries will seep through Master Lu's text. We suspect that would have been true
even in his time,

*Here Master Lu is not talking about aged leaves, but rather leaves that were left to
grow on the tree longer. These are often called "huang pian” nowadays.

Like life, the wise know that the bitter and sweet must be together.
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A PENNY FOR YOUR THOUGHTS

Academic and educational environi .
Write down points of view to participate

Pract

-

SOCIAL LANGUAGE PRACTICE: B e o
Extract from the Universal
Declaration of Human
Rights
UNIVERSAL DECLARATION whereas (coni):
OF HUMAN RIGHTS @c;:;'l;:}if_‘;?" o
Preamble P promete

therefore (adv.):
por tanto

Whereas recognition of the inherent dignity

and of the equal and inalienable rights of all members of the
human family is the foundation

of freedom, justice and peace in the world, [...]

Whereas it is essential to promote the development of
friendly relations between nations.

Whereas the people of the United Nations have in the Chart
reaffirmed their faith in fundamental human rights, in the
dignity and worth of the human person and in the equal rights
of men and women and have determined to promote social
progress and better standards of life in larger freedom.

Whereas Member States have pledged themselves to
achieve, in cooperation with the United Nations, the
promotion of universal respect for and observance of human
rights and fundamental freedoms.

Whereas a common understanding of these rights and
freedoms is of the greatest importance for the full realization
of this pledge.

Now, therefore The General Assembly...

Proclaims this Universal Declaration of Human Rights as a
common standard of achievement for all people and all
nations, to the end that every individual and every organ of
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society, keeping this Declaration constantly in mind, shall
strive by teaching and education to promote respect for
these rights and freedoms and by progressive measures,
national and international, to secure their universal and
effective recognition and observance, both among

the people of Member States themselves and among the

people of territories under their jurisdiction. ﬁ ?ln:;?w (v
s?rive (v
Article 1 esforzatse

All human beings are born free and equal in dignity and
rights. They are endowed with reason and conscience and
should act towards one another in a spirit of brotherhood.

Article 2

Everyone is entitled to all the rights and freedoms set forth in
this Declaration, without distinction of any kind, such as race,
skin color, sex, language, religion, political or other opinion,
national or social origin, property, birth or other status.[...]

Article 3
Everyone has the right to life, liberty and security of person.

Article 5
No one shall be subjected to torture or to cruel, inhuman or
degrading treatment or punishment.

Article 7

All are equal before the law and are entitled without any
discrimination to equal protection of the law. All are entitled
to equal protection against any discrimination in violation of
this Declaration.

Article 12

No one shall be subjected to arbitrary interference with

his privacy, family, home or correspondence, nor to attacks
upon his honor and reputation. Everyone has the right to the
protection of the law against such interference or attacks.

Reader's Book 85



Article 13

1. Everyone has the right to freedom of movement and
residence within the borders of each State.

2. Everyone has the right to leave any country, including his
own, and to return to his country.

Article 15

1. Everyone has the right to a nationality.

2. No one shall be arbitrarily deprived of his nationality nor
denied the right to change his nationality.

Article 16

1. Men and women of full age, without any limitation due to
race, nationality or religion, have the right to marry and
to found a family. They are entitled to equal rights as to
marriage, during marriage and at its dissolution.

2. Marriage shall be entered into only with the free and full
consent of the intending spouses.

3. The family is the natural and fundamental group unit of
society and is entitled to protection by
society and the State.

Article 17 .
1. Everyone has the right to own property i ‘E:%’._pﬁ"{ra: de
. .. R nhlP |;n. H
alone as well as in association with W ehgioso
others.

2. No one shall be arbitrarily deprived of his property.

Article 18

Everyone has the right to freedom of thought, conscience
and religion; this right includes freedom to change his
religion or belief, and freedom, either alone or in community
with others and in public or private, to manifest his religion
or belief in teaching, practice, worship and observance.

Article 19

Everyone has the right to freedom of opinion and
expression; this right includes freedom to hold opinions
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without interference and to seek, receive and

. . . . dless
impart information and ideas Ifhrough any T ):sin
media and regardless of frontiers. importar

Article 20

1. Everyone has the right to freedom of peaceful assembly
and association.

2. No one may be compelled to belong to an association.

Article 21

1. Everyone has the right to take part in the government
of his country, directly or through freely chosen
representatives.

2. Everyone has the right to equal access to public service in
his country.

3. The will of the people shall be the basis of the authority
of government; this shall be expressed in periodic and
genuine elections, which shall be by universal and equal
suffrage and shall be held by secret vote or by equivalent
free voting procedures.

Article 23

1. Everyone has the right to work, to free choice of
employment, to just and favorable conditions of work and
to protection against unemployment.

2. Everyone, without any discrimination, has the right to
equal pay for equal work.

3. Everyone who works has the right to just and favorable
remuneration ensuring for himself and his family an
existence worthy of human dignity, and supplemented, if
necessary, by other means of social protection.

4. Everyone has the right to form and to join trade unions for
the protection of his interests.

Article 24

Everyone has the right to rest and leisure, including
reasonable limitation of working hours and periodic holidays
with pay.
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Article 25

1.

Everyone has the right to a standard of living adequate

for the health and well-being of himself and of his family,
including food, clothing, housing and

medical care and necessary social widowhood
services, and the right to security in B (n.): u;aﬁi @)
the event of unemployment, sickness, g;gag,encid
disability, widowhood, old age or other

lack of livelihood in circumstances beyond his control.

. Motherhood and childhood are entitled to special care

and assistance. All children, whether born in or out of
wedlock, shall enjoy the same social protection.

Article 26

1.

Everyone has the right to education. Education shall be
free, at least in the elementary and fundamental stages.
Elementary education shall be compulsory. Technical and
professional education shall be made generally available
and higher education shall be equally accessible to all on
the basis of merit.

. Education shall be directed to the full development of the

human personality and to the strengthening of respect
for human rights and fundamental freedoms. It shall
promote understanding, tolerance and friendship among
all nations, racial or religious. [...]

. Parents have a prior right to choose the kind of education

that shall be given to their children.

Article 27

1

88

. Everyone has the right to freely participate in the cultural

life of the community, to enjoy the arts and to share in
scientific advancement and its benefits.

. Everyone has the right to the protection of the moral and

material interests resulting from any scientific, literary or
artistic production of which he is the author.

References: hitps:/igoo.gl/yJovR6

Reader's Book



HOW TO WRITE A COMPLAINT

nt
Familiar and community emmnm- et
SOCIAL LANGUAGE PRACTICE: Express oral complaints about a pro

GobiernoUSA.gov

STEPS TO FILE A COMPLAINT
AGAINST A COMPANY

If you have problems with an item or service you purchased,
you have the right to complain. Use these steps to get started:

* Gather supporting documents, such as sales receipts,
warranties, contracts, and work orders from the purchase.
Also, print out email messages or logs of any contact
you've had with the seller about the purchase.

¢ Contact the seller, preferably in writing. You may be able to
solve the problem by contacting a salesperson or customer
service representative. If this doesn't work, contact a
supervisor or manager. If this still fails, try going higher
up to the national headquarters. To find the company's
customer service contact information, look for "contact us",

"customer service", "about us", or "terms and conditions".
Use the letter on the next page as an example.

¢ Contact third parties, if the seller fails to fix your problem.
File a complaint with your local consumer protection offices
or the state regulatory agency or licensing board that
has jurisdiction over the seller. Notify the Better Business
Bureau (BBB) in your area about your problem. The BBB
tries to resolve your complaints against companies.

¢ Seek legal help. You may use the legal system or through
an alternative dispute program, such as arbitration,
conciliation, or mediation.

References: hitps://goo.gl/WmErya
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Sample Complaint Letter

[DATE]

[YOUR FIRST AND LAST NAME] / [YOUR STREET ADDRESS]

[YOUR CITY, STATE, AND ZIP CODE]

[COMPANY NAME]

[COMPANY STREET ADDRESS]

[COMPANY CITY, STATE, AND ZIP CODE]

Dear Madam or Sir:
Re: {Service/Purchase/Rental on L2018
On __, 2018, | purchased the following product or service:

[PURCHASE INFQ]
Unfortunately, | was dissatisfied for the following reason(s):

[COMPLAINT]
To resolve the problem, | would like the following to take place:

[RESOLUTION]
I look forward to your reply and a resolution to my problem,

and will wait until [Resolution Date] before seeking help from
a consumer protection agency or the Better Business Bureau.
Flease contact me at the above address or by phone at

[YOUR PHONE NUMBER).
Sincerely,

[YOUR NAME]
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Glossary

advice (n.): recommendation, counsel.

beat (v.): strike or defeat something or someone.
bitterness (adj.): an unpleasant taste.

bloodshed (n.): the shedding of blood: killing.
cradle (n.): a baby's small bed.

debris (n.): broken bits and pieces of stone, wood,
glass, etc., as after destruction: rubble.

dipper (n.): a long-handled cup or similar container
for dipping.

dread (v.): to anticipate with anxiety, alarm, or
apprehension.

enthusiast (v.): an ardent supporter.

environment (n.): all of the conditions that influence
life on earth, including atmospheric conditions, food
chains, and the water cycle.

fill up (v.): to make or become completely full.

firewood (n.): wood used as fuel for burning on
a fire.
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funds (n.): money that is available.

fuse box (n.): the box that contains the fuses for all
the electric circuits in a building.

give in (v.): to abandon.
give up (v.): to surrender.

goose-stepped (n.): a marching step, in which the
legs are raised high and kept stiff and unbent.

grab (v.): to take roughly and quickly.

grounding (n.): a basic knowledge of or training in a
specific subject.

host (n.): a person who entertains guests either at
home or elsewhere.

hover (v.): to linger in an overprotective way.

hyperbole (n.) : exaggeration not meant to be taken
literally.

issue (n.): a problem or difficulty.

kettle (n.): a pot.
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knock off (v.): to overcome.

nightgown (n.): a comfortable gown worn in bed
by women.

pastime (n.): anything done for recreation or
diversion, as a hobby.

peak (n.): a mountain with such a pointed summit,
the highest point of anything.

plentiful (ad].): sufficient or more than eno ugh.

powdered (adj.): covered with or in the form of
a powder.

push around (v.): to give orders in a rude and
insulting way.

raise (v.): to lift: to elevate.

rhetorical figure (n.): characterized by mere rhetoric,
or artificial eloquence.

self-compassion (n.): sorrow for the sufferings or
trouble of oneself.

sigh (v.): to take in and let out a long, deep, audible
breath.

sketchy (adj.): lacking completeness, not detailed.
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soil (n.): the top layer of the land surface of the
earth, supporting plant life.

spoils (n.): valuables seized by violence.

spring (v.): to move upward or forward from
the ground.

struggle (v.): to try hard to do something.

suck (v.): to draw (liquid) into the mouth by creating
a vacuum with the lips, cheeks, and tongue.

tasteless (adj.): without taste or flavor; something is
vulgar and unattractive.

teapot (n.): a pot with a spout, handle, and lid, for
brewing tea.

thread (n.): a light, fine, string-like length of material
made up of two or more strands of spun cotton or
synthetic material twisted together and used

in sewing.

toward (prep.): in the direction of somewhere.
warmth (n.): the degree of heatin a substance.

way (n.): a course of action, or manner of doing
something; a route or course thatis or may be used

to go from one place to another as a road, highway
or path.
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